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Lost! M. GM's REFORMES } 
pho THE REDHEAD’ |S 
FUNNIER THAN 











BARREL OF 
MONKEYS! 
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REFORMER AND 
THE REDHEAD! 


M-G-M’s BOX-OFFICE SHOT-IN-THE-ARM! 


LAUGHS! A million of them! 

BELLY- LAUGHS! (Pardon the expression!) 
THE blessed tonic of happiness! 

OH, how the public will go for this one! 
IT’S just what the industry needs! 
PREVIEWS are simply riotous! 

TALK about rolling in the aisles! 

AND drowning out dialogue! 
"REFORMER and the Redhead” will join the 
SELECT group of house-packing comedies 
THAT make box-office history! 








JUNE DICK 
PNG le), Re fe) i855 


“THE REFORMER AND 





THE REDHEAD’ 


ae ee 


the Redheads the 


z00-keeper’s daughter. 





DICK POWELL 
the Reformer, a 


riotous new role. 





LOR DANE CLARK : RAYMOW 
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Virror lhror on the Wall 


Whos the FAIREST of Them All 2, 


20: IS FAIREST! 


-——-Allied Theatres of Michigan Poll 


and the Fairest Company of Them All delivers not just words BUT... § 


PRINCE OF FOXES - TWELVE O’CLOCK HIGH - WHIRLPOOL 
DANCING IN THE DARK, Technicolor. > WHEN WILLIE COMES 
MARCHING HOME -MOTHER DIDN'T TELL ME -THREE CAME 
HOME-OH, YOU BEAUTIFUL DOLL, Technicolor? | WAS A MALE 
WAR BRIDE-WABASH AVENUE, Technicolor® DAKOTA LIL, Cinecolor 
UNDER MY SKIN -CHEAPER BY THE DOZEN, Technicolor* PINKY 


Therws No Businaste bike ZO) Busine 


CENTURY-FOX 
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SPOT ON THE WALL 


HE current number one annoyance is the pother going 
|: about preserving the sanctity of the art as repre- 

sented in an Italian picture entitled "Bicycle Thief" 
against the devastating, destroying invasions of the Produc- 
tion Code Administration. 

Dire days for rail are indeed upon us. It seems that the 
picture concerned includes two sequences which are rejected 
by the Code Authority; first, a portrayal of an entirely irrele- 
vant chase for the scenic exploration of a brothel, second, a 
flash bit in which, says the New York Herald Tribune: 
"the little boy" is about to "make his toilet against the wall." 

One can imagine the loss to the masterpiece of the screen, 
the eternal loss to the traditions of our great art, and the scorn 
that the critics of the ages to come will have, if the ruthless 
Mr. Joseph |. Breen, Production Code Administrator, shaking 
his iron fist in the face of creative inspiration says "that little 
boy shall not wet on the wall tonight, or ever." Consider how 
this violence of antagonism robs the marquees of the theatres 
of the land of such richness of exploitation opportunity! Take 
that episode and consider what magnificences of box office 
appeal might have been builded upon it! And the poor little 
boy—how this may be a blight upon his budding career, and 
destroy for him a great histrionic career that he might other- 
wise have developed—with bigger walls! 

Many of the critics tend as usual to their standard position 
that the Code office must always be wrong. But there is some 
cheer in the observations of Miss Eileen Creelman writing now 
in the merged World-Telegram-Sun, in New York and say- 
ing: "'. . . suddenly | find myself cheering one of Joe Breen's 
decisions. . . . This business of deliberate vulgarity in foreign 
films has gone on far too long. There is neither dramatic value, 
nor any vestige of amusement. They are there to shock and 
only to shock. . . . They have offended more than one movie- 
goer into a resolution to keep away from foreign films... ." 


SID GRAUMAN 


HE passing Sunday last of Mr. Sid Grauman deeply in- 
7 vades the roster of the real pioneers of the screen, stirs 

again the memory of even earlier tradition in the annals 
of the beglamoured West Coast. He was of that land all the 
way from the gold rush days of Dawson City up in Alaska down 
to the gala pageantry of those first scintillating premieres of 
Hollywood. 

To today's generation in movieland Mr. Grauman will be 
remembered most perhaps for his contribution of madly ornate 
theatre architecture and decor, under such names as Metro- 
politan, Rialto, Egyptian and Chinese, and presentations as 
amazingly gaudy as a wedding cake dyed by Technicolor, with 
a melted rainbow poured over it and chocolate "shot" on it. 
His gift to the ages in a collection of fossil tracks of the hands 
and feet, and sometimes even lips, of stars ceremonially im- 
pressed in the cement of theatre patios. 

With all this his public was vastly pleased, appreciative. His 
showmanship was never intimidated by inspiration. 

To others it will be interesting that way back yonder when 





MARTIN QUIGLEY, JR., Editor 
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the film theatre was born it was the Graumans, father David 
and son Sid, who became the first customers of the first film 
exchange, opened by the Miles Brothers in San Francisco. 
There, they found they could rent a picture for half of what 
they had first had to pay to buy outright. The great distribu- 
tion industry grew out of that—and incidentally rental terms 
changed from time to time, as you have noticed. 

Sid Grauman and his promotions helped considerably in 
sending the name of Hollywood around the world. 


THE AWARDS 


UST before the bluebirds begin to pipe in the orchards 

of Yankeeland comes the Round- Table season, culmin- 

ating in that annual judging luncheon where-at the jury 
of peers and showmen elect the winners of the top honors of 
the promotion craft in the competitions for the Quigley 
Awards. That was, as our newspages so attest, this week, for 
the sixteenth time. 

To the observer of experience down those years it becomes 
manifest that not only is there permanent function in the 
Awards, but that there is a steady appreciation of skill and 
values made manifest in the documents of the campaign com- 
petitions. 

This is well. It is also more than necessary. Here is one func- 
tion and aspect of showmanship and the journalism of show- 
manship that is absolutely vitally essential to the healthy con- 
duct of our business, the entertainment service of the public. 
There are ever many causes for concern and sources of im- 
pending problem, but while all that goes on, the seats must 
each day be sold. That is what the Round Table of The 
Herald is about—the job that has to be done every day. 

Interestingly, the Awards this year are scattered from in- 
dustrial Trenton in New Jersey, to agricultural Atchison in 
Kansas, and thence leaping overseas to that far metropolis of 
our friends “down under’ in Australia, Melbourne. Where 
there are people there are pictures, where there are pictures 
there are showmen, and where there are showmen, there is 
ever The Herald and its Round Table. 


@ It is interesting to record that the Associated Press wires 
to say that Mr. Darryl Zanuck has been named by the Associa- 
tion of American Jewish Authors "the non-Jew in the movie 
industry who did the most for inter-racial unity last year." In 
ten years of this poll this is the first in which an individual in 
the picture industry has won unanimous recognition. All this 
reminds us at The Herald that we can make a wee bit of 
prideful claim that we put him in the business—in a fashion. 
Way back yonder when Darryl was a little shaver in Wahoo, 
Nebraska, he got first and free looks at the movies as a sort of 
unpaid volunteer usher for a nickelodeon conducted by that 
traditional old "Dad" Jenkins who was so long an itinerant cor- 
respondent for this journal—covering the country, you'll be re- 
membering "like an April shower." We point with pride. 
—Terry Ramsaye 














Business Conditions 
To THE EpITor: 

The optimistic interpretation which the 
HeraLp (March 4) placed on the Internal 
Revenue’s estimate of admission tax receipts 
for 1949 disturbs me to the extent that it 
appears to refute the reports of serious box 
office declines in recent months which I have 
received from _ representative industry 
groups and which were summarized in the 
Myers-Sullivan statement presented to the 
Ways and Means Committee. 

I think the Government’s figures of total 
receipts from all spectator amusements are 
of little value as an indication of motion 
picture attendance. Why the Internal Reve- 
nue Bureau persistently refuses to segregate 
movie admissions is beyond my comprehen- 
sion. Lacking specific information as to the 
movies, we can only figure blindly on the 
basis of the Commerce Department’s rough 
and behind-the-times estimates of motion 
pictures’ share of the spectator amusements’ 
dollar. 

The last such estimate (published in July, 
1949) places motion pictures’ share at ap- 
proximately 76 per cent of the total amount 
expended for such amusements. Thus while 
the Bureau’s estimate for the 1949 total may 
be accurate, it does not necessarily reflect 
changes in the relative position of the sev- 
eral amusements involved and it could not 
take into account the reported declines in 
movie attendance during the last few 
months. At the risk of elucidating the obvi- 
ous, let me point out that attendance at the 
movies was slipping. 

Industry spokesmen appearing before the 
Ways and Means Committee were sincere 
in the representations made by them. In 
that forum one “‘dassent” dissemble. If they 
misled the Committee, even unintentionally, 
it is a serious matter. Since the Bureau 
does not give us specific figures as to the 
movies, the theatre men are our only avail- 
able source of current information on the 
subject. I very much hope, therefore, that 
the HERALD will see fit to invite its sub- 
scribers to submit their views for publica- 
tion in your columns. 

If the exhibitors will compare their re- 
ceipts for November, December, January 
and February, with the corresponding 
months a year ago, in terms of percentage, 
I am confident you will find the condition is 
not as rosy as indicated by the treatment 
you have given the Bureau’s estimates.— 
ABRAM F. MYERS, Chairman of the 
Comittee on Taxation and _ Legislation, 


UMI 








ON COMPETITIVE BIDDING 


“It serves no essential purpose to deride competitive bidding as wrong in theory or 
intolerable in practice. The jackpot question is: What is the right way to sell?” wrote 
Red Kann in “On the March” in Motion Picture Heratp, February 25: 

He has received the following letters in comment: 


“All I can say is that, if there is ever an 
Oscar awarded for clarity of thinking, clar- 
ity of writing, etc., etc., you are my candi- 
date."—A. W. SCHW ALBERG, President, 
Paramount Film Distributing Corporation. 

“I like very much your approach to the 
subject of competitive negotiation and your 
thoughts are in line with my own on the 
subject. 

“Our company in its operations does not 
seek competitive negotiation in any area, 
but we do not refuse to grant it where two 
or more theatres request the same run on 
the same picture. 

“IT compliment you on the fine basic 
knowledge you display on the subject of 
problems of distribution resulting from the 
various court decisions." —A. W. SMITH, 
JR., Vice-President in Charge of Distribu- 
tion, Twentieth Century-Fox Film Cor- 
poration. 

“You bring up a very interesting point 








Council of Motion Picture Organizations, 
Washington, D. C. 

[The HERALD’s story about which Mr. 
Myers writes was based, as stated, on fig- 
ures released by the Bureau of Internal 
Revenue. In addition to the reservations 
about the figures mentioned in the story and 
cited by Mr. Myers, it should be noted that 
the estimates covered the whole year 1949. 

[The Heratp heartily endorses the sug- 
gestion made by Mr. Myers that exhibitor 
readers subnut their views for publication, 
comparing, in terms of percentage, their re- 
ceipts for November, December, January 
and February with the corresponding 
months of the preceding year—EDITOR.| 


Short Second Features 
To THE EpiTor: 

It looks as if we will be plagued with the 
double feature forever, so would it be pos- 
sible to produce more second features along 
the same lines as the UA streamliners and 
running only 40 or 50 minutes? This would 
cut down program length and increase turn- 
over.—Winnepeg, Manitoba, Exhibitor. 
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and I can’t help but think how easy it is to NI 
criticize almost anything, for nothing is per- tie 
fect. Yet, the solution is a horse of another WA 
color. in 
“T might also add that my company’s posi- 
tion with regard to competitive bidding was NAT 
made quite plain by me at the last Allie} 
convention in Minneapolis when [I stated TAX 
(facetiously, of course), ‘Monogram has not 20 
gone in for competitive bidding, for that 
would mean that two or more customers in | TWC 
the same town were desirous of getting our of 
product. Our problem is to find one cus- 
tomer’.”—M. R. GOLDSTEIN, General SID 
Sales Manager, Monogram Pictures Cor-§ ™ 
poration. P 
“You certainly asked the $64. I wish the§ SER' 
answer would be forthcoming. Perhaps some 
general scheme of arbitration is the only Holly 
solution.”"—-OTTO E. KOEGEL, General In the 
Counsel, 20th Century-Fox Film Corpora 
tion. Mane 
= Pictur 
Sell What’s on Hand Short 
To THE EpItor: What 
If men in the industry would quit mooning 
about the good old days and start selling the 
pictures that are being made, we would be IN P 
much better off.—Albion, Ill., Exhibitor. [RE 
SKI 
TH! 
COMPLIMENTED ON wl 
TAX FIGHT EFFORT . 
K. A. Spears, Roxy theatre, Win- Show. 
lock, Wash., has received a letter § Adva, 
from Abram F. Myers complimenting 
him on his effort in the tax fight, as Short 
cited in a letter which appeared on By. p 
this page March 4. Mr. Myers said: 
"Permit me to congratulate you on § " 
the originality and resourcefulness ff New Yo 
you have shown in obtaining outside fj fart 
aid in our all-industry fight and also witoril 
to echo your hope that your letter rer 
‘will stir some brother exhibitor to 
work harder for the cause’." 
—_§_— | ee 
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eopte in She ews 


CaRTER T. BARRON, Loew’s Washington di- 
vision manager, was awarded a “Citation 
for Certificate of Appreciation” by the 
U. S. Army for contributing “his talent, 
his time and his prestige in furthering 
public understanding and appreciation of 
the armed ‘services, particularly of the 
Army.” 


CHARLES B. KINNEY, formerly of RKO 
Radio’s field exploitation staff and more 
recently customer contact for RKO Pathe 
in New York, has been promoted to 

_ Pathe’s special publicity and exploitation 
representative. 


Husert W. GLIDDEN, auditor of New Eng- 
land Theatres, Inc., Boston, has been pro- 
moted to treasurer succeeding the late 
MARION CoLe. Rospert M. STERNBURG, 
home office executive, has become secre- 
tary of the firm and has been elected to 
the board of directors. 


WILLIAM JorDAN has resigned as manager 
of Schine’s theatre in Norwalk, Ohio, to 
become manager of the Tri-City drive-in 
at Galion, Ohio. Nick Yost, formerly 
manager of Schine’s Rialto at Lockport, 
N. Y., succeeds Mr. Jordan at Norwalk. 


Rosert W. GREER, business agent for Local 
386, Motion Picture Operators and presi- 
dent of the Columbus, Ohio, Federation of 
Labor, is a candidate for Democratic 
committeeman from Grandview, Ohio. 


M. M. MacLean of the Canadian Depart- 
ment of Labor, Ottawa, has been ap- 
pointed a member of the National Film 
Board for three years. 


KALMAN SPELLETICH has been appointed 
disirict sales manager for Iowa, Minne- 
sota and Wisconsin by the DeVry Cor- 
poration. 


E. C. GRAINGER, president of Shea Enter- 
prises, Inc., New York, was to leave 
Thursday with Mrs. Grainger for a five- 
week vacation at Fort Lauderdale, Fla. 


FLoyp STowE, head booker for Florida State 
Theatres at Jacksonville, has resigned and 
has been replaced by JosEpH SWEENEY. 


J. E. Scuwartz, assistant to HERMAN R. 
Mater, chief engineer of Warner Thea- 
tres, has resigned to become associated 
with E. C. Buttock, a theatre architect 
of New York City. 


D. Ivers, 


S. H. Fasran, head of Fabian Theatres, 
New York, has been named chairman of 
the amusements division for the 55th an- 
niversary dinner of the U. S. Jewish War 
Veterans. Eric JOHNSTON, president of 
the Motion Picture Association of Amer- 
ica, is dinner committee chairman. The 
Veterans will gather at the Waldorf- 
Astoria Hotel in New York, April 12 to 
honor Louts B. MAYER, MGM vice-presi- 
dent in charge of production, who will 
receive the organization’s 1950 ‘Gold 
Medal of Merit.” 


Ropert C. Ryan, formerly with Warner 
Brothers at Denver, has joined Mono- 
gram there as a_ salesman, replacing 
FRANK CuHILps, who has resigned to en- 
ter private business. 


SAMUEL GOLDWYN, JR., after three years of 
writing and making motion pictures in 
England and the United States, has joined 
Samuel Goldwyn Productions as a pro- 
ducer. 


SAMUEL PINANSKI, president of American 
Theatres Corporation and president of the 
Theatres Owners of America, has been 
appointed national chairman of the film 
industry’s advisory committee in the forth- 
coming savings bond campaign. 


CHARLES MAYER, managing director in 
Japan for the Motion Picture Export As- 
sociation, arrived in New York last week- 
end from Tokyo for business conferences. 


E. S. Greece, Westrex vice-president and 
general manager, is in Johannesburg, 
South Africa, following visits to company 
subsidiaries in England, Europe and 
Africa. 


Harotp HENpDEE, RKO Radio research di- 
rector, spoke on “Authenticating the 
Movies” Monday before the scenario writ- 
ing and production class at Columbia 
University, New York. 


Davip Lewis, Loew’s International director 
for Europe, North Africa and the Middle 
East, has arrived in New York from 
Paris. 


Henry R. Arras, foreign film distributor, 
was to sail Saturday on the Queen 
Elizabeth to visit all the major film capi- 
tals in Europe. He will be away about 
two months. 
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by The Herald 


JUAN JOSE GUTHMANN, Ar. 


TESTIMONIAL, in AIl- 
bany, to Variety Tent 9's 
retiring chief barker, 
Saul J. Ullman. Some 300 
friends of the show busi- 
ness attended the dinner- 
dance at the Hotel De- 
Witt Clinton. Above, on 


gentine producer, has been visit- 
ing friends in the industry in 
New York and Hollywood. Con- 
vinced pictures in English may be 
made successfuly in Argentine 
studios, he hopes the American 
industry will investigate the possi- 
bility. 


the dais, are R. J. O'Don- 
nell, International Chief 
Barker: Eric A. Johnston, 
MPAA president; Mr. 
Ullman; Gael Sullivan, 
TOA executive director; 


and S. H. Fabian. 





PART OF THE PREMIERE of Robert 
Lippert's "The Baron of Arizona’, at 
the Orpheum, Phoenix. Mr. Lippert is 
made deputy sheriff of Maricopa 
County. With him are Sheriff Cal 
Boies, left, and stars Ellen Drew and 
Vincent Price. 





"STAGEFRIGHT"™ scholarship, 

from Warners to the American 
POINTERS, left. Arthur Freed, producer National Theatre and Academy, 
of MGM's "Annie Get Your Gun", was presented, above, by 
receives advice on handling a Win- producer Alfred Hitchcock, right, 
chester from Dot Lind, ''The Modern to C. Lawton Campbell, ANTA 
Annie Oakley", who is on tour of thea- board chairman. Watching are 
tres and newspapers. Miss Lind shows Blanche Yurka and Lucille Lortel 
her marksmanship and in the doing April winners will go to the 
arouses interest in the picture. British Royal Academy. 
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WATCH-THE BIRDIE WEBB, COWGIRL ANNE BAXTER is 
left, demonstrates his versatility put in her place by train engi- 
in the Technicolor comedy, neer Walter Brennan, as Dan Dailey 
"Cheaper by the Dozen.’ Taken looks on. Their shenanigans in 
from the best-seller, it also stars the Technicolor production of 
Myrna Loy and Jeanne Crain. "A Ticket to Tomahawk" will be 
It is an April release. seen by movie-goers in July. 


THE PREDA- 
TORY MALE, 
Paul Douglas, 
and Jean Peters, 
left, team up in 
20th Century- 
Fox's ‘Love That 
Brute," the hilari- 
ous story of Chi- 
cago during the 
roaring era of 
Prohibition. 
Keenan Wynn 
and Cesar Ro- 
mero head the 
supporting cast. 


ee Van ae oe a 
AN APACHE WARRIOR sneaks up on James Stewart 
in 20th Century-Fox's "Broken Arrow,’ an action- 
packed drama of the wars between the pioneering 
whites and the Apache tribes. Debra Paget gives a 
notable performance as the girl in love with Stewart. 





A TENSE MOMENT, left, as Richard Widmark and 
Francis Sullivan plot revenge in the London-filmed, 
"Night and the City.’ This stark melodrama of un- 
derworld London includes such stars as Gene Tierney 
and Hugh Marlowe. 


(Advertisement) 
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EXHIBITOR MUST SELL THE 
PRODUCT, GAMBLE TELLS 
QUIGLEY AWARD LUNCH 


“IT IS basically the responsibility of the 
exhibitor to sell the product of the producer- 
distributor to the public, and it is vitally 
necessary at this period of increasing com- 
petition that the exhibitor create excitement 
in his theatre, offering something different 
to attract potential patrons.” 

Thus did Ted R. Gamble, president of 
Gamble Enterprises and chairman of the 
board of the Theatre Owners of America, 
point the finger of necessity in today’s in- 
dustry, in a vigorous address at the 16th 
annual Quigley Showmanship Award lun- 
cheon in New York Monday. 

Touching on the same need for showman- 
ship, Martin Quigley told the judges, gath- 
ered for the annual selection of campaigns 
submitted by members of the Managers’ 
Round Table: 


“There exists in certain areas in the 
industry an inclination to sell the mo- 
tion picture short. These areas and 
those who populate them should be 
‘solated. They carry a contagious and 
leadly virus.” 


This year for the first time the judges, 
‘neluding advertising and publicity experts 
from the home offices of, distributors and 
major circuits, were asked to select the win- 
ners of two equal Grand Awards, as well as 
the Overseas Award. One Grand Award is 
for situations where the manager had the 
assistance of circuit or home office staffs, 
and another for those where the manager 
was entirely on his own. 

The winners were: 


WILLIS SHAFFER, city manager of the 
Fox theatres in Hutchinson, Kansas. Mr. 
Shaffer, Grand Award winner last year, 
was recently promoted to this position 
but his campaign was executed while he 
was manager of the Fox Atchison thea- 
tres, Atchison, Kansas. 


HENRY SCHOLL, manager of the RKO 
Capitol theatre, Trenton, New Jersey. 


ROBERT RICHARDS, Overseas Award 
Winner, Majestic theatre, Melbourne, 
Australia. 


Addressing the judges gathered at lun- 
cheon in the Perroquet suite of the Waldorf 
Astoria, Mr. Quigley called this “a critical 
time of readjustment in the American mo- 
tion picture industry. 

“These days are days of decision,” he 
said, “which will determine what kind of an 
industry we are to have in these next years. 

“Unfortunately there is present in certain 
important areas in the industry a fear and 
do-nothing complex, a worried hope that 
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TED R. GAMBLE, guest speaker. 


conditions, somehow, will get better of their 
own accord. There is an unexplained and 
unexplainable tendency to exaggerate ad- 
verse conditions and minimize favorable 
conditions. There exists in certain areas 
in the industry an inclination to sell the 
motion picture short. These areas and those 
who populate them should be isolated. They 
carry a contagious and deadly virus,” Mr. 
Quigley continued. 

“Happily, in other areas in this business 
there continue examples of that aggressive 
will to do which made this industry and 
can re-make it into a still greater industry. 

“An example of this which I am happy 
to point to and to compliment is the forth- 
coming Twentieth Century-Fox all-industry 
conference to be held in Chicago this week. 
Here is a demonstration of showmanship 
which will provide both inspiration and also 
practical help in the direction of a better 
business. 





AT THE head table: 
William J. Heineman, 
Eagle Lion distribu- 
tion vice - president; 
Ted R. Gamble, Gam- 
ble Enterprises pres- 
ident; and Martin 
Quigley. Also at the 
table were Maurice 
Goldstein, Monogram; 
James Mulvey, Gold- 
wyn Productions; 
James Nairn, Famous 
Players Canadian; 
and Robert Coyne, 
Gamble Enterprises. 
(All pictures by 
HERALD) 





“There are three cardinal facts of the 
present situation in the motion picture in- 
dustry which should be emblazoned in stud- 
horse type across the map of the industry; 


“The first is that motion pictures 
are better than ever. This is not an 
idle boast. It is a fact that can be 
demonstrated by any current or past 
standard of comparison. 

“The second is that what this busi- 
ness needs most is, simply and plainly, 
a revival of that kind of showmanship 
which made the industry in the first 
place. 

“And third is a realization that the 
soundest and most certain conclusion 
that can be reached about business in 
1950 is that business in 1950 will be 
good for those who make it good.” 


Mr. Gamble paid sweeping acknowledge- 
ment to the Quigley Awards and the Man- 
agers’ Round Table for its continuing ac- 
tivity on behalf of “live and aggressive 
showmanship.” 

“T accepted readily when I was asked to 
come to this meeting because I wanted the 
privilege of personally paying a compliment 
to Martin Quigley and his staff, particular- 
ly for the job they have done in the last 
couple of years in the lush period. Times 
have been good, but showmanship has not 
been so good. It was not so necessary dur- 
ing the period of the war years. 

“When I say ‘showman’, I am talking 
about the individual manager in whose 
hand lies more often than not the responsi- 
bility of selling the picture. Ours is a busi- 
ness unlike the hardware or grocery busi- 
ness. All of this has been emphasized in 
the Managers’ Round Table, and the Quig- 
ley Awards have done a great deal to make 
the manager feel that he has done a good job 
in his particular assignment. I think we 
have to get back to these fundamentals. 

“This reminds me of a speech which 
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(Continued from opposite page) 

Louis Bromfield made to a group of farm- 
ers. He said that the trouble with the farm- 
ers is that about 40 per cent of them don’t 
like the animals on the farm and the farm- 
er don’t like the farms. So how are they 
going to be good farmers? You can’t be 
a good showman unless you like the show 
business. 

“In the war years we took the show for 
what it was and put it on the screen, forget- 
ting fine merchandising ideas, not feeling 
that they were important. People attend the 
theatres because they want to get away from 
the kitchen sink and the daily routine. When 
they go to the theatre they want to get some 
excitement, some glamor, in addition to the 
picture. They want to feel that they are 
a king or a queen for a night. We have 
been failing to give them this atmosphere. 
There was a time when we used to experi- 
ment with lights, with curtains, to try to cre- 
ate for the people who came to the theatre 
some sense of an atmosphere that was dif- 
ferent from anywhere else in the community. 
Those things we have forgotten to do in the 
theatre today,” he continued. 


Cites Importance of 
Pre-selling the Picture 


“Today I received from Charles P. Skou- 
ras a copy of the minutes of the 1950 meet- 
ing of National Theatres in Los Angeles. 
The speech by Darryl F. Zanuck interested 
me. He said that he had recently released 
a picture, ‘When Willie Comes Marching 
Home’, hurriedly without any build-up. It 
fell right on its face. He thought it was 
due to 20th-Fox’s own short-sightedness, 
immediately held up release and arranged 
for a campaign to sell the picture and got 
a result that was highly satisfactory. We 
know of other circumstances when pictures 
were released without the proper advance 
selling. 

“T don’t think it is the producer’s resnon- 
sibility to sell the picture. It is the exhibi- 
tor’s duty to sell the picture. Pre-selling by 
national magazines and other national media 
must be intelligently handled. We’ve been 
drugged into believing that so long as a pro- 
ducer or distributor was getting 40-50 per 
cent (film rental), he should sell the pic- 
ture, too. 

“But the selling responsibility at the local 


(Continued on following page) 


WILLIS SHAFFER, left, and HENRY SCHOLL, right, Grand Award winners in the 
sixteenth annual Quigley Showmanship Award voting. 


ALL FROM RKO: LEON BAMBERGER, S. BARRET STEVE EDWARDS - 
McCORMICK, BEN H. GRIMM, and HARRY MANDEL. BERG. sales cit ip ra 


SAMUEL COHEN, at the WALTER BROOKS, 
left, with CHARLES above, and DON 
HACKER. PRINCE. 


HARRY McWILLIAMS and ROBERT W. COYNE, SIDNEY MESIBOV, below. LIGE BRIEN, JAMES R. NAIRN, and SIDNEY 


below. 





BLUMENSTOCK, below. 
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(Continued from preceding page) 


level must rest with the exhibitor. Every 
individual theatre takes a responsibility for 
selling his particular show for his particular 
public. It is as important to have people 
enthusiastic in a town of 500 or 600 as it is 
in a city of a million. If we let the public 
generally get out of the habit of going to 
motion pictures, we are going to find our- 
selves with a job on our hands. 

“Tt has been suggested that I say a word 
about what I personally think about the ef- 
fect of television on our industry. Televi- 
sion is going to cut into our business tre- 
mendously. It is a big competitor. It makes 
it possible for people to stay away from mo- 
tion pictures and get something on television 
that will mildly entertain them. It will be 
an excuse to stay away.” 

In conclusion, Mr. Gamble said: 

“There is too little activity in the theatre 
today. We run theatres as though they 
were any other kind of business. We should 
glamorize and point up the importance of 
the manager’s job. We are going to have to 
do this. If we are going to make 1950 a 
good year, we have to go back to the theatre 
manager and see that he can do the job that 
none of us can do here in New York.” 


Honor Roll of 
The Winners 


The Quigley Awards for showmanship 
began in 1935 when Silver and Bronze 
plaques were voted to the outstanding man- 
agers of 1934. During the years from 1942 
to 1945 special Showmanship awards were 
given in addition for outstanding work on 
Bond Drives and other patriotic efforts. The 
special Overseas Award for managers 
abroad was added in 1946. The winners, by 
years: 

1934: Bill Hendricks, Warner Theatre, 
Memphis; Morris Rosenthal, Majestic The- 
atre, Bridgeport, Conn. 

1935: Harry Goldberg, Warner Thea- 
tres, Philadelphia; Lester Pollock, Loew’s 
Theatre, Rochester, N. Y. 

1936: Lewis Chatham, Sooner Theatre, 


(Continued on page 49) 


MELVIN L. GOLD, below. 


SIDNEY SCHAEFER and 
ARTHUR SCHMIDT, above; 
below, MR. QUIGLEY and 
JAMES MULVEY. 


ERNEST EMERLING, 


eA 


HENRY A. LINET, above, 
right; at the right, MAX E. 
YOUNGSTEIN. 


ICK and LESLIE 


OSCAR A. DOOB and RICK and L HER- 
s 





above. 


DAN TERRELL, below, 
JOHN JOSEPH. 


HWARTZ, right. 


at left, with LEON BRANDT and HARRY GOLDBERG, below. 
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“1950 Business Will Be Good 


For Those Who,Make It Good” 
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SHOWMANSHIP 
IDEAS! 


Get your copy now! 
Slugs, 40x60's, 
burgees, banners, 
services, new angles 
and methods! 








-eee AND PRODUCT! 


backing your campaign to 


prove to the world that 
“MOVIES ARE BETTER 


THAN EVER!” 


x CHEAPER BY THE DOZEN 


Technicolor 


*« WABASH AVENUE 


Technicolor 


* THE BIG LIFT 
x A TICKET TO TOMAHAWK 


Technicolor 


* NIGHT AND THE CITY 
x BROKEN ARROW 


Technicolor 


x LOVE THAT BRUTE 
* THE GUNFIGHTER 

















SPYROS P. SKOURAS: 








“RECREATE SHOWMANSHIP 





Tells 20th-Fox Exhibition 
Forum in Chicago Stern 
Effort Is Needed Now 


by MARTIN QUIGLEY, Jr. 
in Chicago 

“Let us recreate the strong and irresistible 
showmanship that has made us great.” 


In these words Spyros P. Skouras, presi- . 


dent of 20th Century-Fox, sounded the key- 
note of the Chicago meeting Wednesday and 
Thursday attended by 300 exhibitors, oper- 
ating more than 8,000 theatres in the United 
States and Canada. 

The slogans of the meeting and the show- 
manship campaign—‘“Movies are better than 
ever” and “1950 business will be good for 
those who make it good’”—dominated the 
green-draped grand ballroom of the Drake 
Hotel. Wednesday from 10 A.M. to 1:30 
P.M. and from 2:30 to 6 P.M. and Thursday 
morning from 9 A.M. until long past noon 
400 delegates were comfortably crowded in- 
to two long rows of 16 tables with an over- 
flow in a single row all around the narrow 
balcony. 


Never before in the history of the in- 
dustry has there been such a meeting. 
Never previously has such a large, repre- 
sentative group of exhibitors assembled 
to hear and discuss showmanship. No 
program in this business ever had such an 
array of speakers. 


The majority of exhibitor delegates deter- 
mined to test the plan which was explained 
in the booklet—“A Showman’s Guide to 
Better Business” prepared by members of 
the 20th-Fox staff. Copies of the booklet 
are available to every theatre in the country 
so that all who wish may cooperate in the 
showmanship campaign. 


Here’s the roll call of those whose formal 
speeches were representative of the most 
constructive thinking of industry leader- 
ship: 
> SPYROS P. SKOURAS—“T appeal to 

you today to begin here and now to 

create a renaissance of the showman- 
ship spirit that has produced such 
miracles in the past.” 

PAL LICHTMAN—“This industry is 
not keeping pace with the increase in 
population and the increase in purchas- 
ing power of the people.” 

Pm A.W. SMITH, JR—‘We must find out 
what the people want and do our level 
best to give it to them.” 

> BOSLEY CROWTHER—“The future 
of motion pictures is actually in the 
balance these days.” 


THAT MADE US GREAT 





> CHARLES EINFELD—“It is later 
than you think. The people are there. 
They have the money. Let us make 
1950 business good through hard work.” 

> ERIC JOHNSTON—“There is entirely 
too much pessimism in all branches of 
this business.” 

PSAM PINANSKI—“I am aié little 
ashamed as an exhibitor that a dis- 

* tributor had to remind us about show- 
manship.” 

FP OTTO KOEGEL—“If no arbitration 
system is worked out, the lawyers will 
lead the industry to certain doom.” 

> TRUEMAN REMBUSCH—“Keeping 
faith with the community pays off at 
the box office. We must keep faith with 
the public.” 

P LEONARD GOLDENSON—Televi- 
sion trailers are the greatest device for 
selling motion pictures the world has 
ever seen.” 

P CHARLES P. SKOURAS—“Work 
with television. Don’t stay away from 
it.” 

> S. H. FABIAN—“The old, tried show- 
manship is enough if we do something 
about it.” 

With Movietone News cameras grinding 
and loud speakers blaring music, the meet- 
ing opened in the crowded ballroom of the 
Drake Wednesday morning. On the dais 


Acme Wire Photo for Herald 


AT THE OPENING of the Fox Showmanship meeting at the Drake Hotel in Chicago: 
Samuel Pinanski, A. W. Smith, Jr., Eric Johnston, Trueman Rembusch, Spyros P. Skouras, 


were Eric Johnston, Sam Pinanski, Truman 
Rembusch, Bosley Crowther, Charles Skovw- 
ras and the following 20th-Fox -executives: 
Spyros Skouras, Al Lichtman, A. W. Smith, 
Jr., Charles Einfeld, William Gehring, Otto 
E. Koegel, Donald Henderson. 

Mr. Skouras stressed that showmanship 


and showmanship alone was the purpose of 
(Continued on page 23) 








AGGRESSIVE PLAN 
FOR SHOWMANSHIP 


Following are the main points of Twen- 
tieth Century-Fox’s proposed plan for t- 
vitalized and more aggressive showmanship: 

The celluloid-bound, _ slick-paper bro 
chure entitled "A Showman's Guide t 
Better Business.” 

Two two-minute trailers to help sell the 
public on attending the motion pictures 
more often. National Screen Service dit 
tributes. 

Two 60-second recordings presenting 
the voice of the theatre manager greeting) 
his audience. 

Instructions on how to handle succes 
fully a press conference based on th 
"Movies Are Better Than Ever" slogan. 

Twentieth Century-Fox's offer to shart 
half the cost of an institutional ad promo 
ing the industry. 
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HERE IT IS FOR YOU TO EXAMINE AND APPRAISE ~— F 
Paramount’s Sensational , | 


.F 


Spring Product From Now Thru May... ..W..lf..¥ 





Everybodys —s for the Signi 








CECIL B. DeMILLE'’S 


Paramount Masterpiece 


amson 


Ae Be 


Delilah 


Color by 
TECHN ICOLOR 


starring 


LAMARR - MATURE 


GEORGE 


SANDERS - LANSBURY 


HENRY 


WILCOXON 


Produced and Directed by Cecil B. DeMille 
Screenplay by Jesse L. Lasky, Jr, Fredric M. Frank 
From original treatments by Harold Lamb and Viadimir Jabotinsky 
Based upon the history of Samson and Delilah in the Holy Bible, Judges 13-16 











BING — 
Coleen Gray 

Charles Bid 
Frances Oe 


FRANK Cnreas 
RIDING HIG 


DEMAREST - _WALBURN - GLEASO} 
BOND: MUSE- KILBRIDE - DAVENF Of 


Produced and Directed by FRANK: CAPRA - Screenplay b: 
Robert Riskin+ Additional Dialogue by Melville Shavelson a ond 
Jack Rose» Based on a Story by Mark Hellinger = 
New Songs: Lyrics by Johnny Burke 
Music by James Van Heusen 
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Tell Your Congressman To Vote 
i, To Repeal The Movie Tax 


Ingf that Ano Ont or pong. 


ALAN LADD 
ae Diana Lynn 
Oe. » HAL eae 





















wm EVE ARDEN 
Directed by WILLIAM DIETERLE 





; 
co-starring 


Sea WANDA HENDRIX 


a with 
SA francis Lederer - Joseph Calleia 


MITCHELL LEISEN 


Production 

Produced by RICHARD MAIBAUM 
Directed by MITCHELL LEISEN 
Screenplay by Robert Thoeren 
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bid will be singing With words: 


“Tf It’s A Paramount Picture, 
It’s The Best Show In Town!” 
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FOX MEETING 


(Continued from page 18) 
the meeting and added: “You are the men 
who can do it. You represent a great tradi- 
tion. By creating plans and ideas to cap- 
ture the modern mood of entertainment seek- 
ers, you can increase the patronage of your 
theatres and guarantee that our proud indus- 
try will flourish and continue to serve our 
communities and our nation. 

“We are here,” he said, “to do what we 
can to help readjust our own industry to 
the changing modern world.” 

In welcoming the exhibitors in attendance, 
Mr. Skouras said the meeting was “in ac- 
cordance with the democratic tradition that 
has characterized the American private en- 
terprise system. 

“This meeting is dedicated to the sole 
purpose of helping to inspire the theatre 
men of America again to show the way to 
industrial prosperity in general, and motion 
picture prosperity in particular, by again 
creating methods and systems of showman- 
ship. Our imagination must be brought into 
play in order to set examples for the rest 
of the nation in the crisis that is facing all 
industries, including our own.” 


“Exhibitor, in Many Cases, 
Has Lost Power to Sell’ 


The exhibitor, in too many cases, has 
“lost the will to sell to the hilt” and the 
public therefore have “lost the will to buy 
our picture entertainment,” Mr. Lichtman 
told the meeting. 

Stating that “in spite of increased ability 
to buy, people are not doing so,” Mr. Licht- 
man cited facts and figures to prove that the 
economic state of the nation was sound and 
that the public had the necessary buying 
power to spend on motion picture entertain- 
ment if it were so inclined. 

He summarized in three concise points his 
view on the most important problems facing 
the industry: box office returns are too low; 
production costs are too high; operating 
costs of all branches of our business, distri- 
bution and exhibition, are too high against 
present grosses. 

Mr. Smith then followed. “We must find 
out what the people want in motion picture 
entertainment and then do our level best 
to give it to them,” he said. Out of an 
audience potential of 97,000,000, he added, 
the average “A” film today is seen by only 
13,000,000. 

He praised the combined industry cam- 
paign looking toward repeal of the 20 per 
cent admission tax and viewed it as sug- 
gesting a pattern to be followed in other 
directions. 

Mr. Smith deplored the flood of law suits 
as a disservice to the industry’s reputation 
in the eyes of the public. 

Bosley Crowther, film critic of the New 
York Times, said in his address that “many 
people, representing large and substantial 
groups, do not go to see films they should 
see—and would delight to see—because of 
the way films are sold.” He added that 
many persons in a high-level income group 
resent misleading advertising. 
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AMONG THOSE PRESENT 


Ralph Adams 

Victor Adams 
William L. Ainsworth 
Fred W. Anderson 
Jack Armstrong 
David Arthur 

Eddie Arthur 

Harry Arthur 

Raoul Auerbach 


Hall Baetz 

A. J. Balaban 
Elmer Balaban 
Harry Balaban 
James Balmer 
Ben Banowitz 
N. S. Barger 
Al Bartelstein 
Ben Bartelstein 
Larry Bearg 
Howard Beck 
Abe Berenson 
Benjamin Berger 
Emil Bernsteker 
William Bine 
A. H. Blank 
Myron Blank 
Joe Blumenfeld 
James Booth 
Harry Brandt 
G. Ralph Branton 
Leo Brecher 

L. A. Breuninger 
Oscar Brotman 
Stanley Brown 
Bernard Bucheit 
Marlin Butler 


A. Edward Campbell 
George L. Carpenter 
Mike Chakeres 

B. Charuhas 

Jess Clark 

David Cockrill 

Max Cohen 

Colonel H. A. Cole 
Max A. Connett 

Gus Constant 

Roy Cooper 

Sherrill Corwin 
William F. Crockett 
Edward O. Cullins 
Earl Cunningham 


Dale Danielson 
Arthur Davidson 
Charles Davidson 
Arthur DeBra 
Richard de Rochemont 
Glen Dickinson, Sr. 
William Dipson 
John Doerr 

Oscar A. Doob 
Don Douglas 
Gaston L. Dureau 
Stanley Durwood 


Dave Edwards 
Tom Edwards 


S. H. Fabian 
Edward Fay 
Harold Field 
Meyer S. Fine 
Frank Fink 
Morris Finkel 

Lou Finske 

H. J. Fitzgerald 
Ted Fleisher 
Dominic Frisina 
H. S. Gallup 
Irving Gandel 
John Ganetakos 
Laurtiz Garman 
Ben Geldsaler 
Don Georae 

F. Georgides 
Charles Gilmour 
Sig Goldberg 
Leonard A. Goldenson 
William Goldman 
Carl Goodman 
Julius Gordon 
Monte Gowthorpe 
L. F. Gran 
Harry Greene 
Jim Gregory 
David Griesdorf 
Nate Gumbiner 


Ed Haas 

Alex Halperin 
James Harrison 
H. V. Harvey 

J. B. Harvey 
Robert C. Hayman 
Earl Herndon 
Gordon Hewitt 
Ray H. Higdon 
Walter Hiagins 
W. H. Hoffman 
William Hollander 
M. B. Horwitz 
Arthur Howard 
Earl Hudson 
Georne |. Hunter 
Russell N. Hurt 


Dave Idzal 


Mack Jackson 
Tom James 
W. J. Jenkins 
Julius Joelson 
Eric Johnston 
John Jones 
Leo Jones 
Vic Jones 
Peter Jopking 


Sidney Kallet 

1. Kamode 

Norman Kassel 
David Katz 

Sam B. Kirby 

Jack Kirsch 
Herbert Kohn 
Colonel Lew Kupfer 
Al Kvool 


Oscar Lam 

Harry Lamont 
Gus Lampe 

Verne Langdon 
John Lavery 

Don Learner 

Paul Levi 

Milt Levy 

Dan Lewis 

Robert J. Libson 
M. A. Lightman 
Charles Lindau 
Louis Lindenthal 
R. L. Lippert 
Robert Livingtson 
Arthur H. Lockwood 
Saul Lockwood 
Morris Loewenstein 
James Long 
Howard Lubliner 
Robert Lubliner 
George Lynch 
Ted Manos 

Alex Manta 

Ben Marcus 

E. D. Martin 

Nick Matsoukas 
T. M. McDouglas 
Vincent R. McFaul 
Pat McGee 

John McGreevey 
W. G. McKinney 
Morris A. Mechanic 
John Meinardi 
Moe Mesher 

Mrs. Ethel Miles 
Ted Minsky 

Van A. Monikos 
Seymour Morris 
Claud Motley 
Martin Mullin 

C. C. Murray 

A. C. Myrick 
George Nasser 
H. Nepo 

Frank Newman 
Charles Niles 

C. Elmer Nolte 
Victor Notopoulos 
Lou Novins 

R. J. O'Donnell 
Pete Panagos 

R. |. Payne 

E. L. Peaslee 

Sam Pinanski 
Lewen Pizor 

W. A. Prewitt, Jr. 
Walter Reade, Jr. 
Perry Reavis 
Henry Reeve 
Trueman Rembusch 
E. C. Rhoden 

F. H. Ricketson 
Harold Rinzler 
Burton Robbins 
Samuel Roberts 


Leon Robertson 
Jack Rose 

W. F. Ruffin, Jr. 
Kermit Russell 
Maurice Saffle 
Richard Salkin 
Sidney Samuelson 
Thorton Sargent 
Arthur Sass 

J. Myer Schine 
Louis Schine 
John Schuyler 
Fred Schwartz 
Leslie Schwartz 
Sol Schwartz 
Harry Seidenberg 
Harry Seipel 
John Semedales 
James Sharkey 
Robert Shelton 
Rube Shor 

Edwin Silverman 
Nate Simons 
Charles Skouras 
Spyros P. Skouras, Jr. 
Nate Slott 
Merrie Smith 
Ralph Smith 

Ray Smith 
Wilbur Snaper 
Charles Snyder 
Fred Souttar 

W. J. Souttar 

J. Springer 

Ben Stein 

J. Stern 

Worth Stewart 
Rollin Stonebrook 
Gael Sullivan 

H. Sullivan 

O. F. Sullivan 
Stanley Sumner 
Ludwig Sussman 
Paul Terry 
Morton G. Thalhimer 
William Thedford 
J. H. Thompson 
Richard Tollette 
E. Lyle Trencharf 
Bruce Trinz 

D. Tubekis 
George Valos 
Harry Vinnicof 
T. J. Walsh 
William Weiss 
Cliff White, Jr. 
Izzy Wienshienk 
Raymond Willi 
Nat Williams 

Al Wineberg 
Leo Wolcott 
Mare Wolf 

John M. Wolfberg 
Mitchell Wolfson 
Nathan Yamins 


Edward Zorn 














“Ring Doorbells” in a wholesale cam- 
paign stressing fundamental showmanship 
was the keynote of an address by Mr. Ein- 
feld. “There is nothing wrong with the prod- 
uct,” he told the delegates. “Even though 
we have had great pictures, business has 
been sliding, but we must get back to the 
fundamentals, all the things we ence used 
to do, but in a modern way. Other indus- 
tries are using our showmanship tricks. 
While we as exhibitors have fine theatres— 
and we love ’em—and we as distributors 
have fine pictures—and we love ’em—all of 
us have too often just put pictures into the- 
atres and let them run.” 

Earl Wingart, Jonas Rosenfield, Sterling 


Silliphant, Alfred Palca and Rodney Bush, 
various of Mr. Einfield’s associates, de- 
scribed in detail the individual sections of 
“A Showman’s Guide to Better Business,” 
keynote plan devised by 20th-Fox for the 
showmanship meeting. Copies of the man- 
ual will be available to every theatre. 

Mr. Rosenfield, advertising chief, outlined 
the company’s institutional advertising cam- 
paign keyed to the slogan “Movies Are Bet- 
ter Than Ever.” 20th-Fox has offered to 
pay 50 per cent of the cost of this copy 
placed by theatres in their local newspapers. 

The “Showman’s Guide” contains articles, 
written by specialists in their fields. At 


(Continued on following page) 
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Wednesday’s session it was termed a “re- 
statement of the first principles of show- 
manship.” 

In the foreword it is explained that the 
Guide has been prepared by 20th-Fox as an 
industry service. “It is designed to rekindle 
the spark of showmanship and to stimulate 
an aggressive attitude in selling motion pic- 
tures to the public.” 

The leading article in the Guide is one on 
theatre operations by A. J. Balaban. Other 
contributors include Red Kann, Morten G. 
Thalhimer, Walter Brooks, Chester Bain, 
Leo Brecher, Morton Sunshine, Senn Law- 
ler and Chester Friedman. 

The afternoon session of the Showman- 
ship meeting opened with David Golding 
discussing exhibitor press relations and urg- 
ing all delegates present to hold a press con- 
ference on their return home. They were 
urged to stress outstanding pictures coming 
from Hollywood. 

Mr. Einfeld introduced the showing of the 
special trailer intended for all theatres called 
“Our U.S.A.” and distributed by 
National Screen’ Service. The _ trailer 
stresses the entertainment value of films for 
the family through a scene in a typical kitch- 
en with a father, mother, son and daughter 
considering an evening’s recreation. 

In offering the cooperative advertising 
plan to exhibitors, Mr. Einfeld cited the 
company’s and summer 
schedule as representative of the program 
of “better pictures.” Inclusion of 20th- 
Fox titles in the cooperative advertising is 
a condition for the company’s participation. 

It was announced that during April, May 
and June, the company will release four 
Technicolor productions and two in black 
and white as follows—April: “Wabash Ave- 
nue” and “Cheaper by the Dozen” (both 
color); May: “A Ticket to Tomahawk” 
(color) and “The Big Lift”; June: “Night 
and the City” and “Broken Arrow” (color). 

Then Mr. Einfeld pointed out the motion 
picture industry was not unique in its prob- 
lem of being required to seek expanding 
He concluded, “it is later than 
most of us think. The people are there. 
They have money. Let us make 1950 busi- 
ness good through hard work.” 


Town, 


spring product 


audiences. 


Says Success of Fox 
Is Success of Industry 

William Michel, 20th-Fox vice-president, 
said, “The success of 20th-Fox must be the 
success of whole industry. I hope that all 
other companies, if possible, come out and 
outdo us.” 

Mr. Johnston expressed a similar thought, 
“My only wish is that other companies in 
the industry will hold similar meetings. | 
hope exhibitors and producers will sit down 
together and discuss their mutual problems. 
I see no reason for antagonism. There 
should be complete cooperation between the 
two. 

“In my opinion,” Mr. Johnston empha- 
sized, “there is entirely too much pessimism 
in all phases and branches of this business.” 


24 


Deploring the lack of authentic statistics 
in the motion picture industry, the MPAA 
president said, ““We must get facts. Then 
we can act. 

“There is nothing worse than fear,” Mr. 
Johnston continued. “You cut down your 
advertising when you should be expanding 
it. I am delighted however, that 20th-Fox 
is expanding its advertising.” 

Mr. Pinanski, in a humorous-serious talk, 
said, “I can’t find fault with a damn thing a 
distributor has said today—it’s happiest day 
in my life. We must stop quarreling within 
the industry,” he pleaded. “We must clear 
up within and then face competition realis- 
tically. 

“People have been reading in their news- 
papers so much of the industry’s legal prob- 
lems that they think they are reading a 
murder trial and that the business is com- 
pletely destroyed and that films are without 
merit,” the TOA president remarked. “Tem- 
porarily we have had our eye off the ball 
but I’m going to waste no time in getting 
back to showmanship. We pledge ourselves 
to help stimulate in New England the ideas 
of showmanship discussed here. I’m a little 
ashamed as an exhibitor that a distributor 
had to remind tis about showmanship,” he 
concluded. 

Otto Koegel, Fox attorney, said: 

“The motion picture industry has 
been suffering from the ills of many 
lawyers. Lawyers have plagued the 
industry until the liabilities are meas- 
ured in astronomical figures. 

“We need to get a solution from exhibitor 


groups. If an arbitration system is worked 





MAN OF YEAR AWARD 


et 





The Beverly Hills B’Nai B’Rith Lodge 
and Chapter honors Charles P. Skouras as 
‘Man of the Year.” Helping their brother 
admire his award are George, left, and 
Spyros, right. The ceremonies took place in 
Los Angeles at the Ambassador Hotel, 
March 4, and were witnessed by over 1,200 
members and guests. Charles is president of 
National Theatres Amusement Company; 
Spyros is president of 20th Century-Fox 
Film Corporation, and George is president 
of Skouras Theatres, New York. 











out the distributors willingly and of neces- 
sity will enter it. If no arbitration system 
is worked out, the lawyers will lead the in- 
dustry to certain doom. Please, find a solu- 
tion,’ he pleaded. 

Trueman Rembusch, Allied States presi- 
dent, talked on the imporcance of gearing 
showmanship policy with a sense of local 
public relations. In the circuit in which he 
is associated the local manager is considered 
the most important element, he said. Each 
local manager must make his theatre the 
center of community life. Also the circuit 
as a whole and each theatre must keep faith 
with the community. 


Keep Faith With the 
Conuzunity, Says Rembusch 

“Keeping faith with the community pays 
off at the box office,” Mr. Rembusch ob- 
served. He challenged those who assert 
that a star’s misconduct enhances the box 
office value of his or her pictures. For an 
award for the all-time low in poor adver- 
tising taste Mr. Rembusch nominated the 
keynote ad of “Stromboli.” 

Mr. Rembusch was followed by Leonard 
H. Goldenson, president of United Para- 
iiuunt Theatres, who urged a coordinated 
industry-wide effort to offset the unfavorable 
publicity which he said continues to suggest 
to the general public that the industry is in 
serious economic straits. 

Charles P. Skouras, president of National 
Theatres, pledged adoption of the showman- 
ship revival program advanced in Chicago 
and said his circuit would spend $100,000 in 
implementing the plan. He was another of 
the speakers who delved into television, the 
inroads of which he urged ought not be 
overlooked or underestimated. 

S. H. Fabian criticized large circuit oper- 
ations, his own included, for depending on 
favorable theatre situations and _ product 
when they could improve their positions by 
diligent effort. Mentioning his circuit’s an- 
niversary drive last autumn he said, “It was 
a revelation in showmanship. The boys used 
all the old ideas but used them better.” He 
also warned of danger from television, urged 
improvement of pre-selling campaigns, and 
asked distributors to guard against simul- 
taneous release of pictures of the same type 
or with the same stars. 


Skouras Says Production 
Costs Must Be Cut 


Spyros Skouras, in the closing talk of the 
day, traced the history of motion picture 
exhibition particularly through the depres- 
sion of the early 1930’s when “diligent and 
forthright showmanship” had saved the in- 
dustry. He explained how production costs 
had reached their peak level during the war 
years and then observed: “Reducing the cost 
of production is just as necessary as re- 
viving showmanship.” 

The day ended with a cocktail party, 
dinner and a preview of “The Big Lift.” 

Mitchell Wolfson, southern exhibitor 
leader, presided at Thursday’s session. 

At the conclusion of the meeting one 
exhibitor was heard to remark in a seri- 
ous tone, “This has been great. It has 
shown me how lazy I have been.” 
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More people will pay more money to see M-G-M’s 


“ANNIE GET YOUR GUN” than any other 
TECHNICOLOR screen musical in film history! 





You'll hear that often! 








TAKE ACTION TO MEET 
VIDEO. CORWIN WARNS 





Coast Exhibitor Sees TV 
Most Serious Threat 
Theatres Ever Faced 


by FRED HIFT 


Considering the impact television is al- 
ready having on the motion picture box of- 
fice, it’s high time that exhibition stop pass- 
ing resolutions and come up with some defi- 
nite action to meet this rising new com- 
petition. 

That is the considered opinion of Sherrill 
Corwin, west coast circuit operator, in New 
York last week to attend the Theatre Own- 
ers of America executive committee meeting. 
Mr. Corwin refuses to minimize the tele- 
vision threat which, he says, confronts the 
industry with the most serious problem it 
has ever had to face. 


Cites 400,000 Sets 
In Los Angeles Area 


Mr. Cerwin has felt the television sting 
and says he and his fellow exhibitors in 
southern California are continuing to feel 
it. “We are vitally affected out there,” he 
declares. “Let there be no misunderstanding 
about that. We have stations operating on 
seven channels in Los Angeles alone, two 
of them offering day-time programming. 
And there are some 400,000 sets to keep 
people home and away from the theatres.” 

Vice-president and general manager of the 
Metropolitan Theatres Corporation and the 
Music Hall Theatres in Los Angeles, presi- 
dent of the North Coast Theatre Corpora- 
tion which also operates houses in Sacra- 
mento and Santa Barbara, Mr. Corwin is 
a TOA vice-president and board member. 

Mr. Corwin is disturbed by the develop- 
ment of television and the question of its fu- 
ture relation to Hollywood. “The producers 
don’t have to worry too much,” he says. 
“What with divorcement and divestiture 
they can always switch to making product 
for the video market. But what about us, 
the boys who have billions invested in brick- 
and-mortar and who depend on the flow of 
product to stay in business? It’s high time 
that we realize we have something to pro- 
tect.” 


One Television Station 
Runs Double Features 


For anyone doubting the damage television 
has done, Mr. Corwin points to the drop of 
attendance in his theatres. “I can’t tell you 
how much we are actually off,” he says “but 
I can tell you this—out on the coast we’re 
being hurt by television. We feel it like a 
rigor mortis. What up to now have been 
good show days—when outside the weather 
was damp or foggy—now have turned to 
be good television days. We’ve got one sta- 
tion that even broadcasts double features.” 
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SHERRILL CORWIN 


Mr. Corwin has settled on at least one 
answer to the problem. “I am convinced,” 
he says, “that sooner or later the two medi- 
ums will be wedded to one another. Our 
one link and our only real hope is theatre 
television—exclusive television features for 
our theatres.” He also is a strong believer 
in the use of video trailers to stimulate in- 
terest in pictures. 

He has taken action on both these lines of 
thought. He has ordered an RCA instan- 
taneous-projection theatre television set for 
the Orpheum theatre, Los Angeles—the first 
such installations in that city—and he is ex- 
perimenting with trailers. 

When the industry takes its case for the- 
atre television channel allocation to the Fed- 
eral Communications Commission in the au- 
tumn, Mr. Corwin will testify. “If there is 
enough equipment around I believe we can 
have fine programs,” he believes. 


Sees Need of Working 
With Television 


He is by no means a man to shun the 
unusual when it comes to showmanship. At 
the time of the Rose Bowl Parade he had 
the whole event shot in 16mm color and 
presented it 48 hours later at his Palace 
Newsreel theatre. 

His belief in trailers and large-screen tele- 
vision stems from his firm conviction that 
“damning and maligning television isn’t go- 
ing to help our box office. We'll have to 
work with video and stop pussyfooting 
around.” The $75,000 treasure-chest set up 
by TOA for television research and the re- 
tention of engineering talent to him appears 
an intelligent step in the right direction, es- 
pecially in view of the many reports about 
the impending arrival of Phonevision which 
he calls “fraught with danger not only to 
exhibition, but also to television itself.” 

He agrees, he says, with Commissioner 





Webster of the FCC who dissented trom the 
FCC decision giving Zenith and Phonevision 
the green light for a 90-day test run. “Our 
broadcasting system is based on the idea that 
the air is free,’ he declares. “I believe it 
should be kept that way. I don’t think sub- 
scription radio or subscription television are 
a departure to be encouraged.” 


To See Republic’s Yates 
On Sale to Television 

Since he is on the coast, Mr. Corwin js 
TOA’s unofficial ambassador to the produc- 
ers. As such it will be his duty to look up 
Herbert Yates, Republic president, on his 
return to Hollywood. He will take up with 
him once more TOA’s stand on the release 
of motion pictures to television and, specifi- 
cally, Republic’s expressed desire to enter 
the market. 

Republic’s interest in television as a po- 
tential market for old films first was ex- 
pressed in a letter to TOA and Allied States 
last month. Both organizations replied that 
they still were unalterably opposed to the 
release of films to broadcasters. In a recent 
letter to Gael Sullivan, TOA executive di- 
rector, Mr. Yates once again said his com- 
pany’s stockholders were pressing him with 
questions on why he wasn’t taking advan- 
tage of the television dollar. 

He pointed to the rise in the popularity of 
Hopalong Cassidy, whom television appears 
to have re-established with motion picture 
audiences, and asked why Republic’s old 
Gene Autry and Roy Rogers pictures 
shouldn’t be shown. He went on to declare 
that the exhibitor organizations should take 
a more realistic stand, adding that he 
thought the time had come for exhibitors to 
modify their position. 


Says Rental Still Must 
Come from Exhibition 


Mr. Corwin said he would tell Mr. Yates 
the fundamental truth that until television 
has a few more years’ growth under its belt 
the distributors’ rental still will inevitably 
come from the motion picture theatre. 

“T know that the point can be argued,” 
says Mr. Corwin, “but I am convinced that 
there is sense in ‘holding the line’ as far as 
films are concerned. Once one company 
breaks the front and sells its pictures, it will 
be followed by a deluge of pictures for TV. 
It’s just a matter of time. We must have 
that time. Don’t kid yourselfi—it’s later than 
you think.” 

TOA executive committee also discussed 
the general apathy of the theatre-going pub- 
lic, Mr. Corwin disclosed. “We are worried 
because attendance is off not only on poor 
but also on some very fine pictures,” he 
said. “Hollywood is turning out superior 
product these days—thoughtful merchandise 
with a real handle on it—and yet business 
just isn’t as it should'be.” 


MOTION PICTURE HERALD, MARCH I!, 1950 





UMI 

















es 
yn 
It 
ly 


at 
AS 
ly 
ill 


ye 
in 


or 
1€ 
or 
se 
Ss 


50 


UMI 






























4s 


Starring 


Screenplay by ROBERT HARDY ANDREWS + KARL KAMB - 





WESTERN -F: 
UNION 



































DALLAS, TEX. = MAR. 7 
NATE BLUMBERG, = UNIVERSAL PICTURES 


THERE HASN’T BEEN A PICTURE LIKE ‘‘THE KID FROM 
TEXAS” IN A LONG TIME. IT’S WHAT THE FOLKS 
HAVE BEEN WAITING FOR AS INDICATED BY SMASH 
OPENINGS EVERYWHERE* WITH GREAT FOLLOW UP 
BUSINESS. IT HAS ROMANCE AND EXCITEMENT AND 
IS WELL PRODUCED WITH EXCELLENT PERFORMANCES 
BY THE ENTIRE CAST. WE ARE HOLDING IT OVER FOR 
ADDITIONAL PLAYING TIME IN MANY OF OUR CITIES. 
CONGRATULATIONS ON ANOTHER BOX OFFICE SMASH. 
KINDEST PERSONAL REGARDS = 


R. J. O'DONNELL INTERSTATE CIRCUIT INC. 











2K Premiered last week in the Interstate 
top houses in DALLAS, FT. WORTH, SAN 
ANTONIO, HOUSTON and more than 400 
day-and-date openings in the Texas ter- 
ritory, “THE KID FROM TEXAS” out-grossed 
previous top U-I action outdoor dramas 
by such a wide margin as to stamp it as 
one of the best of all times. 


AUDIE MURPHY - GALE STORM 


with ALBERT DEKKER - SHEPPERD STRUDWICK 
Directed by KURT NEUMANN - Associate Producer George ©. Bertholm - Produced by PAUL SHORT 




















WILSON SEEN 


SHYING AT 30% 


British Official Reportedly 
Likely to Ignore Council 
Suggestion on Figure 


by PETER BURNUP 
in London 


Observers close to Harold Wilson, presi- 
dent of the Board of Trade, assert that he 
is disposed to sympathy with the left-wing 
Association of Cine & Allied Technicians’ 
remonstrance regarding the Films Council 
recommendation of a 30 per cent quota. 

The Technicians, who always have been 
in favor of a high quota to stimulate domes- 
tic employment, have implied that there has 
been a sinister alliance between producers 
with powerful exhibition interests and the 
Cinematograph Exhibitors’ Association rep- 
resentatives, whereby the lower quota rec- 
ommendation had been “steam rollered’’ 
through the Council. 


Snubbed Council Before 


Mr. Wilson on previous occasions has 
ostentatiously snubbed his Films Council. 
Only a few weeks ago he went out of his 
way to administer a touchy rebuke to the 
“magical unanimity’ which he detected 
among certain sections of the film trade. 

Currently there is no information obtain- 
able this side regarding the intention of 
Eric Johnston, president of the Motion Pic- 
ture Association of America, to make an 
exploratory—some sources use the word 
reconnaissance—trip to London in advance 
of the main body due here for the negotia- 
tion of the monetary film agreement. 

The MPAA’s London office so far has 
made no hotel reservations for Mr. Johnston 
and his party. Diffidence is displayed also 
at the Board of Trade where officials will 
say no more except that “both sides” have 
been in touch and that a meeting will occur 
“fairly soon.” Mr. Wilson is credited with 
the intention of having the quota from Oc- 
tober 1 fixed before the monetary pact talks 
take place. He is conscious of the soreness 
which occurred on the last occasion when 
he affronted U. S. representatives by slap- 
ping on the unexpected 45 per cent quota 
following conclusion of the talks. 


Time Is Short 


One important consideration, unappreci- 
ated generally by film men not familiar with 
Parliamentary procedure, is the extreme 
shortage of Parliamentary time to the end 
of March. Parliament formally opened 
March 6. A discussion of policy will fol- 
low and before the end of March the House 
must debate and agree to a variety of finan- 
cial estimates or else there will be no funds 
in the Exchequer’s kitty. 

There seems, therefore, little expectancy 
of a full-dress debate in Commons on the 
forthcoming quota order; or indeed of Mr. 
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ARNALL TO ACCOMPANY 


JOHNSTON ABROAD 
Hollywood Bureau 

Ellis Arnall, president of the So- 
ciety of Independent Motion Picture 
Producers, is going to London with 
Eric Johnston, president of the Mo- 
tion Picture Association of America. 
Mr. Arnall accepted Mr. Johnston's 
invitation to join him in the prelimi- 
nary talks. The decision came follow- 
ing a general membership meeting 
of the SIMPP here last week. 








Wilson being able to leave the House be- 
fore the Easter recess for prolonged nego- 
tiation with the American delegation. 

The overriding consideration in the pres- 
ent uneasy House of Commons is the de- 
termination of the leaders of both parties 
to avoid any violent conflict on policy, at 
least for the time being. Both parties loudly 
declare that they will not agree to a coali- 
tion government. Nevertheless, backstage 
conversations on policy, it is notorious, are 
taking place regularly. 

There is a general disposition to maintain 
the status quo which puts out of court any 
suggestion of a Parliamentary rumpus either 
on the quota or the monetary pact. In 
regard to the former, Mr. Wilson might 
find himself faced with considerable Tory 
opposition if he flouted once again the con- 
sidered view of his Films Council with its 
strong representation of “independent per- 
sons.” 


Change in Official View 


In regard to the latter, a considerable 
change has occurred here in the last 12 
months in the official view of the whole bal- 
ance-of-payments problem. It is urged in 
responsible circles of both Labour and Con- 
servative parties that the film trade cannot 
expect to be given a “most favoured nation” 
position. 

Officials frown upon any prejudging of 
the position which will arise in the coming 
talks, but best-informed, backstage authori- 
ties agree that those $17,250,000 are an 
equitable apportionment allowing not only 
for the devalued pound but for the gen- 
erally anticipated lowered quota of British 
screenings. 








Are you informing your cus- 
tomers that 20 per cent of the 
total admission price goes back 
to the Government in the form 
of an amusement tax? Start 
emphasizing that point today. 








Arthur Watts Elected 
President of CEA 


London Bureau 

At the annual meeting of the Cinemato- 
graph Exhibitors Association, Arthur B. 
Watts was elected president, succeeding Sir 
Alexander B. King. Mr. Watts, director of 
13 South Wales theatres, has been CEA 
vice-president. In a contest for vice-presi- 
dent, Harry Percival Mears, former presj- 
dent, won over Dennis Walls. Despite Mr. 
Mears’ previous severe criticism of the 
Rank Organization’s methods, he got the 
current vote. 


British Censor Warning 
Tempest in Teapot 


London Bureau 

Film men here heard one morning last 
week the BBC’s breakfast-time news an- 
nouncer warning that both in Britain and 
the U. S. there must be less violence on the 
screen. The announcer quoted a British 
Board of Film Censors spokesman as say- 
ing: “We mean business. We are having 
no more of it.” BBC news bulletins are 
commonly reserved for official or quasi-offi- 
cial announcements and it looked as though 
the new Goyernment were taking a hand. 

Investigation revealed, however, that the 
pother had arisen in a letter from a psy- 
chiatrist in a medical journal protesting at 
what he called the “diet of sadism’’ in films. 

It developed that an enterprising news 
agency caught sight of the letter and had 
a telephone interview with the Censor 
Board’s secretary A. T. L. Watkins. The 
latter’s reported reaction then slipped into 
the BBC news bulletin. 


Fredman Dissolves 


Wilcox Association 
London Bureau 

Eric Fredman, son of the late Ernest W. 
Fredman, is dissolving his five-year associa- 
tion with Herbert Wilcox. Since he left the 
Army in 1945, Mr. Fredman has been a di- 
rector of Wilcox’s Imperadio Pictures and 
responsible for the exploitation of the suc- 
cessful series of Wilcox-Anne Neagle pic- 
tures. The dissolution of the partnership 
is on amicable terms. Mr. Fredman plans to 
set up his own overseas sales organization. 
He will continue to handle Mr. Wilcox’s 
foreign sales. Mr. Fredman leaves shortly 
for the U. S. to continue talks there which 
Mr. Wilcox lately initiated. 


Odeon Circuit Ordered 
To Play "Lifetime" 


London Bureau 

J. Arthur Rank’s Odeon circuit will be 
“directed” shortly by the Board of Trade 
to give first-feature playing time to “Chance 
of a Lifetime.” The direction will be made 
under a clause of the Quota Act which pro- 
vides that each of the three major circuits 
may be compelled annuaily to play up to 
six films regarded by the Board of Trade’s 
selection committee as having entertainment 
value but which otherwise would not have 
had circuit release. 
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Music Trust 
Suit Filed 


The major companies last week faced a 
new type of anti-trust suit when two com- 
posers, Jules Stein and Sammy Kahn, 
charged in a complaint filed in New York 
District Court that Warners, Loew’s, Para- 
mount and 20th Century-Fox had conspired 
to monopolize and restrain trade in the music 
publishing business. 

Named in the complaint as affiliates of the 
four aforementioned firms were: Leo Feist, 
Inc., M. Witmark and Sons, Remick Music, 
Robbins Music, Harms, Inc., Miller Music, 
Harry Warren Music, New World Music, 
Atlas Music, Shubert Music Publishing, Ad- 
vanced Music Corp., Paramount Music 
Corp., Famous Music and Movietone Music 
Corp. 

In separate complaints, Mr. Stein and Mr. 
Kahn are seeking $450,000 from Warners, 
claiming they were forced to give up the 
publishing business, and $180,000 from Uni- 
versal, identified merely as a licensing but 
not a publishing company. The complaint, - 
also asks the court to force Loew's and 
20th-Fox to give up their joint partnership 
in the Feist, Robbins and Miller companies ; 
to prohibit the companies from trying to 
stop-others publishing music from films; to 
stop the use of motion pictures to exploit 
compositions; to stop procuring from au- 
thors and composers their compositions, and 
to curb other actions related to the music 
publishing business which they allege are 
violations of the Sherman and Clayton anti- 
trust acts. 

A Paramount spokesman this week denied 
the allegations as far as his company was 
concerned, claiming “we haven’t even been 
served with papers yet and we don’t know 
what this is all about.” He said that Para- 
mount had only a ‘small part” of the music 
pubiishing business. 


Paramount Theatre Seeks 


Top Personal Appearances 

Robert Weitman, managing director of 
the Paramount theatre in New York, where 
Bob Hope is currently making a personal 
appearance, said this week that it now could 
be considered a matter of “policy” to engage 
as many top flight stars as possible for 
personal appearances. 

What prompted Mr. Weitman’s remarks 
was what he described as the “phenomenal 
box office success” of Hope’s appearance on 
the Paramount stage. The stage show 
opened last Wednesday and, according to 
Mr. Weitman, the grosses for the first week 
would reach “way above $140,000, surpass- 
ing the top figures for anything else ever 
to have played the house.” The previous 
record for the Paramount was with “Lady 
in the Dark” as the film and Xavier Cugat 
on the stage. The gross was $137,000. How- 
ever, Mr. Weitman pointed out that on that 
occasion there was the Washington Birth- 
day holiday to spark attendances and the 
Broadway area was not harassed by brown- 
outs and bad weather. 
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Story and Screenplay by MARTIN RAGAWAY — LEONARD STERN 
Directed by CHARLES LAMONT * Produced by LEONARD GOLDSTEIN 


A UNIVERSAL-INTERNATIONAL PICTURE 
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See Changed 
Attitude on 
Frosen Fund 


Permission to invest frozen pounds in 
areas outside the British film industry—as 
a possible alternative to increased produc- 
tion in British studios—now would be wel- 
comed by American producers, James Mul- 
vey, president of Goldwyn Productions, said 
in New York this week. 

Mr. Mulvey, who this week returned to 
his desk from a Florida vacation, said such 
an attitude probably could be expected from 
the Americans during the renegotiation of 
the Anglo-American film agreement which 
is due to take place in London soon. And 
he traced this to the steady pressure exerted 
by studio labor on the two main negotia- 
tors—Eric Johnston, president of the Mo- 
tion Picture Association of America, and 
Ellis Arnall, president of the Society of In- 
dependent Motion Picture Producers. 

“When a man like Walt Disney, with his 
huge studio facilities and payroll in Holly- 
wood, decides to go to England to make a 
picture, that’s important,” Mr. Mulvey said. 
“That’s true especially at the Disney Or- 
ganization which more or less revolves 
around one man.” 

He pointed out further that production in 
Britain was by no means as simple as it 
sounds and commented on the fact that, only 
two years ago, when he was negotiating the 
original film agreement with Harold Wilson, 
president of the British Board of Trade, 
British officials were going out of their 
way to keep U. S. production in England 
to a minimum. 

Only recently, Twentieth Century-Fox re- 
ported that the British refused working per- 
mits to two of its production executives un- 
less the company agreed to bring two Brit- 
ish artists of similar capacity to Hollywood 
to work on a picture there. When Disney 
made “Treasure Island” in Britain, local 
authorities almost wrecked the picture by 
bringing charges against the Disney Organi- 
zation and others concerning the employ- 
ment of little Bobby Driscoll, under an ob- 
scure clause in the British law forbidding 
minors under the age of 12 to work in films, 
a law frequently broken by British pro- 
ducers. 


N.Y. Assembly Gets Bills 
To Bar City Drive-ins 


Measures which would bar the construc- 
tion of drive-ins in any city in the state of 
New York have been introduced in the 
legislature at Albany by Assemblymen Sam- 
uel Roman and Alfred Lama. The bills 


would make it impossible for any public 
officer, agency or any political subdivision 
to grant licenses for outdoor theatres. Sixty 
cities would be affected by the plan. Mr. 
Lama earlier introduced a bill to prohibit 
drive-ins in cities with populations of 250,- 
000 or more. 
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DIETRICH HEADS RKO 
BOARD OF DIRECTORS 





been 
elected chairman of the board of directors 
of the Radio-Keith-Orpheum Corp., it was 
announced last week, following a board meet- 
ing, by Ned E. Depinet, president. Mr. 


NOAH DIETRICH, above, has 


Dietrich, executive vice-president of the 
Hughes Tool Company, has for many years 
been in various enterprises with Howard 
Hughes, RKO managing  director-pro- 
duction. 

Mr. Hughes now has a majority represen- 
tation of four on the RKO board, including 
A. D. Simpson and Thomas A. Slack, who 
were Mr. Hughes’ nominees. Mr. Depinet 
represents a neutral management vote, while 
Lawrence Green and Frederick L. Ehr- 
man sit in for other security holders. J. 
Miller Walker, secretary, who has resigned, 
represented management and George Shaw, 
who has also resigned, represented outside 
security stockholders. 








Howard Hughes Signs Hawks 


To Three-Picture Contract 


Howard Hughes, RKO Radio managing 
director-production, has closed a deal with 
Winchester Pictures Corporation whereby 
this recently formed independent unit, head- 
ed by Howard Hawks and Edward Lasker, 
will make three top-budget features for 
RKO release within the next two years. 
Under the terms of the agreement, Mr. 
Hawks will be producer-director or director. 


Century Theatres Will 
Put TV in Two Houses 


The Century circuit, operating 34 theatres 
in and around New York, has ordered two 
instantaneous-projection theatre television 
units from Radio Corporation of America, 
it was announced last week. They will be 
installed at the circuit’s new 2,200-seat 
Meadows theatre at Fresh Meadows, Long 
Island, and the 2,500-seat Albemarle the- 
atre, Brooklyn, according to Albert A. 
Hovell, president, and Fred Schwartz, vice- 
president of the circuit. 


TOA to Study 
All Aspects 
Of Television 


The Theatre Owners of America will un- 
dertake forthwith a thorough study of tele- 
vision, with particular attention to theatre 
television, Gael Sullivan, executive secre- 
tary, said last week. 

Announced at the conclusion of the two- 
day meeting of the executive committee last 
week in New York, the video study will take 
three directions: 


1, Immediate conferences with pro- 
ducers and distributors. 

2. Wide study of the programming, 
engineering and economics of theatre 
television. 

3. Unification of the 25 theatre vi- 
deo petitions submitted to the Federal 
Communications Commission by TOA 
members. 


The executive committee also heard a re- 
port that good progress was being made on 
the setting up of a fair trade practices code, 
which should be ready late this year or early 
in 1951; discussed plans to expand TOA by 
organizing into units those members in 
states—like Minnesota, Ohio and Pennsyl- 
vania—where such units do not exist; of- 
fered to move in on local censorship disputes 
if the units so requested, and authorized a 
letter to distributors urging them to call 
meetings on arbitration. 

The committee designated Mr. Sullivan, 
S. H. Fabian and Robert J. O’Donnell to call 
“emergency” meetings on television with 
distribution executives. Mr. = Sullivan 
stressed that the proposed meetings were to 
consider television as a complement, rather 
than competitor to motion pictures. “We 
consider the whole thing a definite asset to 
the film program,” he said, adding that there 
were still many exhibitors and distributors 
who were “cloudy” on the subject. The ob- 
ject of the video decision, he said, was to 
“educate” various branches of the industry 
on theatre television, establish a research de- 
partment under Nate Halpern and Robert 
J. O’Brien, to unify the “attitude” for prop- 
er presentation to the FCC, and to make 
grass roots exhibitors aware of the poten- 
tialities of theatre television. 


Prepare Code Suggestions 


The trade practice code proposals being 
prepared by a committee headed by Walter 
Reade, Jr., will be submitted to the next an- 
nual TOA convention for approval, and not 
only to the executive committee as originally 
planned, Mr. Sullivan said. The conven- 
tion will be held October 30 to November 2 
at Houston, Texas. 

The organizational expansion plans, to be 
implemented probably in the spring, are to 
be prepared by Mr. Sullivan, who will work 
with Mr. Fabian, Leonard Goldenson, Mr. 
O’Donnell, Robert W. Coyne, Sherrill Cor- 
win and Mitchell Wolfson. 










UNIVERSAL TO 
DO 36 FILMS 


Increase of 6 for Fiscal 
Year to October 30; 5 
Now Before Cameras 


Universal-International will produce 36 
features instead of the 30 originally sched- 
uled during the company’s fiscal year end- 
ing October 30, Nate J. Blumberg, presi- 
dent, announced in New York Tuesday 
following a series of conferences with Leo 
Spitz and William Goetz, executive heads 
of production. 

“The program as it stands,’ Mr. Blum- 
berg said, “will give our company the most 
ambitious list of pictures that we have ever 
undertaken.” Three of the current year’s 
films have been completed and five others 
are before the cameras. The remaining 28 
will be filmed during the next eight months, 
assuring the company a high level of pro- 
duction during the remainder of the year, 
he said. 


Three Completed 


The three completed pictures are: “The 
Sleeping City,” filmed in New York with 
Richard Conte and Coleen Gray; “One Way 
Street” with James Mason and Marta Toren, 
and “Peggy,” a Technicolor production 
about the Pasadena Tournament of Roses 
with Diana Lynn, Charles Coburn and Char- 
lotte Greenwood. 

The five films currently in production are: 
“Winchester 73” with James Stewart and 
Shelley Winters; “Louisa,” a comedy star- 
ring Ronald Reagan, Charles Coburn and 
Ruth Hussey; “Ma and Pa Kettle Back 
Home,” with Marjorie Main and Percy Kil- 
bride; “Panther’s Moon,” a post-war spy 
story starring Howard Duff and Marta 
Toren, and “Saddle Tramp,” a Western in 
Technicolor with Joel McCrea and Wanda 
Hendrix. 

Among the top films on the schedule are 
several designed and to be produced as ex- 
tended run attractions, Mr. Blumberg said. 
They include: “Harvey,” from the Broad- 
way play, and starring James Stewart. 
Henry Koster will direct; “Song of Nor- 
way” based on the operetta of the same 
title and to be made in Technicolor ; “Toma- 
hawk,” also to be made in Technicolor and 
starring Van Heflin in a story of the Indian 
wars; “The World in His Arms,” from the 
Rex Beach story, to be filmed in Alaska. 


Film on Mauldin Book 


Also “Desert Legion,” an adventure 
story; “Up Front with Mauldin,” from the 
novel and sketches by Bill Mauldin, based 
on his G.I. cartoon characters; “The Milk- 
man,” starring Donald O’Connor and 
Jimmy Durante; “Frenchie,” starring Shel- 
ley Winters in a Technicolor Western, and 
“Desert Hawk,” a story of the East starring 
Yvonne De Carlo. 
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This week Universal-International also 
announced that the first two pictures from 
the newly-formed Fidelity Pictures Corpora- 
tion will be released through U-I. “Man on 
the Run,” starring Ann Sheridan and Den- 
nis O’Keefe, is set to start on March 30, 
while “Illegal Bride,” with Ginger Rogers, 
will follow May 15. 


Warners to 
Make 24 in 
Four Months 


Jack L. Warner, executive producer, 
Tuesday announced Warner Brothers’ pro- 
duction plans for the next several months. 
He said the company, which has four major 
films before the cameras, has scripts on 
20 story properties in various stages of 
preparation for production within the next 
four months. 

The schedule is planned to keep produc- 
tion on an even keel, he said. “There will 
be no slackening in our efforts to maintain 
a steady pace in the production of Warner 
motion pictures. We will do all in our 
power to stabilize both production and em- 
ployments.” 

The company’s production schedule fol- 
lows: 


SHOOTING 

LIGHTNING STRIKES TwICce, starring Richard 
Todd and Ruth Roman with King Vidor di- 
recting and Henry Blanke producing. 

Caprain Horatio Hornsiower, in Tech- 
nicolor, starring Gregory Peck and Virginia 
Mayo, with Raoul Walsh directing. 

SuGARFOoT, with Randolph Scott and Adele 
Jergens, Saul Elkins producing. 

THE Two Mitton DoLLtAr BANK RosBery, 
starring Steve Cochran and Virginia Grey, 
Bryan Foy producing. 


MARCH PRODUCTION 


Tea For Two, in Technicolor, with Doris 
Day and Gordon MacRae, and with David But- 
ler directing and William Jacobs producing. 

Tue BreakKinG Pornt, starring John Gar- 
field to be directed by Michael Curtiz and pro- 
duced by Jerry Wald. 


APRIL PRODUCTION 


Da.tas, starring Gary Cooper, with Anthony 
Veiller producing. 

WERE WoRKING Our Way THROUGH CoL- 
LEGE, a musical in Technicolor, to be produced 
by Louis F. Edelman. 

UntItTLEp Humpurey Bocart adventure film. 


AFTER APRIL 


Tue West Pornt Story, in Technicolor, with 
James Cagney, Virginia Mayo and Gordon 
MacRae. Roy del Ruth will direct and Louis 
Edelman produce. 

A Streetcar NAmeEp Desire, the play by 
Tennessee Williams, to be directed by Elia 
Kazan. 


BREAKTHROUGH, a war story to be produced 
by Bryan Foy. 

Carson City, a Western in Technicolor, with 
Erroll Flynn starring, and Anthony Veiller 
producing. 

ErHan From, from the novel by Edith 
Wharton, to star Jane Wyman with Henry 
Blanke producing. 

THE ALL AMERICAN, a sport story of Jim 
Thorpe, to star Burt Lancaster with Everett 
Freeman producing. 

My IrtsH Motty-O, a Technicolor musical 
starring June Haver and Dennis Morgan, Wil- 
liam Jacobs producing. 

PAINTING THE CLoups WITH SUNSHINE, to 
star Doris Day, to be produced by Harry Kur- 
nitz. 

OPERATION PACIFIC, written and directed by 
George Waggner and to star John Wayne in 
a story of the Navy. 

Four CHAPLAINS, the story of the four chap- 
lains who died together in World War II. It 
will be produced by Louis Edelman. 

Guost Mountain, a Civil War story with 
William Jacobs producing. 

Mara Maru, a story of the Philippines to be 
produced by Everett Freeman. 

ALONG THE SANTA FE TRAIL, an adventure 
in Technicolor, to star Randolph Scott and to 
be produced by Saul Elkins. 

UntItLep ALFrep HitcuHcock film. 

Harrcut to be produced by Jerry Wald. 


Cut Clarified 
By Warner 


A statement to “clarify mistaken impres- 
sions” about the employment situation at the 
Warner studio in relation to its production 
plans was made this week by Jack L. War- 
ner, executive producer. Mr. Warner said 
that the number of studio personnel would 
be commensurate with production activity, 
and added that this policy was an “economic 
measure in the interest of good business.” 

He admitted there would be a cutback in 
studio employment, but only to the extent 
that only as many would be on the payroll 
as would be required by the production 
schedule during any particular period. He 
said, as in other industries, production fluc- 
tuates, and “right now, although we are 
shooting four pictures, with others scheduled 
to go within the next several weeks, we are 
still not operating at capacity. For that 
reason we don’t require as many employees 
as we do when we are producing more pic- 
tures.” 

Mr. Warner announced an emplovmen: 
cutback, therefore, “proportionaic to the 
amount of actual production. Jhose em- 
ployees not directly involved in the present 
production program will be laid off.” He 
said that the estimate of 50 per cent reduc- 
tion in employment was “ridiculous” and 
added that the action was merely in the in- 
terests of good business and “not on account 
of panic ascribed to the industry.” The ac- 
tual reduction of employees will be about 
five per cent of the present total, he said. 








Have you written your Con- 
gressmen and Senators to work 
for the repeal of the unfair and 
discriminatory 20 per cent Fed- 
eral amusement tax? Do it now. 








MOTION PICTURE HERALD, MARCH 11, 1950 


UMI 








UMI 


4 oy sof ont pr in Ela 


"Quy ‘Saunjoig Waddry Aq paseajay 

uonoNposg uoIjes0ds09 Ayndag y “ 

3MOH DNOM S3WvE Aq paydesBojoyg “ 

NVW31LLIH “M TYvd Aq paonpoig 

YITING TANWYS Aq pajysag pue vay 

NV4Id VISYVW > LYOHS NISOY - IWOU 
VNIL * LVYYVE 1YIGOU - AIIGVH GI3Y 
JAOTONOS YIWIGVTIA - IGNOS HV1NI &" 


MaugG NATTA 
qOnMd LNAONIA 


NOILViNISI%d LYdddiT “1 1437908 V 


ipfeajeun Weep QANYOIS AH 


iQ1OL 449A FWNLNIAGV 

INaL LSALVIIS AHL ‘sou 

4no jo puasaj snowejul pue jaar 
Suljeuldsey soul 3y} uiedaq 

pue *** epliq jnjineeq 

SIY JO 3995 OY} 18 41 ple] 

pue YNOZIAV 4O ALVIS 

3Y} 3]01s OYM AIWIdYIS 34} 

jo Alojs ani} snopuawiss} 

dy] jU2219s By} UO MON 


iSHYOMLIN O1GVY YOFVW — AVIdOLOHd — LSOd — 3411 iSNOITTIW OL G10S-3ud 














MGM Tests 
With**Crown 


MGM this week reported success in the 
experimental pre-national release engage- 
ments of “Stars in My Crown” in three non- 
key situations—at the Capitol theatre in 
Lancaster, Pa.; the Capitol at Concord, N. 
H., and Loew’s at Richmond, Va. Accord- 
ing to Howard Dietz, vice-president and di- 
rector of advertising, publicity and exploi- 
tation, the tests were undertaken because of 
the unusual theme of the picture, to ascer- 
tain audience reaction in the smaller centers 
and to help plan the promotion on the local 
and national levels. 

The company, using the “Stars in My 
Crown” gross in the three spots as 100 per 
cent, said that such previous top grossers 
as “Take Me Out to the Ball Game” and 
“The Stratton Story,” in Lancaster were 
90.1 and 85.3 per cent, respectively. There 
the film ran one week. At Concord, in an 
11-day engagement, such previous films as 
“Easter Parade” and “Three Musketeers” 
were 87.4 and 67.3 per cent, respectively. 
in Richmond, in the first week, the picture 
was topped by “The Stratton Story” by .6 
per cent; in the second week, “Stars” was 
exceeded only by “In the Good Old Sum- 
mertime” by 2.3 per cent. 

MGM launched full-scale publicity cam- 
paigns in each of these situations. 


Revoke New York 


Brownout Order 

Following the settlement of the coal strike 
last weekend Bertram E. Tallamy, New 
York State coal administrator, on Tuesday 
revoked the two-week “brownout” order 
which limited theatre marquee and other dis- 
play lighting. Tuesday night Broadway was 
aglow again. Business men along the Great 
White Way estimated that business had fall- 
en off as much as 25 per cent during the 
“brownout.” 


Fidelity and Erskine 
Merge for Production 

Fidelity Pictures and Chester Erskine 
Productions have merged, with the name 
Fidelity Pictures retained, it has been an- 
nounced by A. Pam Blumenthal, chairman 
of the Fidelity board, and Howard Welsch, 
Erskine executive vice-president. The an- 
nouncements also said that Ginger Rogers, 
Ann Sheridan, Paulette Goddard and Dennis 
O’Keefe will star in early productions, the 
first of which, “Man Run,” with Miss Rog- 
ers and O’Keefe, will start shooting about 
March 30. 


Buys Paramount Stock 

Harry Nace, Jr., has acquired Para- 
mount’s stock interest in the Studio theatre 
at Phoenix, Ariz. The house was operated 
jointly by Harold and Albert Stetson, 
Joseph B. McCormick, Jr., and Paramount. 





COMPO Gets 
SIMPP Vote 


The Society of Independent Motion Pic- 
ture Producers, at a meeting in Hollywood 
last Thursday ratified membership in the 
Council of Motion Picture Organizations, 
The meeting, presided over by Ellis Arnall, 
president, adopted a resolution which stated 
that support of COMPO in no way obli- 
gates the SIMPP for financial support or 
outlay, and that the matter of voluntary con- 
tributions be purely a matter between inde- 
pendent producers, their distributors, and 
COMPO, without the involvement of the 
SIMPP. 

It was pointed out the reservation regard- 
ing financing merely reduced to writing an 
understanding already subscribed to by all 
parties concerned. 

The night before, in an address before 
the Motion Picture Industry Council, Mr. 
Arnall described President Truman as “very 
much interested” in all phases of the indus- 
try’s problems, and expressed confidence in 
the outcome of the British conferences on 
the re-negotiation of the film pact. 


Video Trailer for "Baron" 

Lippert Productions has announced that 
for the first time it will supply to exhibitors 
free of charge a special 16mm _ television 
trailer to promote “The Baron of Arizona.” 











It’s M-G-M’s 


It’s Technicolor! 
It’s “Esquire-Advertised” ! 
It’s Box-Office for YOU! 


Ride with “THE OUTRIDERS”.. . 
As advertised in Ea.quire. 
It will be GREAT ON THE BOX-OFFICE DRAW! 






Millions of Esquire readers 
followed "The Outriders” 
when it ran as a thrilling serial 
story in Esquire this past Fall 
... Now these same millions 
are prime prospects for 
M-G-M's exciting technicolor 
spectacle on the screen. 


Yes, a full page, full color 
M-G-M advertisement in the 
May issue of Esquire (on the 
newstands April 7th) will tell 
this key audience that the 
story they first readin 
Esquire, can now be seen at 
their favorite local movie 
theatre. 
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ALBANY 


The Palace featured an adventure picture, 
“Malaya,” with “The Tatooed Stranger,” 
while the Strand played Cecil B. DeMille’s 
“Samson and Delilah.” The Palace will of- 
fer its annual night of opera on April 4 with 
the San Carlo company presenting “La Tra- 
viata.” The Grand booked “Stromboli,” 
which had been playing at the Lincoln in 
Troy... . Harry Lamont, of Lamont The- 
atres; Saul J. Ullman, upstate general man- 
ager of Fabian theatres ; Leonard Rosenthal, 
counsel for the Albany TOA, and other lo- 
cal executives discussed the industry’s cam- 
paign against the admission tax over station 
WPTR last week. 


ATLANTA 


R. A. Getford, owner of the Carver thea- 
tre in Leesburg, Fla., will open a 300-seat 
theatre there soon. ... Another drive-in the- 
atre for the M & M Theatres in Florida 
will be the 315-car Crest now under con- 
struction. .. . F. C. Tarpley has been ap- 
pointed by M. C. Moore manager of the 
Lakeshore theatre in Jacksonville... . G. C. 
Coburn and his sons will build a drive-in 
theatre at Prattsville, Ala. . . . Carl Floyd, 
president of Floyd Theatres in Florida, has 
appointed Darwin L. Hull manager of the 
theatres in Tarpon Springs. 


BALTIMORE 


Eight new pictures offered at the first 
runs: “Cinderella,” with vaudeville at the 
Hippodrome; “Mother Didn’t Tell Me,” at 
the New theatre; “Chain Lightning,” at the 
Stanley; “The Affair Blum,” at the Little; 
“Deadly Is the Female,” at the Mayfair ; 
“Germany Year Zero,” at the World; 
“Man on the Eiffel Tower,” at the Town, 
and “Black Midnight,” with “The West- 
erner,” at the Times and Roslyn. . . . Bert 
Claster, Hippodrome, arranged a tie-up con- 
test with News-Post to promote interest in 
“Cinderella,” for those under fifteen, with 
two outline pictures of characters printed 
and to be colored. . . . Bill sponsored by 
Women’s Civic League of Baltimore, sched- 
uled to come before the Baltimore City Coun- 
cil, would remove all billboards from official 
residential zones in the city... . The Board 
of Education of Baltimore County, at Tow- 
son, Md., has announced that schools in the 
county now have 50 films which can be used 
as aids to visual education. Projectors are 
now in 35 of the county schools. 


BOSTON 


Business prevailed spotty, but especially 
strong at the Paramount and Fenway, where 
“Samson and Delilah” is breaking records; 
it is the second time in the history of these 
two theatres any film has held four weeks 
(its predecessor: “The Snake Pit”)... . 
“Cinderella” continues strong during its sec- 
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ond week, seems assured a third at the Me- 


morial. . . . “The Sundowners” proved a 
surprise strong week for the Pilgrim, and 
consisted of the only Western on the cur- 
rent scene. .. . Nathan Yamins announces 
that his new theatre, the Somerset, Som- 
erset, Mass., will be finished (capacity 600 
seats, air-conditioned, without balcony) by 
June 1 and the theatre will be used for a 
summer theatre this season prior to the 
showing of films for which it was designed 
by I. T. Almy, Fall River architect... . 
E. M. Loew and Larry Lasky have signed 
contracts for an open-air theatre in Man- 
chester, Me., 900-car capacity, due to open 
June 1. It has already been dubbed “Maine’s 
Most Beautiful Theatre.” .. . A tract of 
state-owned land containing over 11 acres 
in area, in North Cambridge, has been sold 
to a private concern as the site of a new 
drive-in theatre. The buyers will shortly 
be made known. 


BUFFALO 


The Becker Theatre Supply Company, Al 
Becker, general manager, is bankrupt. Mr. 
Becker was the first projectionist to come to 
Buffalo, being brought to town by the late 
Mike Shea to run the machine in the old 
Court Street vaudeville house. Mr. Becker 
has been in the theatre equipment business 











WHEN AND WHERE 


March 23: Academy Awards presentations 
at the Pantages theatre in Hollywood. 

March 23-24: National Board of Review of 
Motion Pictures annual conference at 
the Hotel McAlpin, New York. 

March 27-28: Theatre Owners of Oklaho- 
ma annual convention at the Skirvin 
Hotel in Oklahoma City. 

March 28: Kansas-Missouri Theatre As- 
sociation meeting in Kansas City. 

March 28: Southern California Theatre 
Owners of America meeting at the 
Forum Starlight Roof, Los Angeles. 

April 4-5: North Central Allied board 


meeting and annual convention in Min- 


neapolis. 
April 26-29: Variety Clubs International 
annual convention at the Roosevelt 


Hotel in New Orleans. 

May 9-10: Allied Independent Theatre 
Owners of Kansas and Missouri annual 
convention at the Phillips Hotel in Kan- 
sas City. 

May 15-16: Motion Picture Theatre Owners 
and Operators of Georgia annual con- 
vention in Atlanta. 

May 16-17: Allied Independent Theatre 
Owners of lowa and Nebraska annual 
convention in Omaha. 











for many years.... The Buffalo Film Coun- 
cil, which evaluates and catalogues films for 
community organizations, has elected Dr. 
D. Paul Smay president, and Mrs. C. Beck- 
with Cook, secretary. ... The Perkins Mo- 
tion Picture Theatre Supply Company is 
opening a new store in the film building at 
505 Pearl street under the management of 
Carl Bell... . Elmer F. Lux, general man- 
ager, Darnell Theatres, Inc., announces his 
company will rebuild the Appalachia theatre 
in Appalachia, W. Va., burned to the ground 
recently. 


CHICAGO 


Grosses were affected to some extent by 
the dim-out and a prolonged spell of zero 
weather. ‘Cinderella’ set a new gross 
record at the Palace in its first week. New 
fare is “The Heiress,” with Billy De Wolfe 
and Mimi Benzell in person; “Twelve 
O’Clock High,” “Deadly Is the Female” and 
“Guilty Bystander.” ... Harold Butchin has 
transferred from the publicity department of 
Universal to Eagle Lion here. . . . The Mid- 
town theatre, seating 300, operated by Ber- 
nie Malitz, closed for several days because 
of the coal shortage. . . . The drive-ins are 
getting ready to open, with the first being 
the South Bend Outdoor, which opens the 
middle of this month. . . . On the agenda 
for this week is the Chicago Television Con- 
ference at the Palmer House, at which Rob- 
ert H. O’Brien, United Paramount secre- 
tary-treasurer, will speak. 


CINCINNATI 


The next social event on the agenda of 
the Cincinnati Variety Club, Tent No. 3, is 
a St. Patrick’s Day party to be held in the 
club’s quarters... . Mrs. Jack Finberg was 
elected president, Mrs. Allan S. Moritz, vice- 
president; Mrs. Jules Sien, recording secre- 
tary; Mrs. Howard Deutch, financial sec- 
retary, and Mrs. Morris Dennis, treasurer 
of Tenthree, ladies auxiliary of the Variety 
Club. ... The Twin drive-in theatre, largest 
outdoor enterprise in this area, under direc- 
tion of Rube Shor, will open March 18. 
Several improvements have been made dur- 
ing the winter... . J. W. Christopher of St. 
Mary’s, Ohio, has acquired the Indian Lake 
theatre, at Russell’s Point, from E. V. Fol- 
rich, who built the house four years ago. 
. . . Residents of the area in which a new 
drive-in theatre is planned on being built in 
suburban Mansfield, Ohio, have petitioned 
the State Highway Department to bring 
pressure to prevent the construction of the 
theatre on the ground that the entrance and 
exit would create a traffic hazard. 


CLEVELAND 


Heaviest snowstorm of the winter and 
near zero temperature -hit theatres hard, 
Downtown, only pictures to do better than 

(Continued on following page) 
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average business were “Key to the City 
at Loew’s State and “Red Shoes” at popular 
prices at the Esquire. . . . Port theatre, Port 
Clinton, and Temple theatre, Bryan, are the 
only ones reported close in the Cleveland ex- 
change area because of coal shortage... . 
Strand theatre, Fremont, no longer belongs 
to the Northio Circuit. Harold Greenberg 
took it over on the first of the month... . 
Horace Shock announces March 25 as open- 
ing date for his Lima drive-in. . . . Chris 
Velas is remodeling the front of his Capitol 
theatre, Bellaire. . . . Bob Postman of the 
Norka theatre, Akron, is building a new 
drive-in at Talmadge, O., just outside Akron. 


COLUMBUS 


“Dear Wife” at Loew’s Ohio, inaugurat- 
ing a temporary Saturday-opening policy, 
drew most attention at the box office in a 
generally quiet week. “Montana” played 
the Palace, with “Woman in Hiding” at the 
Grand, and a second week of “Twelve 
O’Clock High” at the Broad. The World 
also had a second week of “The Fallen 
Idol.” . . . Mrs. Ethel Miles, as secretary 
of the Ohio Drive-in Theatres’ Association, 
sent letters to 478 U. S. candy manufactur- 
ers urging them to support the anti-Federal 
admissions tax drive... . Harry Schreiber, 
RKO city manager, is doing RKO publicity 
since the resignation of John Barcroft, who 
has opened an advertising-publicity office. 
It was reported earlier that the Barcroft 
office would continue to do RKO publicity. 

. Roger Garrett, organist-manager, Uni- 
versity, has discontinued organ programs, 
but is continuing for the present as manager. 

. . Avondale and Indianola have shifted 
family nights from Tuesday to Wednesday. 


DES MOINES 


The New Radcliffe, Radcliffe, opened last 
week. It is Radcliffe’s first house in several 
years. .. 2d A site costing $23,970 was pur- 
chased by Tri-States at Council Bluffs for 
the company’s planned drive-in theatre. Con- 
struction of the outdoor house, to cost be- 
tween $75,000 and $100,000, is expected to 
begin in April. It will accommodate about 
800 autos... . Zora Fini Month will be ob- 
served at Monogram from May 1 through 
May 31. Zora is leaving her booker’s post 
at Monogram in May. Zora came to Mono- 
gram seven years ago as a steno and a year 
later was named booker. At that time she 
was the youngest booker ever to hold the 
post on film row here. .. . Back at Univer- 
sal is Jean Post, salesman. Mr. Post re- 
linquished his sales job at Columbia to make 
the switch. . . . Oscar Gallanter, Columbia 
booker, suffered an eye injury when an elec- 
tric light plug flew out of its socket. 


DETROIT 


The Fox opened Friday with “The Out- 
law.” “The Red Shoes” is playing at the 
Adams at standard prices. Michigan is 
showing “Dear Wife” and “The Hidden 
Room.” “Tension” is playing at the Down- 
town. Madison is showing “Samson and 
Delilah” in its seventh week now. United 
Artists is showing “The Fallen Idol.” 
“Guilty of Treason” and “Unmasked” is 
showing at the Palms. ... The Alvin the- 
atre has been purchased from Don Fill by 
Ben Singer. Clark Theatre Service will 
handle all books. . . . The premiere of “It 


” 
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Happened in Europe” was held at the Cine- 


ma theatre. . . . Thomas Campbell is open- 
ing a new 400-seat theatre at Michigan 
Center. . Allied Theatres of Michigan 
will soon hold regional meetings in each of 
the 17 districts into which the state is divid- 
ed, Charles Snyder, executive secretary, an- 
nounced. 


HARTFORD 


The E. M. Loew’s circuit drive-in the- 
atres in Connecticut will reopen for the 
season April 9, according to George E. 
Landers, the circuit’s Hartford division man- 
ager. Mr. Landers says that completion of 
the circuit‘s 800-car capacity drive-in thea- 
tre at West Springfield, Mass., now under 
construction, is expected by May 1. The 
circuit operates three drive-in theatres in 
Connecticut. . . . Henry L. Needles, Hart- 
ford district manager, Warner Theatres, has 
announced the promotion of John Mancini, 
chief of the service staff, Strand theatre, 
Hartford, to assistant manager, State the- 
atre, Manchester, Conn. 


INDIANAPOLIS 


Special promotion efforts personally su- 
pervised by producer Ronnie Alcorn got 
“Johnny Holiday” off to a fast start at 
Keith’s this week, three months after its one- 
night premiere. ... The Associated Theatre 
Owners board of directors met Tuesday at 
the Antlers. . . . Kenneth Law, operator of 
the Cozy at Argus, is experimenting with 
children’s matinees after school hours on 
Tuesdays. . . . The Indianapolis Colosseum 
of Film Salesman is planning a dinner dance 
at the Athletic Club April 29. . . . Howard 
Anderson, who left the Circle to go to 
Hawaii, has returned as assistant manager 
of the Indiana. . . . Joe Million is building 
a 500-car drive-in, the Moon-glo, at Veed- 
ersburg. Anne Blocher, mother of Al 
Blocher, Y & W executive, died at St. Louis 
Feb. 26. . . . Bill Shirley, veteran Columbia 
exploitation man, is here ahead of “Father 
Is a Bachelor.” 


KANSAS CITY 


Commonwealth Theatres has purchased 
the drive-in at Springfield, Mo., and will 
make several improvements in it before 
opening. . . . George W. Fuller, formerly 
with Twentieth Century-Fox, is also build- 
ing a drive-in theatre near Springfield. .. . 
A recent survey shows that 20 neighborhood 
theatres around Kansas City are offering 











Saturday matinees while the remaining 30 
are not using them. Oak Park on March 4 
put on a Saturday morning matinee for 
children. .. . L. O. Honig, of Fox Midwest, 
was recently elected president of the local 
Broadway Association. “Samson and 
Delilah” played for three weeks at the Para- 
mount and was followed by “Dear Wife.” 
The Kimo showed “My Foolish Heart,” 
then presented ‘The Mikado,” which is an 
annual event at the theatre. 


LOS ANGELES 


Openings of the week included ‘Young 
Man with a Horn” at the three Warner 
first-runs, “When Willie Comes Marching 
Home” at the Los Angeles and Chinese 
group of houses, “Dear Wife” at the two 
Paramounts. ‘East Side, West Side” at 
Loew’s State and the Egyptian, and “Davy 
Crockett, Indian Scout,” at the Forum and 
Music Halls. . . . Barnes Perdue has been 
named zone manager by Hallmark Produc- 
tions and will meet with Hank Adams, na- 
tional sales manager for the Wilmington, 
Ohio, firm to discuss distribution for this re- 
gion. Joining them will be Jean Gaston, who 
recently completed a tour of her Arizona 
sales territory. ... Marvin Chesebrough will 
open his Los Feliz drive-in around March 
15, with Tom Osa as manager and Milt 
Smith handling publicity. . . . Ish White and 
Ken Derby have moved their Security The- 
atre Service Company to Vermont avenue. 


LOUISVILLE 


Completing its winter run of weekend pro- 
grams, the Kenwood drive-in theatre here 
has returned to its regular season schedule 
with showings the full seven days a week. 
While the Kenwood and the Skyway are the 
only two ozoners in full operation at present, 
it is believed that the balance of the out- 
door projects here will open within the 
month. . . . Repeal of Kentucky’s amuse- 
ment tax, which was reported to have 
brought in $1,500,000 last year, has been 
asked in a bill introduced into the legisla- 
ture by four Democratic senators and a Re- 
publican. .. . Jim Elderkin, president of the 
Forest Manufacturing Corp., Newark, N. J., 
flew down for the opening of Lou Arru’s 
Skyway drive-in theatre, Buechel, Ky. ... 
Bob Hope has been scheduled for a personal 
appearance at the Sportscenter in Owens- 
boro, Ky., on Friday evening March 17, ac- 
companied by Les Brown and his orchestra 
and a special array of talent. 


MEMPHIS 


Two new drive-ins are being started near 
Clarksdale, Miss. A $75,000 drive-in is be- 
ing built by M. J. Fuller of New Orleans 
three miles south of Clarksdale. A $50,000 
drive-in will be built very soon near Lyon 
community by J. B. Smith, A. B. Smith and 
C. P. Shivley, of Pocahuntas. Both would 
have a 500-car capacity. . . . First run at- 
tendance in Memphis was on the upgrade 
with fair weather adding to the crowds 
daily. Strand closed “Samson and Delilah” 
after three full weeks and opened strong 
with “Paid in Full.” Malco played “When 
Willie Comes Marching Home.” Loew’s 
State had “Key to the City” and Loew’s Pal- 
ace showed “East Side, West Side.” Warner 
opened with “Chain Lightning.” All report- 

(Continued on opposite page) 
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(Continued from opposite page) 
ed improved attendance. . . . Carrollton All- 
man, owner Camden drive-in, Camden, Ark., 
has reopened after being closed for the win- 
ter. E. L. Boogs, Blytheville, Ark., re- 
opened his Starvue drive-in there. 


MIAMI 


John L. Griffin, Claughton publicity, was 
happy over the cooperation on “Cinderella,” 
which set up new house records during the 
run at the Embassy. Burdines and Rich- 
ards, local leading department stores, both 
have window displays with stills and featur- 
ing the new RCA record album of music 
from the show. , . . Screen offerings had 
“Cinderella” for the second week at Embas- 
sy and Variety; “Samson and Delilah” into 
the third week at the Colony; “Bicycle 
Thief’ at Roosevelt; “Fallen Idol” continu- 
ing at Mayfair; “Mrs. Mike” at Miami, 
Miracle and Lincoln; “All the King’s Men” 
at Town and Surf; “The Third Man” at 
Cameo; ‘‘The Outlaw” at Sheridan, Para- 
mount and Beach; Florida had “Battle- 
ground”; Flamingo continued with “Red 
Shoes,” and Olympia had “Montana,” with a 
stage show headed by Bert Wheeler... . 
Midniters had a choice of “Woman in Hid- 
ing” a the Town, or “Blue Grass of Ken- 
tucky”” at the Paramount. 


MILWAUKEE 


“The Outlaw” is doing very well as it 
goes into its second week at the Riverside 
theatre. “The Outlaw” will be followed 
there by ‘‘Stromboli,” opening March 10. 
“Key to the City” is featured at the Wis- 
consin with “Tension.” Milwaukee is among 
those being selected for the first presenta- 
tion of “Nancy Goes to Rio” and it is being 
shown at the Towne theatre. Two big hits 
from last week moved over to the Strand 
theatre downtown; they are “All the King’s 
Men” and “12 O’Clock High.” .. . The Air- 
way theatre is presenting each lady patron 
with Golden Heirloom Dinnerware three 
nights a week—Tuesday, Wednesday and 
Thursday. . . . The coal shortage has no 
effect on the electricity used by the theatres 
here for outdoor and indoor lighting of any 
kind. 


MINNEAPOLIS 


The annual convention of the North Cen- 
tral Allied will be in Minneapolis April 4 
and 5. Subjects to be discussed include film 
buying, forced percentage, competitive bid- 
ding, admission tax, local checkers and tele- 
vision. An invitation has been extended to 
all exhibitors, members of Allied or not, to 
attend... . Berger circuit will operate the 
Minneapolis loop Palace when the Minne- 
sota Amusement Company’s lease expires 
in July. It has 1,800 seats. Ben Berger, 
head of the Berger circuit, is a partner with 
Ted Karatz in the lease of the Minneapolis 
loop Gopher, which has 1,000 seats, and that 
stand is now operated by the Berger circuit. 
... Parkview has been opened at Storden, 
Minn., by Elmer Oleson. 


NEW_ ORLEANS 


Mark Sheridan, until recently local man- 
ager of Twentieth Century-Fox, will leave 
for Dallas, Tex., shortly, where he will as- 
sume the same position for them. . . . After 
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In Philadelphia for the local premiere of Columbia's "All the King's Men," Broderick 
Crawford, star of the picture, visited Warner executives there. Left to right: Louis Davidoff, 


Paul Costello, Mr. Crawford and A. J. Vanni. 


considerable delay, the Ritz theatre, Jack- 
son, Miss., finally opened on Sunday, Feb- 
ruary 26.... E. J. Picou has taken over 
the operation of the Whitehall theatre, 
Whitehall, La... . A. Harry Conrad pur- 
chased the Broussard theatre, Broussard, La. 

The Uriah theatre, Uriah, Ala., is 
closed. The Gulf theatre, Gulfport, Miss., 
ceased operations on February 26. Theatres 
reopened in the past fortnight are Meyer 
theatre, Biloxi, Miss.; Trail drive-in, Crow- 
ley, La.; Park drive-in, Crestview, Fla.; 
Ritz in Hattiesburg, which was formerly the 
Rose theatre. 


NEW YORK 


Four Hollywood pictures opened on 
Broadway this week. They were: MGM’s 
“The Outriders,” at Loew’s State; Warners 
Perfect Strangers,” at the Strand; United 
Artists’ “Conspiracy in Teheran,” at the 
Ambassador, and MGM’s “Black Hand,” at 
the Capitol. ..... J A small fire at the Para- 
mount theatre Friday evening was quickly 
brought under control backstage at the thea- 
tre. The audience, numbering 4,000, were 
not aware of the blaze. . . . Following the 
promotion of Harold Heller to city manager 
of RKO Grand Rapids’ theatres, four man- 
agers of RKO Brooklyn theatres were shift- 
ed. Edward McGlone went to the RKO 
Dyker; C. Edward Force to the Bushwick; 
Joseph Goldberg to the Shore Road, and 
Myron Feltheimer to the Orpheum. 


OKLAHOMA CITY 


The Skyview drive-in theatre reopened 
this week. It is one of the units in Caporal 
Theatres. . . . Calvin K. Council, manager 
of the Ramona and Ritz theatres at Fred- 
erick, Okla., will be succeeded by Paul W. 
Gay of Refugio, Tex... . H. S. Cole, owner 
of Bonham Theatres at Bonham, Tex., has 
announced he will start work this month on 
a drive-in theatre there. The new theatre 
will accommodate 306 cars. ... The spirit of 
the Old West was revived here last week 
with an order by theatre managers for chil- 
dren to check their weapons at the box of- 
fice. Expert marksmanship by the small fry 
with water pistols and the annoying crack 
of cap guns became too distracting. 


OMAHA 


Universal-International’s “Francis,” 
which was ballyhooed heavily at the Orphe- 
um, came close to the “Sands of Iwo Jima” 
record at the box office. .. . John Jones has 








moved from the Monogram to the MGM 
exchange as a booker. William Foley has 
come from Des Moines to succeed Mr. Jones 
at Monogram. . . . Arthur Goodwater will 
begin operating the Capitol theatre, which 
he recently purchased at Madison, Neb., on 
April 1. John Noffsinger is the former 
owner. . . . Police Chief Marvin Nelson of 
Scottsbluff, Neb., promises strict enforce- 
ment of the 9:30 P.M. curfew on youngsters 
under 16. 


PHILADELPHIA 


Ted Schlanger, zone manager for the 
Warner theatres, sent a personal message to 
all the circuit managers stressing the neces- 
sity of focusing attention on showmanship. 
... Mrs. Edna R. Carroll, head of the State 
Board of Motion Picture Censors, was re- 
elected president of the Philadelphia Con- 
gress of Councils of Republican Women. . . . 
William Mansell, Warner exchange branch 
manager, is back after recuperating from a 
recent operation... . / A new stage set and 
drapes being installed at Harold and Rube 
Shapiro’s Alden. . . . Jack Montgomery is 
no longer handling the Harrisburg, Pa., ter- 
ritory for United Artists. . . . Allied Book- 
ing and Buying Service added the Towne 
and Franklin, Allentown, Pa., to its clients. 
Louis Cohen, manager of the Wissahickon, 
has rejoined the staff of the Allied Booking 
and Buying Service. . . . In accordance with 
annual custom, all Warner theatres in 
Wilmington, Del., played Warner pictures 
on the occasion of the annual meeting of 
stockholders of Warner Brothers Pictures, 
Inc. ... Permit was granted to the Laurel- 
dale, Laureldale, Pa., to build an addition 
that will increase the seating capacity of 
the house. 


PITTSBURGH 








George Josack is manager of the Senator, 
which has reopened under the ownership of 
Gabe Rubin and associates. The initial at- 
traction were reissues, “Monkey Business” 
and “Horse Feathers.” The house will be 
closed later in the year to be readied for 
legitimate shows. . . . Dave Kimmelman, lo- 
cal Paramount boss, is pleased with the busi- 
ness being done by “Samson and Delilah,” 
which has set a house record for the War- 
ner. ... Bob Taylor, formerly of the Sena- 
tor, has been transferred to the Newsreel 
managerial post... . “The Red Shoes”’ final- 
ly was withdrawn from the Barry after six 
excellent weeks. Manager Manny Green- 
walk followed with “Guilty of Treason.” ... 

(Continued on following page) 
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Harold Lund, who has been in charge of the 
Dick Powell Enterprises in Hollywood for 
the past two years, has resigned and re- 
turned here to make a new connection... . 
Film Row is mourning the death of Bill 
Walker, popular Crafton theatre owner... . 
Vince Josack, well known on film row, has 
moved to Phoenix, Ariz. . . . “Stromboli” 
failed to do business in the Stanley and was 
removed in favor of “Young Man with a 
Horn.” Other newcomers here are 
“Woman in Hiding” in the Fulton and 
“Borderline” in the J. P. Harris. 


PORTLAND 


Frank Pratt, manager of the Paramount 
theatre, is making extensive preparations for 
the theatre’s anniversary. ‘“‘Samson and De- 
lilah” will be the anniversary feature... . 
The Midway, Duwamish, Starlight and Ro- 
deo drive-in theatres are currently preparing 
for their spring openings in this vicinity. 

B. Johnson has closed his Atlas the- 
atre for remodeling and redecorating. He 
expects to reopen it within a few days. 


SAN ANTONIO 


H. T. Brandon has started construction 
on a new 400-car drive-in theatre on the 
Austin Highway near New Braunfels, Tex. 
The new theatre is expected to be completed 
not later than April 1... . A flash fire which 
started in the projection room of the Pro- 
greso Saturday morning routed 300 children 
attending a matinee there. The blaze, which 
firemen believe started from defective wir- 
ing, was quickly extinguished by two pro- 
jectionists. . . . Statewide Drive-In Thea- 
tres, Inc., recently opened new city offices 
in the Majestic Building here. . . . “Key to 
the City” opens a week’s run at the Majestic 
starting March 9, and “Nancy Goes to Rio” 
plays the Aztec the same week. . . . Making 
personal appearances for the opening of 
“The Kid from Texas” at the Majestic last 
Thursday were Audie Murphy, Ann Blyth, 
Scott Brady, Dorothy Hart and Leslye Ban- 
ning, all from Hollywood. 


SAN FRANCISCO 


The Fox in San Francisco has followed 
the Golden Gate in a policy of periodical 
stage shows. With its first stage show open- 
ing last Thursday, the Fox brought in Duke 
Ellington’s orchestra, which headed “Spring 
Varieties Revue.” On the screen is “Da- 
kota Lil.” Other new pictures on Market 
street are “Key to the City,” at Loew’s 
Warfield; “The Pirates of Capri,’ at the 
Golden Gate; “Paid in Full,” at Paramount, 
and “The Red Shoes,” being shown for the 
first time at popular prices, at United Art- 
ists... . Frank Jenkins, formerly 20th Cen- 
tury-Fox exploiteer, has been appointed field 
supervisor of Paramount Pictures in North- 
ern California. At the present time he is 
working on a saturation campaign through- 
out the territory for “Samson and Delilah.” 
Run of the picture in the Valley District 
starts March 15 at Fresno. . . . Bob Hope 
will headline a variety program which will 
include star personalities from stage, screen 
and radio, at the ‘Newspaper Frolic” sched- 
uled at the Civic Audtorium April 1... . 
Harry Rice will combine his publicity and 
advertising duties with his new appointment 
as manager of the Embassy. 
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TORONTO 


Seven holdovers among 14 first-run thea- 
tres featured the Toronto week. The art 
theatres showed local expansion through the 
adoption of a special policy at two more 
neighborhood houses March 6. The Odeon 
Humber turned to the discriminating class 
in offering “Train of Events” and the Astor, 
a link of 20th Century Theatres, came out 
with “Bond Street.” .. . Chairman R. H. 
Saunders of the Ontario Hydro-Electric 
Commission has already given assurance 
that no repetition of power cuts for Ontario 
cities will take place next winter, thanks to 
increased generating equipment and the 
power treaty with the U. S. A... . Famous 
Players Canadian Corp. has declared its 
regular 25 cent dividend on the common for 
the first quarter of 1950. . . . 20th Century 
Theatres, an affiliate of Famous Players, has 
taken over operation of five highway thea- 
tres in Ontario from the Ochs group, in- 
cluding two at Toronto. 


VANCOUVER 


Two pictures were standouts: “Samson 
and Delilah” at increased prices at the 
Strand, and “Lost Boundaries” on its 11th 
record week at the Studio. Also playing at 
downtowners are: “Dear Wife,” Capitol; 
“Conspirator,” Orpheum; “The Great Lov- 
er,’ Cinema; “Thelma Jordon,” Dominion; 
“Quartet,” Park; “Anna Lucasta,” Plaza; 
and “Bagdad,” at the Vogue. ... Cran- 
brook in the Crows Nest Pass section of 
British Columbia will have a second theatre, 
to be built by Cranbrook Theatres, Ltd., 
who also operate the Star. . . . Ernest Lay, 
local hotel owner, who operates the Roxy 
theatre, Vancouver, has leased the Rio thea- 
tre at Victoria from Hymie Singer of the 
State theatre at Vancouver. Pat Patenaude 
from the Roxy will be in charge of the Rio, 
a 450-seater. . . . The new drive-in theatre, 
the Skyway, being built by Industries In- 
land, Ltd., at Kamloops in the B. C. interior, 
will open in April. Capacity is 500 cars. 
. . . The Cascades outdoor spot near Van- 
couver beat the gun this year and opened 
in the last week in February, and reports 
that business is fairly good for so early in 
the season. 


WASHINGTON 


New openings included: “Thelma Jor- 
don” at the Warner; ‘“Desperadoes” and 
“Renegades” at the Metropolitan; “Prince 
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of Foxes” at the Palace; ‘Nancy Goes to 
Rio” at the Capitol; ‘““Hidden Room” at the 
Dupont; “Tillie & Gus” and “Klondike An- 
nie” at the Little. . .. Jerry Price, branch 
manager at United Artists, has resigned to 
accept the post of general manager of Glen 
Echo Amusement Park, at Glen Echo, Md. 
. . . Sidney Lust’s Maryland theatres have 
tied up with Ted Mack’s Amateur Show, 
On March 3, youngsters from Mount 
Rainier, Brentwood and Ager Road schools 
competed on the Kaywood theatre stage; on 
March 4, pupils of Colmar Manor, Cottage 
City and Bladensburg primary schools com- 
peted on the Cheverly stage; and that eve- 
ning the Bladensburg High School partici- 
pated. Winner of the finale will get a chance 
to compete in the New York contest. 


Invites U. 8. 
Production 


Argentina has the studios, the technicians 
and the equipment for American producers 
to make pictures in English and Spanish, 
and American companies should investigate 
production there more thoroughly, in the be- 
lief of Juan J. Guthmann, general director 
of Cinematografica Interamericana. Mr. 
Guthmann, in New York on his way back to 
Buenos Aires after a brief visit in Holly- 
wood, expressed the view that Argentina’s 
financial restrictions may be eased soon. He 
also pointed to production by Republic of a 
picture in English and Spanish, out of 
blocked funds, and he mentioned the Eng- 
lish language version of “Native Son,” now 
being produced by its author, Richard 
Wright. 

Mr. Guthmann’s own company produces 
about six pictures yearly, all in Spanish, and 
may try one,in English, he said. 

In his talks with company chiefs in Hol- 
lywood, he felt they were waiting for ease- 
ment of restrictions on the use of blocked 
funds, for results from pictures already made 
in Argentina, and for further information. 

“Technically, our studios and our product 
may now be compared with a major part 
of Hollywood's,” he said. ‘Additionally, the 
taste of the Argentine public has improved 
tremendously during the past five years. 


"Samson" Given Extended 
Loop Run and Clearance 


Paramount won an extended unlimited 
Loop run for Cecil B. DeMille’s “Samson 
and Delilah” in Chicago Wednesday but was 
denied a pre-release run on the film, which 
it had sought. Federal Judge Michael Igoe, 
who issued the order, however, granted the 
company the first exception on clearance 
time thus far allowed under the Jackson 
Park decree, by allowing a three week pe- 
riod to lapse after the Loop run before it is 
made available to the subsequent runs. “In 
view of the special requirements that were 
represented as being necessary for proper 
distribution, Paramount should be allowed 
some time following the termination of the 
first run, in which to arrange for subsequent 
exhibition,” Judge Igoe said. 
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Rogell Asks Exhibitors’ 
Help on What’s Wanted 


by WILLIAM R. WEAVER 
Hollywood Editor 


You are cordially invited, Mr. and Mrs. 
Exhibitor, to tell Sid Rogell, RKO Racio’s 
executive producer, what kinds of pictures 
you and your customers want from him and 
his studio from now on. Also what stars 
you'd like to have cast in them, what non- 
stars you’d like to see given more and better 
things to do, and what subjects you'd like to 
see dealt with. Plus anything and everything 
else you know that bears in any way upon 
the job of fashioning product to your cus- 
tomers’ demands. 

His company will be sending about 35 pic- 
tures your way in the next twelve-month, 
whether you accept his invitation to col- 
laborate or don’t, and his schedule is flexible 
enough so that any and all recommendations 
from the ladies and gentlemen who'll be ex- 
hibiting them can be given ample effect to. 


Cites Importance of Why 
On Reaction to Films 

“This business isn’t a one-way street,” 
he says, “but it’s being used pretty largely 
for one-way travel. We make pictures, send 
them out, and we find out pretty quickly 
from early grosses, whether they’re suc- 
cesses or flops. But finding out why is an- 
other matter. Exhibitors know, but they 
don’t tell us. They know, from their cus- 
tomers, that a certain star is washed up, that 
some newcomer is hot stuff and rates build- 
ing up, that the public’s had too many musi- 
cals, too many melodramas, not enough 


comedies—they know a great variety of 
things that would give us guidance beyond 
price—but by the time the information 
trickles back to us in slow, roundabout fash- 
ion we may have made two or three more 
pictures of the same kind that has glutted 
the market. If they’d tell us, fast and in so 
many words, why each picture satisfies or 
ialls on its face, they’d be better off, we’d 
be better off, and the industry could forget 
most of the troubles with which it is now 
being plagued.” 

Mr. Rogell’s invitation to exhibitors to 
collaborate is not to be misconstrued as a 
cry for help or a passing of the buck, for 
Hollywood knows no firmer champion in 
this era of attack. He says, “Hollywood is 
making fine pictures, better pictures than 
ever before, and I can prove it by almost 
any company’s lineup. Hollywood has learned 
you can’t fool people any more—the public’s 
shopping more carefully and_ intelligently 
than it used to—but it’s also learned that 
there’s plenty of money around for a solid- 
ly meritorious attraction.” 





Herald Department 
Provides Best Guide 


“We needed to get away from worn-out 
formulas, so we widened our topical scope, 
and the grosses for pictures treating new 
themes prove the wisdom of that policy. 
We're solving our problems, and will keep 
on solving them, but we can do it faster and 
better if the exhibitor, the first line of con- 
tact with the consumer, sits down to his desk 
and takes the time to tell us—not just in 


round numbers, but in detail—just what he 
and his patrons want and don’t want.” 

He continues, “The best guidance we get 
is in that ‘What the Picture Did for Me’ 
department of the HERALD, and always has 
been, but of late there hasn’t been enough of 
it. I remember when it used to take 10 or 
15 pages of every edition, giving us as many 
as half a dozen different exhibitors’ reports 
on a single picture each week. We needed 
it plenty then, and used it plenty, but we 
need it even more in these days of faster 
tempo, quicker turnover in public demand 
and keener entertainment competition.” 

Exhibitors wishing to avail themselves of 
Mr. Rogell’s open invitation to collaborate 
directly may address communications to him 
at the RKO Radio studio, 780 North Gower 
Street, Hollywood, California. 


“King Solomon's Mines” 
In Work at MGM 

Six pictures were started during the week 
and four finished. Seven were started the 
week before. 

RKO Radio started “Story of a Divorce,” 
with Bette Davis and Barry Sullivan, pro- 
duced by Jack H. Skirball and directed by 
Curtis Bernhardt. 

“The Wall Outside,” RKO Radio, is be- 
ing produced by John Houseman and di- 
rected by John Cromwell, with Lizabeth 
Scott, Jane Greer and Dennis O’Keefe. 

MGM brought “Kim” and “King Solo- 
mon’s Mines” back to the studio from over- 
seas, where exteriors were shot, for produc- 
tion of interiors. 

Universal-International went to work on 
“Saddle Tramp,” produced by Leonard 
Goldstein and directed by Hugo Fregonese, 
with Joel McCrea and John McIntyre. 

Monogram rolled “Joe Palooka in Hum- 
phrey Takes a Chance,” Hal Carter produc- 
ing and Jean Yarbrough directing, with 
Leon Errol and Joe Kirkwood. 








THIS WEEK IN PRODUCTION: 





STARTED UNIVERSAL- 
— INTERNATIONAL 
MGM Saddle Tramp 


King Solomon’s Mines 
Kim COMPLETED 





MONOGRAM EAGLE LION 
Joe Palooka in Timber Fury 
Humphrey Takes INDEPENDENT 
a Chance Phantom of. the Sea 
M6M 
RKO RADIO Crisis 
Story of a Divorce RKO RADIO 


The Wall Outside Bunco Squad 


SHOOTING MGM 

Summer Stock 
COLUMBIA The Toast of 
Fuller Brush Girl New Orleans 
Prowl Car Right Cross 

A Life of Her Own 
EAGLE LION The Next Voice 
The Jackie Robinson You Hear 

Story MONOGRAM 

LIPPERT High Stakes 
Highway Patrol PARAMOUNT 


Rocket Ship to the 
Moon (formerly 
“None Came Back”) 


Union Station 
My Frend Irma 
Goes West 


RKO RADIO UNIVERSAL- 
Jet Pilot INTERNATIONAL 
Alias Mike Fury Louisa 


Nobody’s Safe 
REPUBLIC 
State Police Patrol 


20TH CENTURY-FOX 

Rawhide 

Where the Sidewalk 
Ends 

UNITED ARTISTS 


Three Husbands 


Ma and Pa Kettle 
3ack Home 

Winchester 73 

Panther’s Moon 


WARNER BROS. 

Lightning Strikes 
Twice 

The Two Million Dol- 
lar Bank Robbery 

Sugarfoot 


HO | TINIAN 
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Fight tor Full 
Tax Repeal 
Is Pressed 


As the House Ways and Means Commit- 
tee started executive sessions this week on 
a new tax bill, which was expected to in- 
clude a 10 per cent cut in the Federal admis- 
sion excise, the industry continued its cam- 
paign for full repeal of the levy. 

The Council of Motion Picture Organiza- 
tions’ tax committee, headed by Abram F. 
Myers, is sending various territories reports 
on their Congressional “strong spots, weak 
spots and holes.” Mr. Myers said the com- 
mittee had practically finished its job of 
going through letters, speeches, pledges and 
other utterances of Congressmen and tabu- 
lating how each stands on repeal of the ad- 
mission tax. 


Congressmen Fight Tax 


Meanwhile, three other Congressmen 
joined the rank of those attacking the ad- 
mission tax. Senator Harry P. Cain (R., 
Wash.) placed in the Congressional Record 
has views as expressed in a radio speech in 
which he called the 20 per cent tax a “levy 
against the poor man’s entertainment and the 
pleasure of children.” 

Representative Homer D. Angell (R., 
Ore.) told the House he had received “thou- 
sands of communications” to repeal the tax. 
He pledged his support of at least a reduc- 
tion to 10 per cent. Representative James 
T. Patterson (R., Conn.) has sponsored a 
bill to repeal the levy, declaring that “thea- 
tre-goers would be reluctant to classify their 
attendance at movies as a luxury.” 

In Albany, N. Y., Harry Lamont, presi- 
dent of Lamont Theatres; Leonard L. Ros- 
enthal, counsel for the Albany TOA, and 
Saul J. Ullman, upstate manager for Fabi- 
an theatres, took to the air to explain the 
tax fight to the public. Mr. Lamont said 
that any exhibitor who did not pass the tax 
cut on to the public would jeopardize him- 
self and the industry, while Mr. Rosenthal 
emphasized the discriminatory effects of the 
tax on the family. 


Neu Urges Repeal 


Oscar F. Neu, president of the Theatre 
Equipment and Supply Manufacturers’ As- 
sociation, representing 121 members, has 
written a letter to all Congressmen urging 
repeal of the tax as hurting theatre attend- 
ance and the sale of theatre equipment. 

The big question mark is whether the 
House Committee will find enough new rev- 
enue to meet President Truman’s threat of a 
veto of any bill that cuts excises without 
raising new revenue to make up for the loss 
from excise reductions. 


J. E. Robin Moves 

J. E. Robin, Inc., theatre equipment manu- 
facturers and distributors, have moved from 
330 West 42nd Street, New York, to 267 
Rhode Island Avenue, East Orange, N. J. 
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QUIGLEY SEES PUBLIC 
STILL FILM CONSCIOUS 


The tremendous public response to the 
industry's campaign to repeal the Federal 
admission tax is most encouraging to film 
executives, indicating that the public is 
still motion picture conscious, Martin 
Quigley, Jr., editor of Motion Picture 
Herald, told a radio audience Sunday 
night. Interviewed by Richard H. Roffman 
on station WEVD, New York, Mr. Quigley 
refuted the exaggerated claims that there 
has been a “tremendous” decline in box 
office receipts since the war and cited 
official figures which showed that 1949's 
theatre business was better than any of 
the war years and double and triple that 
of the pre-war years. To substantiate these 
views he pointed to the drawing power 
of Hollywood's top stars, as selected by 
exhibitors throughout the country, and by 
the current crop of pictures based on their 
key city gross revenue at first and second 
run theatres. 








Fete Ullman 
In Albany 


The value of the Variety Clubs “by which 
we in America begin to understand our fel- 
low man” was stressed by Eric Johnston, 
president of the Motion Picture Association 
of America, at a testimonial dinner last Fri- 
day in Albany for Saul J. Ullman, retiring 
chief barker of the Albany tent. The dinner 
was attended by important executives from 
the distribution and exhibition branches of 
the industry, who totaled about 256. 

Mr. Johnston said, ““We are in a desperate 
situation. We find two giants struggling 
in a titanic battle which may decimate civili- 
zation. The Soviet Union is founded on 
fear, hatred and the class struggle.” He 
paid tribute to Mr. Ullman for his efforts 
on behalf of the Variety Clubs. 

S. H. Fabian, president of the Fabian 
circuit, cited the film industry and Mr. UIl- 
man, as did Robert J. O'Donnell, chief bark- 
er of Variety International, and Gael Suli- 
van, executive director of Theatre Owners 
of America. 


Cites Difference in 


Theatre Television 

Because it will be aimed at a captive rath- 
er than a free home audience, theatre tele- 
vision will “inevitably and wisely be differ- 
ent from that of broadcast television,” Rob- 
ert H. O’Brien, secretary and treasurer of 
United Paramount Theatres, Inc., told the 
Second National Television Conference in 
Chicago this week. He pointed out that Bob 
Hope, now appearing on the stage of the 
New York Paramount, could be offered na- 
tionwide via theatre television and that 
large-screen video also could give people 
“an orchestra seat at the best Broadway 
shows.” 


Alter Decree 
Terms for 
Divorcement 


The Paramount anti-trust consent decree 
was slightly revised this week by the Dis- 
trict Court in New York, when Judge A. C. 
Coxe signed an order allowing the company 
a straight two-year period to divest itself 
of 69 theatres in closed situations. 

The original version of the decree called 
for Paramount to drop at least half of these 
theatres within the first year from the entry 
of the settlement March 3, 1949, and the 
balance in the second year. Thus far, ac- 
cording to Leonard Goldenson, president 
of United Paramount Theatres, who | sub- 
mitted an affidavit to the court, 15 of these 
theatres have either been sold or their leases 
have expired or will shortly expire. 

They are: The State in Bradentown; Bell- 
vue in Clearwater; Ritz in Fort Myers; 
North Street in St. Petersburg; and the 
Princess, Sanford and Bay Grand at Win- 
ter Park, all in the state of Florida; the 
State at Austin, Minn.; the Gopher in Min- 
neapolis; the Eastman, St. Cloud, Minn.; 
Palace, Hamilton, O.; Carolina in Sumter 
and the Orpheum at Aberdeen, S. C.; 
Strand at Knoxville, and the Provo at 
Provo, Utah. 

Paramount this week was seeking another 
revision of the consent decree to eliminate 
the restrictions for what it termed the small 
stockholders. The company sought, in talks 
with the Justice Department, to allow lesser 
shareholders to hold stock in both United 
Paramount and Paramount Pictures Corp., 
without the temporary holding back of divi- 
dend payments. 

Elsewhere on the anti-trust front, RKO 
was given a further postponement of its 
deadline to dispose of its stock in the Metro- 
politan Playhouses circuit in New York. 
The March 6 deadline was extended to 
March 15. 


Selznick Denied Injunction 
In Dispute With Korda 


David O. Selznick last week was denied 
an injunction by which he attempted to keep 
Sir Alexander Korda from distributing the 
former’s “Gone to Earth” in the Eastern 
Hemisphere. Federal Judge Irving Kaufman 
made the ruling in New York. The court, 
meanwhile, referred all pending matters in 
the distribution dispute to Robert P. Pat- 
terson, the arbitrator. It is expected that 
Sir Alexander will testify at the arbitration 
hearing following his arrival from Britain. 








Have you ordered your taxa- 
tion trailer and petition cards 
from National Screen Service 
to help bring about repeal of 
the 20 per cent excise tax on 
admissions? Do it today. 
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Breen Fights 
Code Attack 


Joseph I. Breen, Production Code Ad- 
ministrator, last week branded as “utterly 
false” a statement by Joseph Burstyn, dis- 
tributor of the Italian “The Bicycle Thief,” 
in which the latter charged that the picture 
was “banned” by the Code Administration 
and that this had been done as part of an 
attempt to “sabotage” foreign language pic- 
tures in the U. S. 

Mr. Breen pointed out that his group had 
approved many foreign language films 
“when these have been found to be accept- 
able under the provisions of the industry’s 
yoluntarily adopted Production Code” and 
he underlined that the Code Administration 
judged films strictly on the basis of their 
moral content. 

“To suggest that the Production Code 
Administration’s decisions are influenced in 
any way by factors other than the moral 
content of pictures is sheer nonsense,” Mr. 
Breen said. “The Production Code Admin- 
istration very properly is not concerned in 
any way with the distribution or exhibition 
of motion pictures of any kind. Its judg- 
ments are based solely on the provisions 
of the Production Code which was adopted 
in 1930 to assure decency and good taste 
in motion picture entertainment.” 

Mr. Breen cited two scenes in the picture 
which Code authorities had found objection- 
able and said “Mr. Burstyn has been in- 
formed if such scenes were to be eliminated 
the seal of approval of the PCA would be 
readily granted.” Mr. Burstyn can appeal 
the Code decision to the board of directors 
of the Motion Picture Association of 
America. 


Justice Department Urges 
Webb-Pomerene Act Repeal 


The Justice Department last week urged 
Congress to study the advisability of “com- 
pletely repealing the Webb-Pomerene Act.” 
This act facilitates the operations of the Mo- 
tion Picture Export Association and other 
export organizations. The department told 
a House Judiciary sub-committee studying 
the bill to overhaul the act that some por- 
tions of the proposed measure would tighten 
the law, but other parts would weaken it. 
“At the minimum the present act should be 
drastically revised in order to provide more 
effective means of keeping the activities of 
these associations within proper bounds.” 
The State Department’s view is that no ma- 
jor changes are needed at present. 


Promotion Manual Issued 
On "Guilty of Treason" 


Eagle Lion has issued a special exploita- 
tion manual containing all the promotion 
angles and ideas used for the regional open- 
ings of “Guilty of Treason,” the film ver- 
sion of Cardinal Mindzsenty’s trial and con- 
viction. Compiled by Leon Brandt, director 
of advertising and publicity, the manual sup- 
plements the regular press book. 
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SATISFACTION PLUS SERVICE 
AT CHILDREN’S MATINEES 





ae 


CHILDREN waiting patiently in front of the Oriental theatre in Milwaukee for the doors to 


open and admit them to the Children’s Saturday Matinee program. 


scout-usherettes take over inside. 


Milwaukee Bureau 

A lot of pride along with the satisfaction 
that lies in offering a real service comes to 
Joseph Reynolds, manager of the St. Cloud 
Oriental theatre here, when the doors swing 
open at each Saturday matinee. 

He knows that the children are coming to 
enjoy the show and that the parents realize 
and are secure in the knowledge that the kids 
will see a program of suitable, specially- 
selected film fare. They also know that 
adult hostesses are on hand to look after 
the young customers. 

Better pictures for children—that is the 
simple aim of the Children’s Movie Council 
which is the sponsoring body of the chil- 
dren’s matinees. 

Since their origination at the Oriental 
theatre four years ago the matinees have be- 
come more and more popular, spreading out 
nationally and becoming known even abroad. 
Usual attendance at the Oriental runs from 
500 to 600 for each matinee, but on the 
afternoon of Saturday, December 3, 1949, 
when the Fourth Anniversary party of the 
matinee program was held, some 1,200 chil- 
dren attended. 

To encourage attendance, children are 
asked to bring their friends to one of these 
matinees on their birthdays. The hostesses 
greet the birthday child personally. Mrs. 
Willard T. Deniston, general chairman of 
the Children’s Matinee program, recalls that 
at one time there were five birthday parties 
present. Orphanages also have been invited 
to attend the matinees. This past Hal- 
lowe’en youngsters from nearby St. Rose 
orphanage were asked to come to the the- 





Adult hostesses and 


atre’s Hallowe’en party. The children came 
in costume, with prizes being awarded to 
the best fancy-dress. 

To make sure that only suitable pictures 
are selected, the Film Selection Committee 
meets once a month and discusses programs. 
Mrs. Charles Berenger, chairman of the 
group, makes out a list of about 11 pictures 
for the month. From these Mr. Reynolds 
makes his selection. 

With adult hostesses in attendance, exten- 
sive use is made of Cub Scouts and Girl 
Scouts as usherettes. The Cubs receive 
training in performing their duties. Each 
is assigned a certain part of the theatre. 
Some patrol the balcony, one patrols the 
middle aisle, still another the side aisle, and 
so on. 

The usual age of the children attending 
the matinees is from eight to 12, but many 
parents famiilar with the hostess setup send 
their younger children, since they know they 
will be well looked after. Many parents at- 
tend with their children. 

At every performance a checker sits in 
the audience and checks on the children’s re- 
action to the feature picture. This is called 
the “Wiggle Test.” Reactions are classified 
as close attention, interest, passive accept- 
ance, boredom, glee, open revolt, fear, tense- 
ness, approval, excitement, lassitude and 
wiggling. 

Mrs. Deniston has a letter from the Johns- 
ton office in New York informing her that 
a representative from the Royal Commission 
of Great Britain was inquiring about the 
Children’s Matinee and there has been a re- 
quest for information also from Italy. 














Tangle in 
Windsor Suit 


A new legal tangle arose this week in the 
Windsor-Walbrook trust litigation in Wash- 
ington when a move was made to consolidate 
the action against the major distributors, 
on the part of two theatre interests. 
Originally, in 1948, the Windsor theatre 
company of Baltimore sued the major com- 
panies and the Walbrook Amusement Com- 
pany for $600,000, claiming unfair clear- 
ances and rentals. 

The District Court at the time dismissed 
the suit against the exhibitor because Wal- 
brook did not do business in Washington. 
Following this, Windsor sued Walbrook in 
Baltimore. Consequently, Twentieth Cen- 
tury-Fox agreed to split its product between 
Windsor and Walbrook. This action 
brought a suit from Walbrook against 20th- 
Fox for breach of contract. 

This case came before Judge Laws in 
Washington for pre-trial hearing this week, 
at which time the Windsor counsel proposed 
that the Walbrook and pending Windsor 
suit be consolidated. Judge Laws rejected 
this plan but agreed to defer pre-trial hear- 
ing in the Walbrook suit against 20th-Fox 
until after pre-trial hearing on the Windsor 
suit against the other distributors. The 
latter hearing is now scheduled for April 
4, the other for April 17. 


National Exhibitors’ Goal 
Of $3,000,000 Near 


With $2,250,000—or three-quarters of the 
$3,000,000 capitalization goal — already 
pledged by members of the National Exhibi- 
tors Film Corporation, efforts were under- 
stood to be continuing this week to raise 
the whole sum and get the project finally 
launched. It has been learned that several 
of those who originally had expressed an in- 
terest in the plan have run into trouble 
with the boards of their companies and that 
this is one of the factors that has held up 
realization of the financing program. Talks 
with producers still are said to be going on, 
but no decisions have been made—and none 
are likely to be made—pending subscription 


of the $3,000,000. 


Raibourn Cites Ways 
To Meet TV Problem 


Two approaches—theatre television and 
the promotion of pictures on the air—can 
be used to balance the impact of television 
of the motion picture, Paul Raibourn, Para- 
mount Pictures vice-president and president 
of Paramount Television Productions, said 
in New York last week. 

He reported that a private Paramount 
survey had disclosed that owners of home 
television had reduced the frequency of their 
film-going by 20 to 30 per cent and that 
Paramount was not only undertaking to as- 
certain the effects of television on theatre 
attendance, but also to establish specific 
“why’s” behind the box office decline in 
television areas. 
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GOLDENSON FINDS 
CONDITIONS SOUND 


Leonard Goldenson, president of 
United Paramount Theatres, said this 
week in New York that although 
national box office figures might have 
fallen off somewhat due to strike and 
weather conditions, generally speak- 
ing conditions were "sound." He did 
not go along with the pessimists, he 
said, and prophesied a marked im- 
provement as soon as industrial pro- 
duction resumes fully in what were 
strike-bound areas. The months ahead 
looked "promising," Mr. Goldenson 
observed. 








Ask Band Leaders Pay 
Social Security Tax 


Washington Bureau 

Five major circuits this week asked the 
Senate Finance Committee to spare them 
the burden of paying Social Security taxes 
on name bands appearing on their stages. 

Carter T. Barron, eastern division man- 
ager of Loew’s Theatres, appeared before 
the committee on behalf of Loew’s, National 
Theatres Corp., RKO Theatres, Inc., United 
Paramount Theatres, Inc., and Warner 
Brothers Theatre Companies. 

Mr. Barron pointed out that, under pres- 
ent Supreme Court decisions, the bandsmen 
are considered employees of the band leader 
and not the theatre, but that the House- 
approved Social Security bill would make 
the bandsmen employees of the theatres. 
This, he said, “imposes unreasonable bur- 
dens on one who is not the employer.” 


Paramount Pictures Votes 
50-Cent Quarter Dividend 


Paramount Pictures Corporation’s board 
of directors this week voted a quarterly divi- 
dend of 50 cents per share on the common 
stock, payable March 29, 1950, to stockhold- 
ers of record March 16. Barney Balaban, 
president, said that as of March 1 approxi- 
mately 86 per cent of the outstanding stock 
of the old company had been exchanged for 
the securities of the two new companies 
(formed under the consent decree) in ac- 
cordance with the plan of reorganization. 
He urged that the “small percentage” of 
stockholders who have not yet made this 
exchange do so promptly. 


Warner District Heads 
Meet With Kalmenson 


District managers from the Warner 
branches in all parts of the U. S. and Cana- 
da held a series of two-day meetings with 
Ben Kalmenson, distribution vice-president 
in New York this week, to discuss merchan- 
dising of forthcoming product. Among the 
pictures on the agenda were “Young Man 
With a Horn,” “Perfect Strangers,” “Bar- 
ricade,” “Stage Fright,” “The Daughter of 
Rosie O’Grady,” “The Victim,” “Colt .45” 
and ‘‘Caged.” 
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Reduce Cost: 
Freeman 


Hollywood Bureau 


Further reductions in production costs are 
necessary if the industry is to continue to 
depend principally on the domestic market, 
Y. Frank Freeman, president of the Associa- 
tion of Motion Picture Producers, said this 
week. 

Speaking to the American Society of Cine- 
matographers, Mr. Freeman cited figures, 
Taking the year 1948 as an example, he 
said that only 12 out of 154 major studio 
productions costing more than $750,000 had 
grossed more than their negative and selling 
costs. 

Six of these, he said, grossed from 101 to 
110 per cent, four grossed from 111 to 125 
per cent and two grossed 126 to 150 per 
cent. He also said 29 had grossed less than 
50 per cent of their negative and selling. 

Grouping 1949 product, on which he said 
returns were not complete, Mr. Freeman 
estimated production costs at $250,000,000, 
requiring a return of $450,000,000 to break 
even. The ordinary domestic return only 
comes to about $400,000,000. He said re- 
issues probably would yield an additional 4 
$14,000,000 to $16,000,000. Production 
economies effected in 1947 have been erased 
almost completely by the rising cost of ma- 
terial and labor Mr. Freeman observed. 


Anti-Trust Suit Names 
Schine and Majors 


Ernest J. Wolfe, operator of the Town 
Hall theatre in Lowville, N. Y., in an anti- 
trust suit filed in U. S. Court in Albany, has 
asked for a permanent injunction to keep 
five major companies from fixing clearances 
against him for the Strand in Carthage and 
to keep Schine Theatres, Inc., and Schine 
Enterprises, Inc., from demanding clearance. 
The companies involved are Loew’s, War- 
ners, Paramount, RKO and Twentieth Cen- 
tury-Fox. Mr. Wolfe claims there is no 
substantial competition between Carthage 
and Lowville, which are 16 miles apart. 


Bob Hope Named Chairman 
Of Cerebral Palsy Drive 


An intensive nationwide educational cam- 
paign to be followed by a $5,000,000 drive 
on behalf of the United Cerebral Palsy As- 
sociation, was announced in New York this 
week by Leonard Goldenson, head of the 
association and president of United Para- 
mount Theatres. The campaigns will have 
as chairman Bob Hope, who was present at 
a press conference in Mr. Goldenson’s of- 
fice Monday. Mr. Hope was to appear in 
newsreel shots made this week for the palsy 
drive which will be included in all news- 
reel releases and a trailer, with Alan 
Ladd, has been made to be shown in all 
theatres. Mr. Goldenson also announced 
that Max E. Youngstein, Paramount’s di- 
rector of advertising and publicity, will be 
public relations chairman. The drive will 
run from May 1 to 31. 
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Arnall Cites 
Need of Unity 
By Industry 


Hollywood Bureau 

Industry solidarity in the forthcoming 
monetary negotiations with the British Gov- 
ernment was the topic last week of a talk 
given by Ellis Arnall, president of the Soci- 
ety of Independent Motion Picture Produc- 
ers, before a meeting of the Motion Pic- 
ture Industry Council at the Beverly Hills 
Hotel here. 

Mr. Arnall said industry unity could con- 
tribute “tremendously” to obtaining fair 
treatment from the British, as well as prop- 
er support by the State Department and 
other Government agencies. Mr. Arnall, 
who is to accompany Eric Johnston of the 
Motion Picture Association of America to 
London soon to re-negotiate the Anglo- 
American film agreement, stressed that the 
situation required fullest cooperation in de- 
fense of the industry’s interests. 

He observed that the recent Waldorf 
meeting in New York had enabled labor and 
talent groups to make their position very 
clear to both Mr. Johnston and himself and 
that both were fully aware of the special 
concerns felt by Hollywood labor over the 
proposed solutions to the foreign trade funds 
problems. 

The MPIC meeting also discussed steps 
to develop more effective liaison with the 
industry’s public relations specialists. Nor- 
man Siegel, chairman of the studio publicity 
directors committee and head of the Para- 
mount studio publicity department, has been 
appointed to the MPIC, where he will serve 
as an Official representative of the Associa- 
tion of Motion Picture Producers. 


Dividend Declared 


Famous Players-Canadian Corp., has de- 
clared a dividend of 25 cents, payable April 
1 to stockholders of record March 17. 








TECHNICOLOR BUYS 
TELEVISION PATENT 


Technicolor has purchased the pat- 
ent covering the color television tube 
invented by Dr. Willard Geer of the 
University of Southern California, it 
was announced this week by Dr. Her- 
bert T. Kalmus, president and gen- 
eral manager of Technicolor Motion 
Picture Corporation. Technicolor is 
appropriating some of $500,000 for 
the work of its research department 
which will largely concern itself with 
the professional and commercial 
application of the Geer tube, ac- 
cording to Dr. Kalmus. The tube was 
patented in 1949 by Professor Geer 
and is said to permit conversion of 
black-and-white television sets to 
color. 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 19—Escaped 
leopard returns to die. Innocent man freed after 17 
years in jail. Rep. Curtis backs repeal of admis- 
sion tax. Coyotes hunted from the air. Jalopy rac- 
ing. Mixed baseball. High diving. 

MOVIETONE NEWS—Vol. 33, No. 20—Coal strike 
ends. Prince Bernhard hailed in Brazil. Mrs. 
Barkley aids Easter Seal drive. Spellman marks 
Holy Year in Rome. Federal men raid moonshine 
still. Fashions for men. Baseball training. 

NEWS OF THE DAY—Vol. 21, No. 23—Leopard 
escape ends in death. U. S. film-goers urge Con- 
gress to end admission tax. Lingerie fashions for 
1950. Jap girl baseball players. Coyotes hunted 
from the air. Jalopies run wild. 

NEWS OF THE DAY—Vol. 21, No. 254—Coal strike 
ends. Spellman leads pilgrims into St. Peters. 
Junior ballet stars. Basketball. Baseball training. 

PARAMOUNT NEWS—No. 56—Diving thrills in Nas- 
sau, British Columbia: First woman Speaker. 
Petitions flood Washington for movie tax repeal. 
Carnival in Germany. Germany: War memorial 
saluted by Russian troops on Red Army Day. Okla- 





homa: Leopard returns to captivity and dies. Skiier 
loses both skis in mid air! 
PARAMOUNT NEWS—No. 57—Coal strike ended. 


Italian troops leave Somaliland. Refugees in Nor- 
way. Montreal fire. Cardinal Spellman leads U. S. 
Pilgrims in Rome. Baseball training. 

TELENEWS DIGEST—Vol. 4, No. 9-B—Germany: 
Eisler speech. Vogeler’s wife claims husband inno- 
cent. Indo-China, another new nation. Senator 
McMahon urges UN meeting in Moscow. Karpe 
murder case witness. ECA officials confer with 
President. Haiti: Tourist boom. 

TELENEWS DIGEST—Vol. 4, No. 10-A—Coal strike 
settled. ‘Flying Arrow” comes home. White queen 
in Africa. Italy: 2,000 year-old relics uncovered. 
France: Ultra modern apartment house constructed. 
Shrines of Palestine. 

UNIVERSAL NEWS—Vol. 23, No. 331—Finns defy 
Reds. Rep. Curtis urges protest on movie tax. 
Jap girls play baseball. Aerial coyote hunt. Ski 
meet. Jalopies race. Basketball. 

UNIVERSAL NEWS—Vol. 23, No. 332—Coal strike 


over. Spellman leads 500 through Holy Door. 
White queen. German magician. Basketball. 
Baseball training. 

WARNER PATHE NEWS—Vol. 21, No. 58—Red 


Army parade in East Berlin. Mrs. Vogeler awaits 
husband’s release. Ambassador Heath heads home 
from Bulgaria. Truman opens Red Cross drive. 
Rep. Curtis asks tax repeal. Florida fashions. 
Baseball. Jalopy racing. Great American cities: 
Portland, Ore. 

WARNER PATHE NEWS—Vol. 21, No. 59—Coal 
strike. Prince Bernhard. Juliana in Switzerland. 
WAC fashions. Basketball. Flamingo races. His- 
torical locations: Lexington and Concord. 





Legion Approves Eight 
Of I 1 New Pictures 


The National Legion of Decency this 
week reviewed 11 new films of which six 
were placed in Class A-1, morally unobjec- 
tionable for general patronage, two in Class 
A-2, morally unobjectionable for adults, and 
three in Class B, morally objectionable in 
part for all. In the first category were 
“Battle of the Rails” (French), “Dynamite 
Pass,” “Girl from San Lorenzo,” “The 
Great Rupert,” “Gunmen of Abilene” and 
“Ma and Pa Kettle Go to Town.” In the 
second category were “Forbidden Jungle” 
and “Western Pacific Agent,’ and in the 
B category were “Kill or Be Killed,” “Rid- 
ing High” and “Woman of Distinction,” 
the first because it “tends to condone im- 
moral actions”; the second because it “re- 
flects the acceptability of divorce” and the 
third because of “suggestive dialogue and 
situations.” 


16mm Prints of 18 Features 


Are Recovered by FBI 


The FBI has recovered 18 features, prod- 
ucts of seven major distributors, which were 
being illegally shown in 16mm versions. The 
films were reportedly recovered from a party 
who claimed he purchased them during the 
war from a navy gunner who, it was al- 
leged, acquired them in New Caledonia in 
the South Pacific. 


Two Censor 
Cases Near 


High Court 


Two film censorship cases, involving 
“Curley” in Memphis and “Lost Bound- 
aries” in Atlanta, are headed for the United 
States Supreme Court. 

From Memphis it was reported this week 
that the Supreme Court appeal arising from 
the Hal Roach comedy was ready for sub- 
mission, representing the first challenge of 
the legality of censor boards in the sound- 
film era. Industry attorneys believe that a 
favorable decision also may affect the tax 
status of theatres and may exempt them 
from the imposition of excise taxes. 

The question revolves around whether or 
not the motion picture is part of the press 
and thus entitled to protection under the 
First Amendment of the Constitution which 
guarantees freedom of speech and of the 
press. Should the court find this to be so, 
then theatres would be eligible for the same 
tax exemptions as newspapers, magazines 
and books. 

In Atlanta this week United States Dis- 
trict Judge M. Neil Andrews ruled that the 
motion picture was not a part of the press 
and therefore was subject to censorship. His 
decision arose from a suit growing out of 
Atlanta censorship of Film Classics’ “Lost 
Boundaries.” Morris Abram, attorney for 
the plaintiffs, said he would appeal to the 
U. S. Circuit Court of Appeals. 

Both of the pictures concerned have been 
banned for racial reasons. ‘‘Curley” showed 
white and colored children playing together 
and was banned by the Memphis censor 
board in 1947. Hal Roach and United Art- 
ists, the distributor, appealed to the Tennes- 
see circuit court, which upheld the Memphis 
censor since the appellants had no legal 
standing in the state. Later the Tennessee 
Supreme Court found the Memphis censor 
in error but did not revoke the ban. 

The Motion Picture Association of Amer- 
ica has joined in the Supreme Court appeal. 
And Gael Sullivan, executive director of 
Theatre Owners of America, said TOA 
would aid its local unit in the matter if such 
assistance were asked. 





Matthew Fox Loses Post 


As Universal Director 

Matthew Fox, vice-president of Univer- 
sal, Wednesday was defeated in the board 
of directors’ election at a meeting of stock- 
holders. While all other nominees were 
elected, John B. Ejidell, who holds a large 
block of stock, gathered other proxies and 
elected himself to the board in place of 
Mr. Fox under the cumulative voting sys- 
tem. Others elected were: Nate J. Blum- 
berg, Robert S. Benjamin, Paul G. Brown, 
Preston Davies, Albert A. Garthwaite, 
William J. Gorman, Leon Goldberg, R. W. 
Lea, Franklin Navius, John J. O’Connor, 
J. Arthur Rank, Budd Rogers and G. I. 
Woodham-Smith. 
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SidGrauman 
Dies at 70 
InHollywood 


Sid Grauman, 70, showman and theatre 
owner who built the Egyptian and Chinese 
theatres in Hollywood, died there March 5. 
Admitted to the Cedars of Lebanon Hospi- 
tal late last month for treatment of a heart 
ailment, he had shown some improvement 
until he lapsed into unconsciousness Sunday 
morning. Until his illness he was active as 
manager of the Chinese theatre. 

The veteran showman got his start in the 
entertainment world in San Francisco at the 
turn of the century after selling newspapers 
in Alaska during the Gold Rush. He and 
his father, D. J. Grauman, opened the 
Unique theatre on Market Street, charged 
10 cents admission and gave 15 shows a day. 
Even then the elegance that was to become 
the Grauman trademark was incorporated 
into the theatre. It boasted stair-carpeting, 
an elaborate entrance and a Chinese boy at 
the door. 

The San Francisco fire and earthquake 
wiped out this operation, but he started over 
again in a tent, and later expanded his in- 
terests by building and operating theatres in 
San Jose, Stockton, Sacramento and New 
York. Later he built the Metropolitan (now 
the Paramount) and Rialto theatres in Los 
Angeles. 

The magnificence of these theatres was 
overshadowed by the erection in 1922 of the 
Egyptian theatre, where Mr. Grauman origi- 
nated the premiere type of opening with 
kleig lights, visiting film stars and crowds 
to herald the picture. 

In 1927 he constructed the Chinese thea- 
tre to carry on the tradition of two-a-day 
performances of outstanding motion pictures. 
A reserved seat policy in luxurious sur- 
roundings made the theatre an instantaneous 
success. 

In the forecourt of the Chinese, Mr. Grau- 
man immortalized Hollywood’s top stars by 
recording their handprints or footprints in 
wet concrete. 

Funeral services were to be held Thurs- 
day afternoon at the Church of the Reces- 
sional, Forest Lawn. He had no close rela- 
tives. 


D. E. Fitton 

D. E. Fitton, 76, well known exhibition 
executive in Harrison, Ark., and part owner 
of the Commonwealth Theatre Corp., died 
February 28 in Harrison. He was a charter 
member of the Independent Theatre Owners 
of Arkansas. His widow and two sons 
survive. 


"Pandora" Filming Nears 

The shooting for “Pandora and the Fly- 
ing Dutchman,” an Albert Lewin-Joe Kauf- 
man production which will be released by 
MG\, is scheduled to begin within the next 
month. The film starring Ava Gardner and 
James Mason, will be shot near Barcelona. 
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SID GRAUMAN 


Milton Schwarzwald; Was 
Universal Music Head 


Milton Schwarzwald, 58, head of Univer- 
sal’s music department, died March 2 at the 
Cedars of Lebanon Hospital in Hollywood 
following a heart attack. He entered the in- 
dustry in 1907, operating a nickelodeon in 
Chicago. Mr. Schwarzwald subsequently 
entered the professional music ranks and 
later produced musical shorts for RKO and 
Universal. He joined Universal as produc- 
er in 1939 and took over as head of the mu- 
sic department in 1946. His widow and two 
sons survive. 


Lew Lehr, Was Newsreel 


Commentator, 54 

Lew Lehr, 54, who became famous 
through his humorous dialect narrations of 
Fox Movietone newsreels, died March 6 in 
Boston. Mr. Lehr was also a newsreel edi- 
tor for Movietone, a position he held until 
ill health forced his retirement. He began 
his show business career in vaudeville. 


Fabian-Hellman Opening 
First Drive-In March 23 


The first opening of the season for the 
Fabian-Hellman Drive-In Theatres, Albany, 
N. Y., will be the Lincoln drive-in, Phila- 
delphia, March 23, Neil Hellman, general 
manager, has announced. The other three 
drive-in theatres will be opened on or before 
Easter Sunday. Extensive alteration and 
modernization plans are being formulated 
for both the Lincoln and the Mohawk drive- 
ins, the latter located at Albany. 


Testimonial Dinner Set 
For Trade Paper Editor 


A testimonial dinner will be held March 
28 in Kansas City, Mo., in honor of Ben 
Shlyen, publisher of Boxoffice, marking 30 
years as film trade paper publisher. The af- 
fair is sponsored by the recently-formed Mo- 
tion Picture Association of Greater Kansas 
City. E. C. Rhoden, president of Fox Mid- 
west, is in charge of arrangements. 


Hitchcock Is 
Nowiunning 
Out of Spies 


Alfred Hitchcock, that portly master of 
the thriller, was in New York last week in 
connection with his “Stage Fright,” the 
Warner picture which was being shown at 
the Radio City Music Hall. In a witty and 
whimsical trade press conference, the noted 
director expounded the problems of produc- 
ing in Britain; his quest for a story for his 
next picture, which is still to be set; the 
Production Code; the difficulty of finding 
new spies for his films, and other matters. 

On the spy point, he complained, with the 
slightest touch of a twinkle in his eye, that 
it’s getting more and more difficult to get 
good spies. “First it was the Germans, 
then the Italians, then the Russians. We've 
practically run out of proper espionage char- 
acters and it looks now like we might have 
to end up with an Eskimo spy,” he said. 

As far as the Production Code was con- 


cerned, he said it might limit somewhat his « 


choice of stories but in the final analysis, 
the Code was a necessary and useful instru- 
ment of production control. “If we didn’t 
have the Code,” he said, “we'd run into 
plenty of trouble.” Production was difficult 
for him in Britain, Mr. Hitchcock explained, 
with the limited 183 days working time per- 
mitted per year and the double taxation. 
Where would he prefer to work, in a British 
or American studio? Mr. Hitchcock an- 
swered that one with a question: ‘Which 
coal mine is better? To me all studios are 
the same and it does not matter where | 
work,” 

The production cost of “Stage Fright,’ 
Mr. Hitchcock said, was $1,500,000. He add- 
ed that it used to be a matter of boasting 
how many millions of dollars a film cost. 
Now the reverse is true, the less spent on a 
successful film, the better your record as a 
producer and director. “It all depends on 
how much faking is possible,” he said. 

He has three more pictures to do for 
Warners, but he has not decided yet which 
forms these films will take, a comedy thrill- 
er such as “Stage Fright,” a political thrill- 
er like “Foreign Correspondent,” or a 
psychological thriller like “Rebecca.” 


Bing Crosby to Attend 
"Riding High" Premiere 

Bing Crosby will be present at the world 
premiere of Paramount’s “Riding High” at 
the Park theatre in Front Royal, Va., April 
1. The premiere will climax a series of 
celebrations as part of the “Bing Crosby 
Day” observance. The opening of the film 
will serve to launch a campaign for the 
Warren County-Front Royal Association. 


New Theatre Opened 

The newly-built Niantic theatre at Niar- 
tic, Conn., was to open Wednesday. A re 
ception was held prior to the opening. 


’ 
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Columbia 


ARKANSAS SWING, THE: Gloria Henry, Stuart 
Hart—This one hit the jackpot. Had it double-billed 
with another Columbia, “Trapped by Boston Blackie,” 
to best business in weeks. They sure went for these 
two and both are small program pictures, but the 
stuff small towns eat up. People even came back a 
second night just to hear the Hoosier Hotshots sing. 
The Boston Blackie radio series is what drew the kids 
in droves, and the adults liked the race horse shots in 
“Arkansas Swing.” It put me in a good frame of 
mind and the customers went home smiling. Played 
Monday, Tuesday, February 20, 21.—Bruce Elves, Quill 
Theatre, Quill Lake, Saskatchewan, Can. 


DESTROYER: Edward G. Robinson—A fine reissue 
that will do business in most any situation. I doubled 
with “Gallant Blade’? to average business. Played 
Sunday, Monday, Tuesday, February 12-14.—Melvin M. 
Edel, State Theatre, Centralia, Ill. 


LITTLE MISS BROADWAY: Jean Porter, John 
Shelton—I played this on the lower half of a double 
bill and I do mean the lower half. Columbia must 
have spent all of to produce this extravaganza. 
They were also very short on material when they 
designed Miss Porter’s costume for her singing se- 
quence. I may be plain stupid but I still don’t know 
what the story was supposed to be about and a lot of 
the patrons were wondering too when they left the 
theatre. Whatever happened to Ruth Donnelly to get 
a part like she took. I can remember her when she 
was in some real good Warner pictures. I won’t com- 
plain from a business standpoint as the picture was 
supplied at a very nominal figure. Played Thursday, 
Saturday, Feb. 9, 11.—Bruce Elves, Quill Theatre, 
Quill Lake, Saskatchewan, Canada. 


SHE COULDN’T TAKE IT: George Raft—Doubled 
with another Columbia reissue, ““More Than a Secre- 
tary.” Both pictures were fair. Barely average busi- 
ness. Played Wednesday, Thursday, February 8, 9.— 
Melvin M. Edel, State Theatre, Centralia, Ill. 


Eagle Lion 


PORTRAIT OF JENNIE: About the world’s worst 
from a box office and entertainment standpoint. Played 
Sunday, Monday, February 12, 13.—K. A. Spears, Roxy 
Theatre, Winlock, Washington. 


SLEEPING CAR TO TRIESTE: Paul DuPuis — 
These lesser British productions don’t go over here. 
This one has little action, too much dialogue, and 
some of the accents make it difficult to understand. 
Played Sunday, January 8—L. F. Adams, Tapline 

eatre, Raxs El Misha’ab, Saudi Arabia. 


Film Classics 


KID MILLIONS: Eddie Cantor—Real entertainment. 
It’s old but still pleases even those who had seen it 
five times before. Believe it would draw on a mid- 
week or weekend double bill and is O.K. for the spot 
I used. Above average box office. Played Saturday, 
ng 11.—Melvin M. Edel, State Theatre, Cen- 
ralia, : 


Metro-Goldwyn-Mayer 


COMMAND DECISION: Clark Gable, Van Johnson 
—Drew a fair crowd the first night but poor the second 
night. The main drawback was too much dialogue and 
no action. Everyone came expecting lots of action, of 
which there was little. The picture was well done but 
not for small towns. However, I am not sorry I 
played it as there was a minority who enjoyed it. 
Played Monday, Tuesday, February 6, 7.—Bruce Elves, 
Quill Theatre, Quill Lake, Saskatchewan, Can. 


DOCTOR AND THE GIRL, THE: Glenn Ford, 
Janet Leigh—One of the ‘ ‘sudsiest” soap operas I’ve 
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seen in a long time, but a slick production and good 
performances make you overlook the obvious qualities 
in the script. It’s too bad more people weren’t inter- 
ested in seeing it. Those who came enjoyed the show 

—both men and women, but this type of picture hasn’t 
much appeal here. Played Tuesday, Wednesday, Feb- 
ruary 14, 15.— William Hayden, Vacaville Theatre, 
Vacaville, Calif. 


SCENE OF THE CRIME: Van Johnson, Gloria 
DeHaven—A routine cops and robbers plot done up in 
a fancy package that made our Saturday customers 
feel they were more than getting their money’s worth. 
It got by fine, doubling with a Hopalong Cassidy. 
Unless Johnson is a big draw in your community, I 
wouldn’t give it more than midweek or Gaserteg play- 
ing time. Played Saturday, February 
Hayden, Vacaville Theatre, Vacaville, Calif. 


SECRET GARDEN, THE: Margaret O’Brien, Her- 
bert Marshall—Even the anti-Margaret O’Brien 
patrons (and there are a million of them) seem to 
agree this was her best picture. Definitely not for 
kids. It will scare them or bore them to death. 
Doubled with Roy Rogers in “‘Golden Stallion,” it did 
satisfactory weekend business. I don’t think it can 
stand alone. Played Friday, Saturday, February 10, 
i a William Hayden, Vacaville Theatre, Vacaville, 

‘lif. 


THAT MIDNIGHT KISS: Kathryn Grayson, Mario 
Lanza—This was a terrible flop at the box office. It 
pleased about 10 per cent of those who came. It is 
lavish and beautiful, but not aw Played 
Tuesday, Wednesday, February 21, 22—K. A. Spears, 
Roxy Theatre, Winlock, Washington. 


Monogram 


BAD BOY: Lloyd Nolan, Audie Murphy—A good 
little picture that doesn’t ‘pretend to be something 
wonderful. A well-developed plot about juvenile de- 
linquency is reminescent of Boy’s Town, but it is a 
natural for the small town patron who is not too 
demanding. Doubled with “Dude Goes West” (Mono- 
gram) with excellent results. Played Sunday, Monday, 
February 12, 13.—William Hayden, Vacaville Theatre, 
Vacaville, Calif. 


DUDE GOES WEST, THE: Eddie Albert, Gale 
Storm—An old one from Allied Artists that proves to 
be good for a few laughs and all-round outdoor enter- 
tainment. It’s slow in getting started, but the unusual 
comedy-Western plot is very amusing. Doubled with 
“Bad Boy” (Monogram) for contrast which provided 
happiness in the box office as well as in the auditorium. 
Played Sunday. Monday, February 12, 13.—William 
Hayden, Vacaville Theatre, Vacaville, Calif. 


JIGGS AND MAGGIE IN COURT: Joe Yule, Renie 
Riano—I felt like crawling into the wall and staying 
there after this hit the screen. What started out to 
be a funny series has hit a new low for stupidity and 
insulting the intelligence of even the average customer. 
Doubled with “The Doctor and the Girl’ (MGM) and 
I certainly wish I hadn’t. Played Tuesday, Wednes- 
day, February 14, 15.— William Hayden, Vacaville 
Theatre, Vacaville, Calif. 


WOLF HUNTERS, THE: Kirby Grant, Jan Clayton 
~-Story of a fighting dog and Canadian Royal Mountie. 
Everyone liked this picture. Played Tuesday, Wed- 
nesday. February 14, 15. —Mrs. Danzil Hildebrand, Al- 
gerian Theatre, Risco, Mo. 


Paramount 
BEYOND GLORY: Alan Ladd, Donna Reed—Just 


18. — William ; 


another talky, dull film, most of which takes place in 

a room at West Point. Ladd is his usual wooden self. 

Played Saturday, Sunday, Dec. 31, January 1.—L. F. 

— Tapline Theatre, Ras El Misha’ ab, Saudi 
rabia, 


GREAT LOVER, THE: Bob Hope, Rhonda Flem- 
ing—Hope never does more than average business 
here. This isn’t a “Paleface” or “Sorrowful Jones” by 
any means. It seems to me that the trouble lies in 
the fact the picture is always on the verge of being 
hilariously funny, but never quite makes it, which 
leaves the patron feeling cheated. No brickbats and 
no bouquets on this one. Played Sunday, Monday, Feb. 
—_ Hayden, Vacaville Theatre, Vacaville, 

alif. 


MY FRIEND IRMA: Marie Wilson, John Lund— 
You may wonder why, but this will do business. When 
a picture brings the customers in and then satisfies 
them I can’t complain. I still recommend it for a 
midweek spot, because the plot is all fluff and non- 
sense and will appeal to those who seek it out but not 
to the general run of patronage. Played Thursday, 
Friday, February 16, 17.—William Hayden, Vacaville 
Theatre. Vacaville, Calif. 


NIGHT HAS A THOUSAND EYES: Edward G. 
Robinson, John Lund—Definitely not a weekend show 
and not very suitable for children. Due to the con- 
tinuation of cold weather not much of a box office 
success. It is doubtful if it would draw or be very 
popular under perfect conditions. I must admit it 
pleased some, but paid too much film rent for this. 
Terribly dense print. We will have to get apair of 
arc lamps out of a drive-in theatre to place at our 
machines in order to see what some of these films are 
about. I wonder why they make the films darker and 
darker these days. Maybe it saves on sets as we 
never see them any more in some of the prints that 
come out. Played Thursday, Saturday, February 16, 
ang Elves, Quill Theatre, Quill Lake, Saskatche- 
wan, Can. 


Republic 


GOLDEN STALLION: Roy Rogers, Dale Evans— 
Everybody seems to be pleased when Roy’s in town 
on Saturday. This is one of his best and it rated a 
royal welcome from young and old. Doubled with 
“Secret Garden” (MGM) for a program that pleased 
all our customers. Played Friday, Saturday, February 
16 .—William Hayden, Vacaville Theatre, Vacaville, 

ali 


SANDS OF IWO JIMA: John Wayne, John Agar— 
This will have them sitting on the edges of their seats. 
It’s the kind of entertainment the public is looking for 
these days. There is little doubt that it is a “natural,” 
but extra pushing will mean extra business. Wayne, 
plus the war trend, make the same old military story 
seem new and different. Played Tuesday, Wednesday, 
February 7-9.— William Hayden, Vacaville Theatre, 
Vacaville, Calif. 


SONS OF ADVENTURE: Lynne Roberts, Russell 
Hayden—Every time I see the Republic trademark on 
the screen I shudder in fear of what’s to follow. I had 
this double-billed and was amazed to have numerous 
one’s say it was good. It wasn’t intended to be a big 
picture and got by nicely. Contains lots of action. 
Photography and lighting were real good, including 
excellent recording. Would not recommend playing it 
singly. Played Monday, Tuesday, February 13, 14.— 
Bruce Elves, Quill Theatre, Quill Lake, Saskatchewan, 

an. 


(Continued on following page) 
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RKO Radio 


BEST YEARS OF OUR LIVES, THE: Myrna Loy, 
Fredric March—When the people left the theatre, they 
said it was the best picture they had ever seen. Just 
sorry that we didn’t play the picture at a time when 
more people could have seen it. With so much rain 
and waters so high, we only had a few to see it. If 
you haven’t run this picture, do so by = means. 
Played Thursday, Friday, February 16, 17. — Mrs. 
Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


RETURN OF THE BADMEN: Randolph Scott—A 
fair enough Western film which pleased our action 
fans. Played Sunday, January 8.—L. F. Adams, Tap- 
line Theatre, Ras El Misha’ab, Saudi Arabia. 


Screen Guild 


TREASURE OF MONTE CARLO: Glenn Langan, 
Adele Jergens—A good picture for a late show on a 
double bill. Played Saturday, February 11.— Mrs. 
Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


Twentieth Century-Fox 


PINKY: Jeanne Crain, Ethel Waters—Good business 
and a good picture. Worthy of your best playing time. 
Played Sunday, Monday, February 19, 20.—K. A 
Spears, Roxy Theatre, Winlock, Washington. 


United States 


TIME OF YOUR LIFE, THE: James Cagney—Ap- 
parently this was not successful in the States, but it 
was liked very much here. Especially for its char- 
acterizations and its dialogue, much of which was 
drowned out by laughter. Played Saturday, January 
7—L. F. Adams, Tapline Theatre, Ras El Misha’ab, 
Saudi Arabia. 


Universal 


BLUE LAGOON: Jean Simmons, Donald Huston— 
As a rule we don’t show British pictures. However, I 
asked for this as I had read the book. Proved to be 
good entertainment. Color beautiful. Very pretty 
scenes in this. It ended a little too soon. Acting ex- 
cellent. Played Sunday, Monday, February 19, 20.— 
Mrs. Denzil Hildebrand, Algerian Theatre, Risco, Mo. 








Short Product in First Run Houses 


NEW YORK—Week of March 6 


ASTOR: Merry Chase......20th Century-Fox 
Feature: Three Came Home.....20th Century-Fox 


CAPITOL: Land of Tradition..........MGM 
Punchy de Leon.................-Columbia 
AE Ne eer ee MGM 


CRITERION: High and Dizzy......RKO Radio 
New Zealand Boundaries........RKO Radio 
Feature: Borderline Universal 


GLOBE: Sportsbest .............RKO Radio 
Feature: The Outlaw................. RKO Radio 


MAYFAIR: Audition with August. .RKO Radio 
Pal, Dog Detective.............RKO Radio 
Feature: Cinderella RKO Radio 


PARAMOUNT: Quacka-Doodle-Doo 
Paramount 


Feature: Captain China............... Paramount 


RIVOLI: Aquatic Health Party. ..Paramount 
Feature: Samson and Delilah.......... Paramount 


ROXY: Stop, Look and Listen 
20th Century-Fox 


Shooting the Salmon Rapids 
20th Century-Fox 
Feature: Mother Didn't Tell Me. .20th Century-Fox 


STRAND: Mutiny Bunny.......Warner Bros, 
Hunting the Hard Way.......Warner Bros, 
Hands Tell the Story.........Warner Bros, 
Feature: Chain Lightning........... Warner Bros, 


CHICAGO—Week of March 6 


GRAND: Shocking Affair.........RKO Radio 
Feature: Deadly Is the Female....... RKO Radio 


PALACE: Grunt and Groan......RKO Radio 
Diamond Showcase ............-RKO Radio 
Feature: Cinderella ................ RKO Radio 


ROOSEVELT: Young Doctor Sam. .Paramount 
Home Tweet Home...........Warner Bros, 
Feature: Guilty of Treason........... Eagle Lion 


STATE LAKE: Saturday Evening Puss...MGM 
Feature: Battleground ................... MGM 


UNITED ARTISTS: So You Want to Get 

Rich Quick.................-Warner Bros. 
How Green Was My Spinach... ..Paramount 
Feature: Intruder in the Dust.............MGM 








SOUTH SEA SINNER: Shelley Winters, Macdonald 
Carey—Shelley Winters is right there with the wise- 
cracks. Good entertainment. She comes close to Mae 
West. Only thing she left out was, ‘“‘Come up and 
see me some time.” Gives you something different. 
Played Sunday, Monday, February 12, 13.—Mrs. Denzil 
Hildebrand, Algerian Theatre, Risco, Mo. 


Warner Bros. 


ALWAYS LEAVE THEM LAUGHING: Milton 
Berle, Ruth Roman—“‘Always Leave Them Laughing” 
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DALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2:00 P.M 
DENVER 

Paramount Screening Room 

2100 Stout St. + 2:00 P.M. 
DES MOINES 

Paramount Screening Room 

1925 High St. + 12:45 P.M. 
DETROIT 

Film Exchange’ Building 

2310 Coss Ave. + 2:00 P.M 
INDIANAPOLIS 

Universal Screening Room 

517 No. Illinois St. * 1:00 P.M. 
JACKSONVILLE 

Florida Theatre Bidg. Sc. Rm. 

128 E. Forsyth St. + 2:30 P.M. 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyandotte St. + 1:30 P.M. 
LOS ANGELES 

Warner Screening Room 

2025 S. Vermont Ave. - 2:00 P.M 


ALBANY 

Warner Screening Room 

79 W. Peorl St. + 12:30 P.M. 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton St. WW. + 2:30 P.M. 
BOSTON 

RKO Screening Room 
122 Arlington St. « 
BUFFALO 
Paramount Screening Room 

464 Fronklin St. + 2:00 P.M. 
CHARLOTTE 

| 20th Century-Fox Screening Room 


———— 


2:30 P.M. 








308 S. Church St. + 2:00 P.M 
CHICAGO 
Warner Screening Room 
1307 So. Wobash Ave. + 1:30 P.M. 
} CINCINNATI 
: RKO Palace Th. Screening Room 
Paloce Th. Bldg. E. 6th + 8:00 P.M. 
CLEVELAND 
Warner Screening Room 
2300 Payne Ave. + 8:30 P.M. 


with ALISTAIR SIM e DAME SYBIL THORNDIKE 








Screen Play by Whitfield Cook 
Additional Dialogue by James Bridie * Based on a Novel by Selwyn Jepson 


PHILADELPHIA 
Warner Screening Room 


MEMPHIS 

20th Century-Fox Screening Room 
151 Vance Ave. + 2:00 P.M. 
MILWAUKEE 

Warner Theatre Screening Room 


230 No. 13th St. 
PITTSBURGH 
20th Century-Fox Screening Room 


+ 2:30 P.M | 


212 W. Wisconsin Ave. + 2:00 P.M 1715 Blvd. of Allies - 1:30 P.M 
MINNEAPOLIS PORTLAND 

Warner Screening Room Jewel Box Screening Room 

1000 Currie Ave. + 2.00 P.M 1947 WLW. Kearney St. + 2:00 P.M 
NEW HAVEN SALT LAKE , 

Warner Theatre Projection Room 20th Century-Fox Screening Room 

70 College St. - 2:00 P.M 216 East Ist South + 2.00 P.M ; 


SAN FRANCISCO 
Republic Pict. Screening Room 


NEW ORLEANS 
20th Century-Fox Screening Room 


200 S. Liberty St. + 8:00 P.M. 221 Golden Gate Ave. + 1:30 P.M 
NEW YORK SEATTLE 

Home Office Jewel Box Screening Room 

321 W. 44th St. + 2:30 PM 2318 Second Ave. + 10.30 AM. 
OKLAHOMA ST. LOUIS 


S'renco Screening Room 
3143 Olive St. * 1:00. P.M. 


20th Century-Fox Screening Room 
10 North, Lee St. + 1:30 P.M. 


OMAHA WASHINGTON 
20th Century-Fox Screening Room Warner Theatre Building 
1502 Davenport St. + 1:00 P.M. 13th & E Sts. NW. + 10:30 AM. ] 


* Adaptation by Aima Reville 


| 
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should have been titled, ““Always Leave Them Cold” 
as far aS my audience reaction was concerned. Berle 
didn’t even get them started laughing. He had 116 
minutes of trying and believe me, it was really trying 
on the customers. I believe the picture would have 
been a success if Berle had been left out of it. Vir- 
ginia Mayo’s dancing helped quite a bit, as did Ruth 
Roman’s capable acting, but neither of them could 
overcome Berle’s inability to click. Another thing, I 
have yet to meet a customer who thinks a man run- 
ning around without pants is funny. And we have 
had that unnecessary bit of nonsense shoved at us in 
the last half-dozen supposedly * ‘top’? pictures: ‘‘Tell 
It To the Judge,” “My Friend Irma,” “Everybody 
Does It’? and numerous others. If they have to leave 
clothes off people why not leave them off something 
worth looking at, like Mayo, June Haver, or some of 
the other works of art? A man’s shorts are neither 
funny nor inspiring, on or off. Forgive me for griping, 
but some of this junk sure makes me feel like hiding 
when the customers are leaving the theatre. I hate to 
face them after a flop like ‘‘Always Leave Them 
Laughing.” Played at the Burley Sunday, Monday 
(off about 35 per cent Sunday, about 50 per cent Mon- 
day).—Brad Messer, Burley and Orpheum Theatres, 
Burley, Idaho. 


SEA HAWK, THE: Errol Flynn—We_ played_ this 
reissue late, but it packed them in three times. Flynn 
did some of his swashiest buckling, but the picture 
should have been in Technicolor. Played Saturday, 
Sunday, December 31, January 1.—L. F. Adams, Tap- 
line Theatre, Ras El Misha’ab, Saudi Arabia. 


Shorts 
Columbia 


INDIAN SERENADE: These Columbia cartoons 
were never any good to begin with. I don’t know why 
they bothered to re-issue them or why I ever bought 
them. They’re a waste of film and running time.— 
William Hayden, Vacaville Theatre, Vacaville, Calif. 


Metro-Goldwyn-Mayer 


CAT CONCERTO: It’s an old Tom & Jerry but no 
matter how ‘often people see it they enjoy it. These 
two stars have taken the curse off many a feature- 
length dud. We'll be forever thankful. — William 
Hayden, Vacaville Theatre, Vacaville, Calif. 


CITY OF CHILDREN: John Nesbitt’s Passing 
Parade—Here is a short that will get you lots of good 
will from any loyal Moose member. Also prestige 
from the club as a whole. Play it by all wanes if you 
have a Moose Club in your town.—Melvin M. Edel, 
State Theatre, Centralia, Ill. 


Warner Bros. 


FAST AND FURY-OUS:\One of the funniest car- 
toons I’ve seen in years. It’s so insane there isn’t a 
pause in the laughter. It has something to do with a 

“road runner’ who really gives a “coyote” a bad 
er .—William Hayden, Vacaville Theatre, Vacaville, 
Calif 


MOTION PICTURE HERALD, MARCH 11, 1950 


UMI 





Rn AeA A we ty 


id” 
rle 
116 
ing 
wve 


ath 
uld 


an- 
ave 

in 
Tell 
ave 
ing 
her 


ng, 
ing 


em 
lay 


res, 


this 


ure 
lay, 
ap- 


ons 
why 
ight 


if. 


- no 
nese 
ure- 
liam 


sing 
r0 

tige 
you 
del, 


UMI 




















An International Association of Motion Picture Showmen —- Walter Brook 









s, Director 


Its Tough to Pick an Award Winner! 


Astoria, is the time in the Round 

Table year when we think deeply of 
those who are contenders, and whose entries 
in the Quigley Awards Showmanship Com- 
petition have passed over our desk and into 
our files, through the twelve months past. 
Each quarter, the semi-finalists are selected 
for the judging tables; in March, each year, 
the finalists contend with this inspection by 
many industry leaders. 


Ts annual judging, at the Waldorf- 


Our problem is to determine the finalists 
and semi-finalists, and that subject we would 
like to discuss here. It’s impossible for 
our panel of judges at the Waldorf to view 
more than a final selection? It’s impossible 
for our quarterly judges to examine more 
than can be seen and judged in a limited 
time. We put out more than twice our 
usual quota in the fourth quarter, and mar- 
velled when the judges finished. 


It hurts to discard an entry, because we 
know what effort has gone into it, at the 
source. We exercise our prerogative, at that 
moment, to remember how consistent has 
been the sustained showmanship of that par- 
ticular contender. If it is a “one-shot”— 
out it goes, under the pressure of numbers. 
If we know the contender has worked hard, 
and regularly, we set him up with confi- 
dence that we are recognizing, and award- 
ing, a manager and a showman. 


There are many in our list of friends and 
members of the Round Table who never 
have won top honors, but who keep on try- 
ing. We admire and respect them. We try 
to point to their showmanship in the news 
columns, and to make up for the fact that 
there can only be four quarterly winners and 
two annual winners, out of so many. We 
like to provide for the runners-up. 


That is the reason for the revision, this 
year, in the Quigley Award rules, to give 
two identical Grand Awards in each of two 
classes. And, through the future, this policy 
will be followed in the quarterly judging. 
One winner will be selected from the larger 
situations, the first-run theatres, where there 








TAX POINTERS 


A newspaper writer has turned up the 
sharp end of the 20%, excise tax on motion 
picture theatre admissions. He says, the 
public doesn't realize that each individual, 
stepping up to the box office, is paying 
his own tax. He says, they feel, "the 
movies are rich, let 'em pay the tax." 
Which is understandable, and further 
proof that this is a public relations job. 

Worse than that is another point 
brought out in a recent conversation with 
a manager at the point of sale. He be- 
lieves,. that when the public finally realize 
how much tax they are paying, they stay 
away. They find an additional obstacle to 
paying out admissions; the 20° sticks in 
their minds and acts as a deterrent in the 
further extension of the movie habit, which 
is quite probable. 

A recent Gallup poll asked which par- 
ticular war excise tax the individual found 
most objectionable. Baby powder was at 
the top of the list, as an article upon which 
the tax was not justified. Railroad tickets, 
telegraph and telephone and movie tick- 
ets revolved in third to fifth positions, and 
the luxury tax on furs was tenth, at the 
bottom of the list. But President Truman 
has mentioned furs as one tax he thinks 


should be reduced. 








is circuit or other cooperation. The other, 
of equal stature, will be chosen from smaller 
situations, the subsequent runs, where the 
theatre manager is operating strictly on 
his own. 

We wish you could be here to see the 
quantity and quality of entries, accumulated 
through 1949, and to see and realize that 
showmanship is on the march. There is 
more effort, and better effort, here and now, 
than obtained a few years ago. There is 
more substantial help now coming from 
high places. 


John Balmer, city manager for Wal- 

ter Reade’s theatres in Asbury Park, 
N. J., has capitalized the public interest in 
the Academy Award honors by setting up 
a contest of his own, in which patrons will 
elect their own winners, and those coming 
nearest to the Academy decisions will win 
awards themselves—prizes contributed by 
local merchants. Tables with ballots have 
been provided in both the Paramount and 
Strand lobbies, and the finals will be an- 
nounced from the Paramount stage. 

We’re always in favor of catching a ride 
on this particular bandwagon. Nobody is 
more entitled to the benefits of the Academy 
Award system than the manager of the 
theatre at the point of sale. The official 
balloting is entirely within the ranks of those 
who produced the films, but the final judg- 
ment is the public’s—and if opinions do not 
coincide, it is decidedly worthwhile for the 
public to observe that fact. 


DM 


Herbert R. Hahn, of Northio Theatres 
Corporation, Cincinnati, Ohio, sends us our 
first and best report on the number of mem- 
bers obtained for the National Conference 
of Christians and Jews, during “Brother- 
hood Week.” The Paramount theatre, Ham- 
iulton, Ohio, secured eighty members, and as 
many dollars for the benefit of the Confer- 
ence, which is just eight times their quota. 
We hope to have other and similar reports 
from elsewhere across the nation. 


MN 


Harold Grott, manager of the Rialto 

theatre, Baltimore, writes in his cam- 
paign for the March of Dimes that with 
business as it is today, there’s no better way 
to create good will for the theatre than to 
participate in the various drives. He says 
it has worked twice before, with the cancer 
drive, and the emergency polio drive, and 
his patrons appreciate what their theatre 
does along these lines. —Walter Brooks 





MOTION PICTURE HERALD, MARCH I1, 1950 


47 





From the “Sands 
of Iwo Jima” 


THROUGH EVERY SHOWMANSHIP SITUATION—"you will find 
the streets are guarded by United States Marines." 


Manager Melvin Greenblatt, At right are John R. Bradley, 
of the Paramount theatre, lra Hayes and Rene Gagnon, 
Monroe, La., was lucky in hav- dressed in Marine combat uni- 
ing Major General Graves B. form, viewing the actual flag 
Erskine, of the United States which they helped raise on 
Marines, as a personal envoy lwo Jima, while fighting as 
from Washington, to bring the Marines during the war. The 
actual flag of lwo Jima. Here occasion for this lobby scene 
the General is greeted by the is the opening at Warner's 
Mayors of three towns. theatre, Washington, D. C. 


Joe Rodriguez, an 
employee of the 
Michigan theatre, 
Ann Arbor, Mich.., 
studies the scene 
pictured on a press- 
book cover, because 
he was one of those 
on Iwo Jima. 





Striking advance display in the lobby of the Mid- Master Sergeant J. call 
west theatre, Oklahoma City, for the engagement of J. Huron salutes the roudly. 


Republic's ‘Sands of Iwo Jima.” flag and answers resents 
questions about the 


exploits of the Ma- 
rine Corps, in the 
lobby of the May- 
fair theatre, New 
York. 


ROOSEVELT a sagt a ~ 

! . ooseve eatre, 

ies TOS EM: in Chicago's loop, 
Gea: a NA A DS en with the Marine 
+e 5 meting * band and_ escort, 








Marine Corps reservists stage a re-enactment of the BS for the opening of 
historic flag raising scene on Mt. Suribachi, in front ee ' "Ceads of iwe 
of the Midwest theatre, Oklahoma City. Jima." 
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AWARDS 


(Continued from page 14) 


Norman, Oklahoma; Sid Holland, Elco, 
Elkhart, Ind. 

1937: Ted Kirkmeyer, Rio Theatre, Hel- 
ena, Mont.; Jules Seltzer, Warner Theatres, 
Philadelphia. 

1936: John Burhorn, Lex Theatre, Chi- 
cago; George Limerick, Aztec Theatre, 
Enid, Okla. 

1939: Ray Bell, Loew’s Theatres, Wash- 
ington, D. C.; Lige Brien, Prince, Am- 
bridge, Pa. 

1940: Everett C. Callow, Warner Thea- 
tres, Philadelphia; J. R. Wheeler, Granada 
Theatre, South Bend, Ind. 

1941: Arnold Stoltz, Avon Theatre, Utica, 
N. Y.; Frank Bickerstaff, Palace, Athens, 
aa, 

1942: Louis Charninsky, Capitol Theatre, 
Dallas, Tex.; Edward Fitzpatrick, Poli The- 
atre, Waterbury, Conn. War Showmanship 
Award: Jack Matlack, Hunt’s Theatre, 
Medford, Ore. 

1943: Jack Matlack, Broadway Theatre, 
Portland, Ore.; Gertrude Bunchez, Loew’s 
Century Theatre, Baltimore, Md. War 
Showmanship Award: Jack Matlack, Broad- 
way Theatre, Portland, Ore. 

1944: Lige Brien, Warner’s Enright The- 
atre, Pittsburgh, Pa.; James King, Publicity 
Director, RKO Theatres, Boston, Mass. 
War Showmanship Award: Jack Matlack, 
Advertising and Publicity Director, J. J. 
Parker Theatres, Portland, Ore. 

1945: P. E. McCoy, Manager, Miller The- 
atre, Augusta, Ga.; Harry G. Boesel, Man- 
ager, Palace Theatre, Milwaukee, Wis. War 
Showmanship Award: P. E. McCoy, Man- 
ager, Miller Theatre, Augusta, Ga. 

1946: Ivan Ackery, Manager, Orpheum 
Theatre, Vancouver, British Columbia; 
Nate Wise, Publicity Manager, RKO Thea- 
tres, Cincinnati, Ohio. Special Overseas 
Plaque: Frank Bradley, Manager, Gaumont 
Regent Theatre, Sheffield, England. 

1947: Charles R. Hacker, Manager, Pal- 
ace Theatre, Milwaukee, Wis.; Mildred 
FitzGibbons, Manager, Roosevelt Theatre, 
Flushing, Long Island, N. Y. Special Over- 
seas Plaque: Len Chant, Manager, New 
Victoria Theatre, Preston, England. 

1948: Alice Gorham, United Detroit The- 
atres, Detroit, Mich.; Willis Shaffer, Fox 
Atchison Theatres, Atchison, Kan. Special 
Overseas Plaque: Guellermo Echazu, Metro 
Theatre, Santiago, Chile. 





"Sands of lwo Jima" 
In Halifax Theatre 


Doug Smith, manager of the Casino thea- 
tre, Halifax, Canada, sends his exploitation 
campaign for “Sands of Iwo Jima” as an 
entry for the Quigley Awards and to prove 
that this picture of the U. S. Marines in 
action in the far Pacific is just as great an 
attraction there as it is here. Booking of 
the picture came on short notice, and Doug 
says that “in twenty minutes” the campaign 
was rolling. A parade of Army cadets, lead 
by the Pipe Major, lined up in front of the 
theatre for military drill. 
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he Committee of Judges 


Following is an alphabetical listing of the industry executives who served as judges at 
the 16th annual Quigley Awards Competition, held at the Waldorf-Astoria Hotel in New 


York Monday of this week: 


LEON BAMBERGER, sales 
promotion manager, RKO 
Radio Pictures 

DAVID BLUM, director of 
publicity, Loew's Interna- 
tional Corp. 

SIDNEY BLUMENSTOCK, 
advertising manager, Para- 
mount Pictures 

LEON BRANDT, national di- 
rector of exploitation and 
advertising, Eagle Lion 
LIGE BRIiEN, exploitation 
manager, Eagle Lion Films 
DENNIS CARLIN, adver- 
tising manager, Republic 
SAMUEL COHEN, foreign 
publicity director, United 
Artists 

ROBERT W. COYNE, gen- 
eral manager, Gamble En- 
terprises 

OSCAR A. DOOB, general 
theatre executive, Loew's 
Theatres 

EDWARD C. DOWDEN, ad- 
vertising - publicity depart- 
ment., Loew's Theatres 
STEVE EDWARDS, director 
of advertising and pub- 
licity, Republic Pictures 
ERNEST EMERLING, adver- 
tising publicity director, 
Loew's Theatres 


TED R. GAMBLE, president, 
Gamble Enterprises, Inc. 


MELVIN L. GOLD, director 
of advertising and pub- 


HARRY GOLDBERG, adver- 
tising and publicity direc- 
tor, Warner Bros. Circuit 
Management Corp. 


MAURICE GOLDSTEIN, gen- 
eral sales manager, Mono- 
gram Pictures 

BEN H. GRIMM, advertis- 
ing manager, RKO Radio 
Pictures 


CHARLES HACKER, Radio 
City Music Hall 


WILLIAM J. HEINEMAN, 
vice-president in charge 
distribution, Eagle Lion 


CLARENCE HERRICK, C. J. 
Herrick Associates 


JOHN JOSEPH, eastern 
publicity director, Loew's 
Inc. 


J. B. L. LAWRENCE, vice 
president in charge adver- 
tising and public relations, 
Samuel Goldwyn Produc- 
tions 


HENRY A. LINET, advertis- 
ing and publicity, Universal 
Pictures Company, Inc. 


S. BARRET McCORMICK, 
director of advertising and 
publicity, RKO Radio Pic- 
tures 


HARRY McWILLIAMS, ex- 
ploitation manager, Colum- 
bia Pictures 


HARRY MANDEL, national 
director advertising and 


SIDNEY MESIBOV, director 
of exploitation, Paramount 
Pictures, Inc. 


JAMES MULVEY, president, 
Samuel Goldwyn Produc- 
tions 


JAMES R. NAIRN, director 
publicity and public rela- 
tions, Famous Players Can- 
adian 


DON PRINCE, director of 
foreign publicity, RKO Ra- 
dio Pictures 


SIDNEY SCHAEFER, direc- 
tor of media and printed 
advertising, Columbia Pic- 
tures 


ARTHUR SCHMIDT, direc- 
tor of advertising and pub- 
licity, Columbia Pictures 


LESLIE SCHWARTZ, the- 
atre operations, Century 
Theatres 


STEVE STRASSBERG, assis- 
tant national director of 
advertising and publicity, 
Film Classics 


DAN TERRELL, director of 
exploitation, Loew's 


WILLIAM TOUMEY, adver- 
tising and public relations, 
Samuel Goldwyn Produc- 
tions 


MAX E. YOUNGSTEIN, na- 
tional director of advertis- 
ing, publicity and exploita- 


licity, National Screen 


publicity, RKO Theatres 


tion, Paramount Pictures 








Lancaster Theatre Triples 
Advertising Budget 


Ed Gallner, Metro’s upstate exploiteer in 
the Philadelphia exchange area, reports the 
details of an augmented campaign for “Bat- 
tleground” at the Colonial theatre, Lancas- 
ter, Pa., where Charles Koerner is the man- 
ager. The theatre ordinarily has a budget 
of $150 for advertising, but this was tripled 
for the attraction, with profitable results. 
The visit of General McAuliffe as speaker 
at an American Legion meeting a week in 
advance of the playdate was capitalized, with 
particularly good newspaper and radio pub- 
licity for the picture, obtaining mention off 
the theatre page, which is most unusual in 
Lancaster newspapers. 


Neat Valentine Contest 

Fred Perry, manager of the Capitol thea- 
tre, Middletown, Conn., tied in with Lig- 
gett’s Drug Stores to determine who would 
be “Miss Valentine of 1950.” All that was 
required was a 75-word letter, addressed to 
“My Own Valentine.” 


Evansville 'Heiress'' 
Contest Hits Again 


Jim Carey, manager of Loew’s theatre, 
Evansville, Ind., reports his recent campaign 
for “The Heiress” in these glowing words: 
“It all started with our newspaper contest, 
as originally suggested in the Round Table 
from the Cincinnati campaign for the same 
picture, and it ended the biggest newspaper 
break in some time. It started and ended 
on page one, and wound up with five big 
pieces of art.” Jim encloses tear sheets to 
show how well the “Heiress for a Day” idea 
went over in the Evansville Courier and 
says that he also promoted his line-up of 
prizes from locai sources. 


Promotes Marine Champs 

Bob Case learned that the champion box- 
ing team from Marine’s Camp LeJeune were 
scheduled to visit Kingston, N. Y., just in 
time to lend a hand for the promotion of 
“Sands of Iwo Jima” at Walter Reade’s 
theatre with the full support of local veter- 
ans and sports fans. 
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Jolson Sings 
Again Down 
In Georgia 


When P. E. McCoy, manager of the Miller 
theatre, Augusta, Ga., reports his campaign 
on a picture, we know we can depend on 
the best of showmanship in a medium sized 
situation, with the manager mostly respon- 
sible for the result. His campaign on “The 
Jolson Story” is at hand, and it reflects the 
kind of handling this picture deserves be- 
yond the key cities. 

Pierce McCoy built his selling approach 
around his usual radio and commercial tie- 
ups. A fashion show, sponsored by three 
leading merchants and the Junior women’s 
club, with members of the club acting as 
models, brought capacity business and re- 
sulting word of mouth advertising for the 
picture. The stage was banked with flowers 
by a local florist. A radio tieup was keyed 
to a store window display in which a simu- 
lated Larry Parks sang Jolson songs over 
a P.A. system heard on the street. 

The trademark figure of “Jolson” in black- 
face, so popular through the first-run en- 
gagements, served as an inspiration to put 
other “Jolson” imitators in action, and a 
blackface mimic was used around town to 
sell records and the picture. “That pose” 
could quickly be recognized as Jolson, and 
the tieup was effective. Disc jockeys over 
four radio stations literally had a field day, 
with Jolson singing again and again. 


Window Displays Featured 

Glen Walker; advertising manager for 
Warner’s theatres in Oklahoma City, for- 
wards his description of a campaign for 
“Bagdad,” conducted for the midwest thea- 
tre engagement. Local window displays, in- 
cluding an important Santa Fe window in 
the First National Bank Building, and a 
window with American Airlines in the Skir- 
vin Hotel, were important factors. 


Surprise 
on other side 


of every door 


Frank Perry, manager of the United Artists 
theatre, Detroit, used this intriguing copy 
on the outside of lobby doors—just fo call 
attention to billing for a coming attraction 
on the inside. Then, a week later, the sides 
were reversed, with the show-side outside. 
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Harry Pease, manager of the Odeon theatre, 


Hart Road, West Hartlepool, Co. Durham, 
England, is a valued member of the Round 
Table, and winner of the Overseas Award 
in the fourth quarter of 1949. Harry is a 
showman, typically British in the formal but 
smiling manner in which he greets his patrons 
at the door, and submits his campaigns for 
the Quigley Awards. 








Denise Darcel Proves 


She's a Fast Worker 


Arthur Groom was not one of the more 
fortunate Loew’s managers in his luck with 
the personal appearance of Denise Darcel 
for the premiere of “Battleground” at Loew’s 
State theatre, Memphis, for it says here in 
his entry submitted for the Quigley Awards 
that she was in Memphis for only twenty 
minutes, and that’s hardly enough time to 
go to the Variety Club. But the campaign 
shows intensive selling of the picture, open- 
ing with a tribute honoring members of the 
101st Airborne division who were in Mem- 
phis area, with a Marine band and color 
guard at the theatre and on parade. The 
stage program consumed thirty minutes of 
radio time over a local station. And with 
only 20 minutes to spare, Denise netted a 
3-column art break in the Memphis Com- 
mercial-A ppeal. 


"Battleground" Breaks Records 
At Ten Degrees Below Zero 


Rance Mason, manager of the Fox thea- 
tre, Marinette, Wisc., sends a report and 
photos to show his handling of “Battle- 
ground,” which broke a five-year record at 
the theatre in spite of a temperature drop to 
ten degrees below zero. National Guard 
unit and band turned out in the snow, and 
lines stood waiting in the cold to get inside 
the theatre. The over-sized heralds issued 
by Metro for the attraction were used to 
very good advantage. All local veterans who 
served in the Battle of the Bulge were enter- 
tained and introduced from the stage. 








Davidson in 
Two Drives 


Ted Davidson, manager of Warner’s State 
theatre, Lima, Ohio, reports on two drives 
which he has been conducting simultaneously 
in the past month. His observance of 
“Brotherhood Week” was opened with a 
“Brotherhood Luncheon,’ which he ar- 
ranged at the Barr Hotel. A Protestant, 
Catholic, Jewish and Negro clergyman were 
speakers and the newspaper and club bulle- 
tins picked up the proper publicity tieup. 
He also arranged with the Anti-Defama- 
tion B’nai B’rith committee for two 15- 
minute radio broadcasts during ‘“Brother- 
hood Week.” 

On the tax front, all ushers and em- 
ployees wore lapel cards reading, “Kill the 
20% tax now,” and a consistent lobby cam- 
paign was conducted to obtain signed peti- 
tion cards, which were promptly forwarded 
to the proper congressmen. Lobby display 
was made up to further explain and sell the 
motivation behind the tax drive. He reports 
an excellent audience response in both 
activities. 





“What I Did 
For the Picture’ 


MASTERMINDS—Monogram. We used a barrel with 


reading, “‘Warning. Baby Rattlers! Do not 
too close!” Two baby rattles, purchased at 
the 5 & 10, were placed inside, with a sign, “You will 
rattle with laughter, when you see the ‘Master 
Minds’.” Also, part of the lobby display was upside 
down, with a poster reading, “ ‘Master Minds’ is such 
a topsy- turvy picture, you won’t know which end is 
up.”—Rufus Neas, Lyric theatre, Elkin, N. C. 


signs 
stand 


SANDS OF IWO JIMA—Republic. Ours is a display 
of captured Japanese equipment, which attracted a 
great deal of attention. All the material was ob- 
tained locally, from veterans who were in the Pacific. 
The sign was made from a 3-sheet, plus stills with the 
title of the picture painted in.—James Collins, St. 
George theatre, Framingham, Mass. 


TWELVE O’CLOCK HIGH—20th Century-Fox. I 
had Mayor James A. Rhodes proclaim the week of 
February 22 nd as U. S. Army Air Force Week (this 
is the week “Twelve O’Clock High” is playing) and 
had a fine picture and publicity break in the three 
Columbus newspapers.—John DiBenedetto, Loew’s 
Grand theatre, Columbus, Ohio. 


THE BIG WHEEL—United Artists. Used a coloring 
contest, and best part of the deal is only cost to the 
theatre was price of the mat. The Home Town News 
has a guaranteed circulation of 22,000 and winners 
in the contest won free tickets, with sponsorship of 
newspaper.—Leo Raelson, College theatre, College 


Point, L. I. 


SANDS OF IWO JIMA—Republic. Since we don’t 
have a local Marine Corps, we oo the National 
Guard and had them raise the flag on our stage, three 
days in advance of opening. Played the Marines’ 
Hymn as musical background and had a bugler blow 
taps. The Marines from Syracuse delivered the print 
in their truck to the theatre and paraded the town 
with appropriate banners.—Anthony Rosato, Oswego 
theatre, Oswego, 


OH, YOU BEAUTIFUL DOLL—20th Century-Fox. 
Promoted doll-naming contest with dolls contributed 
by Effanbee Doll Corp. Entry asked name for doll 
and why patron wanted to own one. Patrons of all 


age groups were interested and returns were so cute 
that we gave away four dolls instead of one we ad- 
vertised.—Marty Rosen, 


York. 


RKO Fordham theatre, New 
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RULES OF THE 


QUIGLEY 
AWARDS 


gq TWO Grand Award plaques will be 

awarded annually to the two theatre 
managers or theatre publicity men whose 
exploitation and promotion campaigns are 
adjudged best throughout the year, one in 
smaller situations, where the manager is 
"on his own''—the other in larger cities, 
where there may be circuit cooperation. 


Every three months, a committee of 
judges will appraise the campaigns sub- 
mitted by contestants during the preced- 
ing quarter period and select two show- 
men to receive the Quarterly Awards for 
outstanding achievement. The next seven 
best will receive Scrolls of Honor. Cita- 
tions of Merit will be awarded to forty 
theatre men whose work is outstanding. 


Consistency of effort is of paramount 
importance. Single submissions are less 
likely to win awards, which are made on 
the premise of sustained effort, but these 
may have news value in the Round Table. 

V 

No fancy entries are necessary. Costly 
and time-wasting "gingerbread'’ decora- 
tion are not encouraged. 


V 
In addition to exploitation on feature 
pictures, entries may be made on short 
subjects, serials, stage shows, or institu- 
tional and civic promotions. 


Evidence proving authenticity of each 
entry should be submitted, such as photos, 
tear sheets, programs, heralds, etc. 


The Round Table cannot undertake to 
prepare campaign books for submission to 
the judges from material sent in without 
assembly at the source. 


V 
The Quigley Awards make no distinc- 
tion for size of theatre or community except 
the two classifications above. The judges 
make full allowance for individual show- 
manship displayed by comparing budgets, 
newspaper facilities and assistance from 

distributing companies. 


In addition to the awards mentioned, 
special Certificates of Merit will be 
awarded quarterly and annually to show- 
men from outside the United States and 
Canada. The campaigns submitted by the- 
atre men abroad which are deemed of 
special merit shall be included in the annua! 
competition. ‘ 


Address all entries to: 


QUIGLEY AWARDS COMMITTEE 
MANAGERS’ ROUND TABLE 


1270 Sixth Avenue, New York 20, N. Y. 


MANAGERS' ROUND TABLE, MARCH I1, 1950 


Selling Approach 





FRANCIS—Universal-International. You'll 
remember ''Francis'’ as long as you can 
laugh. The funniest film surprise in five 
years. The biggest news since talkies is 
that Francis talks! Together they licked 
10,000 Japs and darn near ruined the U. S. 
Army. From the riotous book the G. |.'s 
loved—about an old Army mule who 
learned to talk, and talked PLENTY. He 
was only a Second Looie, but Francis was 
a smart mule who said a mouthful. A great 
picture demands a great ad campaign. 
Start with the excellent teasers, better than 
anything else in the pressbook. You'll find 
six kinds of 2-column teasers that are clever 
enough to use through the entire series. 
The larger ads are not nearly as good as 
the variety of small sizes. For once, the 
small ads are very much better than the 
big display sizes. You can skip the big ads 
crowded with type and comments by New 
York critics. There is a testimonial" cam- 
paign in which various screen stars plug 
Francis—but the danger in these is that 
the public gets confused, and wonder who's 
in the picture. Study your pressbook and 
select all the teaser ads you can run; and 
believe us, the picture will stand the build- 
up. ‘'Francis'' (in person) has been touring 
—and you can borrow an Army mule, or 
any mule and introduce Francis if you like. 
He talks when he damn well feels like it. 
The posters are not up to the quality of 
the picture, and offer little chance for cut- 
outs, because the display is mostly the 
type-line "Francis'’ with the mule and 
characters played down. The herald is bet- 
ter, and keys the campaign for smaller 
situations. Get set for a surprise; and pre- 
pare your audiences for one of the most 
satisfying comedies in recent years. Ex- 
ploitation is spelled with four letters, the 
single word ''M-U-L-E."' 


WHEN WILLIE COMES MARCHING 
HOME—20th Century-Fox. John Ford's 
rip-roaring salute to all the wonderful Wil- 
lies who came marching home. The warm 
and wonderful story of the Army's forgot- 
ten man, so human and hilarious the world 
will never forget him. His story was taken 
from Government files—because they 
didn't want it. The biggest parade of 
laughs since World War II. Excellent post- 
ers, made for cutouts. The 24-sheet, 6- 
sheet and 3-sheet have the same gay three- 
some, on parade, and you can use them 
on marquee or for lobby display. News- 
paper ad mats are a bit inclined to be 
crowded with copy, but you will find some 
you like, and there are none too big for 
any use. A set of teasers suffer from too 
much type and are consequently hard to 
read, but look 'em over. There is a herald 
and it keys the campaign for small situa- 
tions. Dan Dailey, with Corinne Calvet, the 
French girl and his home-town girl, Colleen 
Townsend, make a strong group of leads, 
with lots of appeal to fans and followers. 
Corinne is a crepe suzette—and Colleen 
is from Punxatawny, Pa. Good publicity 
mats and stories, will rate free newspaper 
space. John Ford has a reputation for mak- 
ing better than run-of-the-mill pictures, and 
this won't disappoint your patrons. Ex- 
ploitation leads are to make your theatre 
gay with spirit of picture and follow the 
title for veteran tieups and other stunts. 
American Legion Family Night is sug- 
gested in the pressbook; and it is a fine 
idea. Newspaper feature or radio com- 
mentator can pick up gags and stories of 
other Willies who came marching home. 
Dress tieups are suggested in the press- 
book, based on wardrobe worn in the pic- 
ture. A special teaser trailer is available 
from Fox in addition to the regular trailer. 











Teaser Campaign for 
"Without Honor" 


Frank Manente, manager of the Esquire 
theatre, Toledo, Ohio, conducted a teaser 
campaign for his showing of United Artists’ 
“Without Honor” with a boldface herald ask- 
ing the question—‘What do you know about 
the woman next door?”. Special trailer and 
newspaper ads accented the “regardless of 
rumor” catchline with which the picture was 
advertised. Free radio time was obtained 
on station WTOD by following a pressbook 
suggestion for a radio contest. 











. NOW SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 








Campaign Accomplished 

Maurice Druker, manager of Loew’s State 
theatre, Providence, had the cooperation of 
Columbia Pictures exploiteers in the pre- 
paration of his campaign on “All the King’s 
Men.” Radio contest over station WRIB, 
and local store tieups, provided ballyhoo. 





ailer . + + . 
d QUALITY work. | 


Let us make your next tr 
like our QUICK service an 


CHICAGO (ape 
1327 S. Wabash Av. 619 West 54th St 
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PICTURE 
GROSSES 


A statistical compilation and 
comparison of Box Office Per- 
formance in first run theatres 





Figures directly below picture title compare estimated dollar gross with average gross 
and show relative percentage of all engagements tabulated. 


Figures opposite theatre names represent percentage of tabulated grosses to average 
weekly business based on the six months’ period ending January 31, 1950. 


SYMBOLS: (DB) Double Bill—associate feature title; (SA) Stage Attraction; (MO) Move- 


Over Run; (AA) Advance Admission. 





FRANCIS (Univ.) 
First Report: 


Total Gross Tabulated $147,400 

Comparative Average Gross 92,000 

Over-all Performance 160.2%, 

BALTIMORE—keith’s be ea A tee ne) cas ae 

BU FFALO—Lafayette ale oles ee. oo) wo ee 

DENVER—Denver 2 « « See 
(DB) Chinatown at “Midnight « ‘ol.) 

DENV ER—Aladdin . s+ « « BRS 
(DB) Chinatown at Midnight (Col.) 

DENVER—Webber .  » « « SS 
(DB) Chinatown at Midnight. (Col.) 

LOS ANGELES—Ritz . 181.8% 
(DB) There’s a Girl in My Heart (Mono.) - 

LOS ANGELES—Studio 180.0% 
(DB) There’s a Girl in ‘My Heart (Mono.) 

LOS ANGELES—United Artists . . 180.7% 
(DB) There’s a Girl in My Heart (Mono.) 

LOS ANGELES—Vogue . 177.9% 
(DB) Theres’ a Girl in My Heart " Mono.) 

OMAHA—Orpheum . ‘ 149.1% 

SAN FRANCISCO Orpheum Sa we ae et 


MONTANA (WB) 
Final Report: 


Total Gross Tabulated $482,900 
Comparative Average Gross 520,100 
Over-all Performance 92.8%, 
Pe Oy et ee ae 
ATLANTA—Roxy, MO Ist week .... . 90.0% 
BALTIMORE -—Stanley (ule se 6 a eo, 
BOSTON— Metropolitan _ Se pees ee el SS ee 
(DB) Project X (FC) 
BUFFALO~ Paretbeeet 6a kd ss we ss OI 
CHICAGO—Chicago, Ist week ..... . 94.4% 
(SA) Jack Carson, Janis Paige 
SC —Chicago, Q@nd week ...... GIG 
Jack Carson, Janis euler 
CINCINNATI Albee. . ESC «i tas a, 
CLEVELAND- aaa 5 i. poe i oe 
DENVER—Denver . 102.7% 
(DB) There’s a Girl in My Heart. (Mono.) 
DENVER—Esquire . 96.4% 
(DB) There’s a Girl in My Heart (Mono.) 
DENVER—Webber - 104.1% 
DB) There’s a Girl in My Heart (Mono.) 
DENVER~—Rialtoc, MO Ist week . 103.8% 


(DB) There’s a Girl in My Heart (Mono.) 
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161 Sixth Avenue, 
New York 13, N. Y. 
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DETROIT—Michigan, 1st week . . . . . . 110.1% 
(DB) Blondie’s Hero (Col.) 


DETROIT—Michigan, 2nd week . . . . . . 90.0% 
(DB) Blondie’s Hero (Col.) 

INDIANAPOLIS—Indiana ....... . 80.0% 
(DB) Sarumba (EL) 

KANSAS CITY—Paramount, Ist week . . . 120.9% 

KANSAS CITY—Paramount, 2nd week . . . 72.5% 


LOS ANGELES—WB Downtown, Ist week . 146.3% 
LOS ANGELES—WB Downtown, 2nd week . 81.3% 
LOS ANGELES—WB Hollywood, Ist week . 133.9% 
LOS ANGELES—WB Hollywood, 2nd week . 72.3% 


LOS ANGELES—WB Wiltern, Ist week . . 128.4% 

LOS ANGELES—WB Wiltern, 2nd week . . 60.0% 

NEW YORK-—Strand . . - « BE 
(SA) Vaudeville 

OMAHA—Paramount . aap. 6 Sage al Pa 

OMAHA—Omaha, MO list “week i. ba exo oe 
(DB) Alias the Champ (Rep.) 

PITTSBURGH-—Stanley . o + » Shae 

PITTSBURGH—Warner, MO Ist week . . . 93.7% 

SAN FRANCISCO—Fox, Ist week ... . 91.6% 
(DB) The Blonde Bandit (Rep.) 

SAN FRANCISCO—Fox, 2nd week .... 530.0% 
(DB) The Blonde Bandit (Rep.) 

ST. LOUIS--St. Louis, Ist week . . . . . 159.0% 
(DB) The Lost Tribe (Col.) 

ST. LOUIS—St. Louis, 2nd week . . . . . 109.0% 


(DB) The Lost Tribe (Col.) 


KEY TO THE CITY (MGM) 
First Report: 


Total Gross Tabulated $208,000 
Comparative Average Gross 212,700 
Over-all Performance 7777, 
ATLANTA—Grand ........... 1% 
BALTIMORE—Century 2s! S53 Sy a ee 
Emr | 2 
BOSTON—Orpheum amr a eee tee, | 
CLEVELAND—State ......... . 103.4% 
INDIANAPOLIS—Loew’s ; ‘ta ee oe 
KANSAS CITY—Midland ces =~ JES 
(DB) Challenge to Lassie (MG M) 
NEW YORK-—State, Ist week I~ i aes 
NEW YORK-—State, 2nd week ..... . 980.0% 
NEW YORK-State, ae Wet aw se ~ RE 
NEW YORK-—State, 4th week ..... . 60.5% 
PITTSBURGH—Penn ......... . 111.8% 
e 
CAPTAIN CHINA (Para.) 
First Report: 
Total Gross Tabulated $147,700 
Comparative Average Gross 138,400 
Over-all Performance 106.7%, 
ATLANTA—Paramount........ . 987% 
BALTIMORE—Mayfair, Ist week . . . . . 97.6% 
BALTIMORE—Mayfair, 2nd week . . . . . 93.0% 
BUFFALO—Paramount........ . 98.0% 
rh Backfire (WB) 
CHICAGO—Roosevelt, Ist week . .. . . 102.0% 
(DB) Indian Scout (UA) 
CHICAGO—Roosevelt, 2nd week .... . 80.0% 
(DB) Indian Scout (UA) 
DETROIT—Palms 5 6s es Se 
(DB) Mark of the Gorilla « ‘ol.) 
LOS ANGELES—Chinese . . ox fas ce es “she een 
LOS ANGELES—Fox-Wilshire . . . . . . 92.2% 
LOS ANGELES—Los Angeles ..... . 150.0% 
LOS ANGELES—Loyola ....... . . 121.4% 
LOS ANGELES—Uptown ....... .. 113.3% 
SAN FRANCISCO—Paramount .... . . 141.4% 
e 
CHAIN LIGHTNING (WB) 
First Report: 
Total Gross Tabulated $321,500 
Comparative Average Gross 352,200 
Over-all Performance 91.2% 
CHICAGO—Chicago, Ist week ...... 84.6% 
(SA) June Havoc, others 
CHICA GO—Chicago, 2nd week ...... 69% 
(SA) June Havoc, others 
CINCIN NATI—A lbee ae eS 3k ee 
CLEVELAND— Hippodrome te eo wae 
DETROIT—Michigan . ree 


LOS ANGELES—WB Downtown, Ist week . 142.6% 
LOS ANGELES—WB Downtown, 2nd week . 85.7% 
LOS ANGELES—WB Hollywood, Ist week . 117.0% 
LOS ANGELES—WB Hollywood, 2nd week . 80.0% 


LOS ANGELES—WB Wiltern, Ist week . . 107.1% 
LOS ANGELES—WB Wiltern, 2nd week . . 83.3% 
NEW YORK-—Strand, Ist week . . . . 112.0% 
(SA) Latin Quarter Review 
NEW YORK-—Strand, 2nd week ..... 81.4% 
(SA) Latin Quarter Review 
PITTSBURGH-—Stanley . . i2 is +s ee 
SAN FRANCISCO—Fox eae a ls ee 
ST. LOUIS—Missouri . - «2 = Are 


(DB) Blonde Dynamite (Mono.) 
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CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 








POSITIONS WANTED 


HELP WANTED 


THEATRES 





MANAGER NOW EMPLOYED WITH _ INDE- 
pendent 850 car drive-in theatre contemplates change. 
Formerly 19 years with major circuit. Experienced 
showman, exploitation, publicity, newspaper copy, buy- 
ing and booking. Salary $125 plus percentage of 
profits and half salary closed season contract. Re- 
member. you get what you pay for. Reply cnly if 
you want the hest. BOX 2418, MOTION PICTURE 
HERALD. 


PROJECTIONIST, THIRTEEN YEARS’ EXPERI- 
ence, Sober, reliable. Available after April 15. BOX 
2420, MOTION PICTURE HERALD. 


SENIOR FILM EXECUTIVE (BRITISH) CUR- 
rently occupying executive position in Germany ex- 
perienced all branches industry would consider change 
of position Germany or elsewhere. American or Brit- 
ish organization. BOX 2426, MOTION PICTURE 
HERALD. 











NEW EQUIPMENT 


DRIVE-IN EXHIBITORS ARE FLOCKING TO 
S. O. S. for best values. Complete 35mm dual high- 
intensity projection and sound outfit, from $1,595; 14-2 
underground cable $55.45M (quantity discount); special 
buys on speakers, attraction letters, concession equip- 
ment, etc. Write for details and Time Payment Plan. 
s. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St., New York 19. 





WANTED: HOUSE MANAGER OR EXPERI- 
enced assistant that knows theatre operation for 
Southeastern Virginia territory. Air mail, special de- 
livery qualifications and salary expected. BOX 2424, 
MOTION PICTURE HERALD. 


MANAGER FOR LARGE MODERN DRIVE-IN 
theatre to be completed shortly in large Southern city. 
Year around operation. State experience, age, refer- 
ence, availability, family and salary expected in 
first letter. Write BOX 2425, MOTION PICTURE 
HERALD. 








WANTED: TOP MANAGER FOR DELUXE 
type theatre in small midwest city. Substantial salary. 
Big opportunity. Only experienced, ambitious, live-wire 
men need apply. Write MR. ROLAND VINER, And- 
erson Theatre Corp., Morris, III. 


THEATRES FOR SALE. WRITE FOR LIST. 
ee EXCHANGE, Fine Arts Bldg., Portland, 
ec. 





TWO-HUNDRED SEAT THEATRE FOR SALE. 
LANDOW, 108 Beachway, Keansburg, New Jersey. 





USED EQUIPMENT 





FOR THE PREVIEW ROOM, REBUILT NAVY 
DeVry projectors, $550. Pair. Renewed Navy DeVry 
amplifiers, $65. Holms Educators, complete, $600, like 
new. MIDSTATE THEATRE SUPPLY, 1906 Thomas 
Ave., Fresno, Calif. 





STUDIO EQUIPMENT 


AURICON CT-70 SINGLE AND DOUBLE 
system used outfit, complete $1,750; new Bridgamatic 
automatic processors, $1,595; Cinema Balowstar fi 3 
lenses, $199; synchronous 35mm dubbing projectors, 
$795; twin turret Eyemo, 6 fast lenses, motor, etc., 
$1,095; 35mm recorders from $495; new Auricon 33 
minute camera, $1,665. Send for catalog Sturelab. 
S. O. S CINEMA SUPPLY CORP., 604 West 52nd 
St., New York 19. 








DON’T BE MISLED-—-RUY FROM AN ESTAB- 
lished source. S. O. S. has served satisfied exhibitors 
since 1926. Rectifier bulbs. 15 amp. $4.95; 6 amp. $2.95; 
carbon savers 77c; Snaplite II coated lenses $75 (liberal 
trade ins); coin changes $149.50; intercommunication 
telephones $9.95 pair; crystal pickups $1.75; marquee 
letters 35c up: beautiful stage settings $277.50: wall 
and ceiling lighting fixtures 45% off. (Send for bro- 
chure.) S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 


FILMCRAFT STUDIO LIQUIDATION SALE — 
Mole Richardson solar spots—wonderful shape including 
bulb, barn doors, diffusers, rolling stand—5KW Seniors 
$189.50; 2KW Juniors $104.50; Juniors less stands $87.50; 
hundreds other lights, dimmers, cables, plugs, etc. 
Background process projection outfit including 4 
Selsyn motors, sound playback, lenses, screen, etc., 
worth $15,000, rebuilt $4,995; MR microphone boom with 
dolly, $395. Send for Bulletin Filmli. S.0.S. CINEMA 
SUPPLY CORP., 604 West 52nd St., New York 19. 





60 AMPERE RECTIFIERS $285 PAIR; HEAVY 
pedestals complete $259.50 pair; coin changer $79.50; 
film cabinets $2.95 section; slide projectors complete 
$33.75; splicers $3.95. STAR CINEMA SUPPLY, 441 
West 50th St., New York 19. 


NEW TOO? YESIREE! WITH COOPERATION 
of manufacturers S.O.S. has assembled latest booth 
equipments for theatres, $2,950; drive-ins $3,950 actually 
50% of market price! Time Deals and Trades Too! 
S.0.S. CINEMA SUPPLY CORP., 604 West 52nd St., 
New York 19. 





AKELEY AUDIO SINGLE SYSTEM CAMERA, 
with Mitchell viewfinder, Akeley soundhead, 5cm 
Tessar f2.7, 7.5cm Tessar {3.5, 15cm Tessar f3.5 lenses, 
Maurer recording amplifier, one 1000’ magazine, Akeley 
Gyro tripod, one Western Electric mike, complete with 
all cables, batteries, tubes, accessory cases, in excellent 
condition, exceptional buy $4,850. THE CAMERA 
MART, INC., 70 West 45th St., New York, N. Y. 





BUSINESS BOOSTERS 





SEATING 


CHAIR-ITY BEGINS AT S. 0. S. WE’RE PRACTI- 
cally giving ’em away. 800 Heywood veneer back, squab 
seat, goud condition, $3.25; 1,000 American panelback 
metal Jined spring cushion, excellent, $4.95; 271 sturdy 
veneer folding chairs, $2.95; 293 rebuilt panelback 
spring cushion, only $4.95; 2,000 late American 7 ply 
veneers like new, $5.25. Send for chair bulletin con- 
taining complete list. S. O. S. CINEMA SUPPLY 
CORP., 604 West 52nd St., New York 19. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 354 West 44th St., New York 18, N. Y. 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shcews. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N C. Publications for premiums 
(exclusively) since 1939. 


SCHOOLS 








PRINTING SERVICE 


WINDOW CARDS, PROGRAMS, HERALDS, 
Photo-offset printing. CATO SHOW PRINTING CO., 
Cato, New York. 








LEARN MODERN MANAGEMENT, HUNDREDS 
have successfully advanced to better theatre positions 
through the institute’s time tested training in spare 
time, at low cost. Free information. Established 20th 
~~ THEATRE MANAGERS INSTITUTE, Elmira, 
N.. ¥. 


LOOKS NEW—OPERATES NEW. BUT IT’S RE- 
built! That’s the S. O. S. way. Holmes Educators 
$550; Simplex Acme $795; Simplex SP or Standard 
$995—all dual equipments with 2,000’ magazines, lenses, 
amplifier, speaker, etc. 2 RCA Brenkert Econare L. I. 
arc lamps with Benwood-Linze 30A rectifiers, like new 
$395. Available on time payments. S. O. S. CINEMA 
SUPPLY CORP., 604 West 52nd St., New York 19. 





PEERLESS MAGNARCS, REBUILT, $550; 
Holmes projectors, complete, rebuilt, $525; Simplex 
5 point pedestals $90 pair; Motiograph K mechanisms, 
upper magazines, changeovers, excellent, $450 pair; 
E-7 mechanisms, rebuilt, $1,100; Series II lenses $35 
pair; rear shutters for Simplex $35 pair; complete 
drive-in equipments from $1,695; parts for Simplex and 
Powers 30% discount; Peerless lamphouses, excellent, 
$115 pair. What do you need? STAR CINEMA SUP- 
PLY, 441 West 50th St., New York 19. 





EQUAL TO NEW. HOLMES OR DeVRY 35mm 
projector with 2000’ magazine, sound single projector 
$300, pair $500. IDEAL FILM & SUPPLY CO., 
INC., 630 Ninth Ave., New York 19, N. Y. 





BOOKS 








MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE AL- 
manac — the big book about your business — 1949-50 
edition. Contains over 12,000 biographies of important 
motion picture personalities. Also all industry statis- 
tics. Complete listing of feature pictures 1944 to 
date. Order your copy today. $5.00 postage included. 
Send remittance to QUIGLEY BOOKSHOP, 1270 
Sixth Avenue, New York 20, N. Y. 





City of Memphis Joins 
Bell's Video Network 


The city of Memphis, Tenn., this week 
joined the Bell System’s television network, 
according to the Long Lines Department of 
the American Telephone and Telegraph 
Company. This latest addition to the video 
chain brings to 26 the number of cities re- 
ceiving network telecasts over Bell facilities. 
These lines now extend about 9,000 channel 
miles in length. The inclusion of Memphis 
on the circuit makes that city the southern- 
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most point reached by network television at 
the moment, the new link being made pos- 
sible by the addition of special equipment to 
an existing section of coaxial cable which 
runs south from St. Louis, Mo. 


Leases Two Houses 

W. C. Kroeger of Osceola, Ark., has 
leased the Gem and Joy theatres from the 
estate of the late Emma Cox. Mr. Kroeger 
for the past five years has operated two 
houses in Portageville, Mo. 


Rhode Island Dimes 
Total Hits $25,719 


With Loew’s State theatre in Providence 
taking city and state-wide honors, 57 Rhode 
Island theatres collected $25,719 in the re- 
cently conducted “March of Dimes” cam- 
paign. The Loew house collected $3,398, 
followed by the Providence RKO Albee 
which collected $2,024. Last year’s drive 
total was exceeded by $713. Edward M. 
Fay, dean of Rhode Island theatre men, gave 
the check to the Governor. 
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The Outriders 


MGM—Civil War in the West 


Drawn against a sweeping canvas of the 
mountains of the west, enhanced vastly by the 
use of beautiful Technicolor, “The Outriders” 
offers something a bit different in theme, which 
with the addition of marquee name values, top 
quality production and enough excitement and 
suspense, calculates to play a merry tune at the 
nation’s box offices. 

The magazine serial appearance of the story 
by Irving Ravetch, who also did the screen- 
play, should make for more ready exhibitor 
selling. 

Joel McCrea, Barry Sullivan and James 
Whitmore (the last-named strikingly remem- 
bered for his work in “Battleground’’) are a 
trio of Confederate soldiers, who escape a 
Northern prison camp, and head south. 

The three are picked up by a band of irregu- 
lars, forced to sell themselves as outriders for 
a wagon train; to guide it to ambush, the aim 
a heavy shipment of gold designed for the 
Northern forces. McCrea is most reluctant, 
that feeling increasing as he falls in love with 
Arlene Dahl, en route with the train, and wins 
a battle for her affections with Sullivan. Near- 
ing the end of the trail, word is brought that 
the war has ended, but Sullivan insists the am- 
bush plans maintain. 

McCrea warns of the danger and they fight 
it out in the hills. Sullivan is killed, the irregu- 
lars are routed and McCrea and Miss Dahl fill 
the fadeout. En route, Claude Jarman, Jr., 
young brother-in-law of Miss Dahl, is drowned 
in the raft-crossing of a swollen river, which 
makes for a high spot of tense excitement in 
the picture. An attack by Indians and the stalk- 
ing of the party by the bandits make for further 
highlights of action’and excitement. 

Richard Rowland, in his direction, has in- 
telligently kept the focus of attention on the 
more active aspects of his plot structure, per- 
mitting the romantic element to interfere as 
little as possible. Richard Goldstone used pro- 
duction backgrounds wisely and well to make 
his work impressively eye-filling. A nod to 
Andre Previn as well for mood music which 
sustains the action well, and to Charles Schorn- 
baum for his photography. 

Ramon Novarro, Jeff Corey, Ted de Corsia 
and Martin Garralaga contribute effective minor 
performances. 

This is decidedly a salable item of screen 
merchandise, worth exhibition’s time and effort 
for commensurate returns at the box office. 

Seen. at MGM New York projection room. 
Reviewer's Rating: Very Good—Cuartes S. 
AARONSON. 

Release date, 


April, 1950, Running time, 93 min- 


sees. PCA No. 14226. General audience classifica- 
ion. 
Will Owen.......... By pcos Races ouigniba eplaa Naina Joel McCrea 
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on Novarro, Jeff Corey, Ted de Corsia, Martin 
Garralaga 
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Under My Skin 


20th-Fox—A Racing Film 


The acting and camera work in “Under 
My Skin” make up to some extent for story 
weakness. This is a picture about horse rac- 
ing, races that are thrown, a dishonest jockey 
who is trying to go straight, and a self-sacrific- 
ing death at the fadeout. 

However, it is the fact that “Under My 
Skin” has the super-charged John Garfield and 
a promising newcomer to U. S. films, Micheline 
Prelle, in the cast, plus some wonderful loca- 
tion shots made in Europe, that sets this pic- 
ture off from the run-of-the-mill. Garfield, 
of course, is always good for liberal marquee 
exploitation and Miss Prelle complements him 
nicely. There’s enough action, too, to satisfy 
most audiences. Additionally, of course, the 
name of Ernest Hemingway, on whose story 
the picture is based, can be used to good ad- 
vantage for promotion purposes. 

Produced by Casey Robinson, who also wrote 
the screenplay, and directed by Jean Negulesco, 
“Under My Skin” develops at a leisurely pace, 
perhaps a trifle too leisurely. As a result the 
story line is slow in developing although there 
is hardly any doubt in which direction the 
climax will be found. 

Garfield plays the jockey, who, having been 
black-balled on most U. S. tracks as well as 
many European ones for unethical riding, 
finally winds up in Italy. There he becomes 
involved with a ruthless gambler, Luther Ad- 
ler, and flees to France where he tries to get 
an honest racing job. Miss Prelle enters the 
picture as the operator of a small cafe and 
soon is romantically linked with the hero. 

From that point on, Garfield and his young 
son, Orley Lindgren, try to keep a step ahead 
of the gangsters. He ‘buys his own horse 
and rebuilds his name. When Adler tortures 
him to throw the important Grand Prix, he 
refuses, comes in the winner, and deliberately 
takes a fall which causes his death. 

Garfield and Miss Prelle are strong in their 
respective parts with Adler and his two 
henchmen providing the proper menace. Lind- 
gren as the boy is satisfactory. The camera 
work is excellent. 

Reviewed at 20th-Fox screening room in New 
York. Reviewer's Rating: Good.—Cuartes J. 
LAZARUS. 


Release date, March, 1950. Running time, 86 min- 
utes. PCA No. 14097. General audience classifica- 
tion. 
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Please Believe Me 


MGM—Comedy of Manners 


A quartette of MGM’s younger players sprint 
fliply through situations and dialogue fashioned 
for the younger audience element—say 14 to 30 
—and run up quite a laugh score for this com- 
edy of manners produced by Val Lewton and 
directed by Norman Taurog. The quartette— 
Deborah Kerr, Robert Walker, Peter Law- 
ford and Mark Stevens—are about evenly as- 
signed, and it’s never quite clear, until the end, 
which of the three young men is going to win 
the young lady’s hand. It’s a dressed-up affair 
throughout, the story playing off aboard ship 
and in fashionable hotels principally, and it’s 
utterly clean, polite and airy all the way. It 
figures to satisfy nicely the type of customer 
the billing of the four principals is likely to 
attract. 

The script by Nathaniel Curtis casts Miss 
Kerr as a British lass to whom a Texas land- 
owner has willed his ranch, which his will de- 
scribes as vast and valuable although it is in 
fact worthless. Walker plays a mannerly for- 
tune hunter, financed by a gangster, who sets 
out to marry her for her supposed wealth. 
Lawford is seen as an eager young millionaire, 
honestly enamoured of the girl, and Stevens as 
his lawyer, whose chief business it is to prevent 
Lawford from being taken for his money by de- 
signing women. In the course of humorous in- 
cidents which follow establishment of these re- 
lationships, all three men fall in love with the 
girl, pretense giving way gradually to sincerity, 
and the competition continues on after they and 
she learn the truth about her inheritance. 

3y and large, the picture sums up as good, 
clean entertainment, suitable for the family audi- 
ence, particularly, and for the junior contingent 
which buys the most tickets to anybody’s the- 
atre. 

Previewed at the Egyptian theatre, Holly- 
wood, where it won the laughing approval of 
a Friday night audience attracted by “East Side 
West Side.” Reviewers Rating: Good—Wti- 
LIAM R. WEAVER. 


Release date, May, 1950. Running time, 88 minutes. 


PCA No. 11384. General audience classification. 
TN Ia ciccaicsiosaccsedelnbewasion cobs Deborah Kerr 
UME AMG cd cnd Jaded dccacnndeutances Robert Walker 


Mark Stevens. Peter Lawford, James Whitmore, 
J. Carrol Naish. Spring Byington, Carol Savage, Drue 
Mallory, Ian Wolfe, Bridget Carr 


Barricade 
Warner Brothers—Western Melodrama 


As if again to prove that crime does not pay, 
Warner Brothers bring to the screen another 
saga of the early West. Basically, it has prac- 
tically all the elements of good melodramatic 
film fare: there are the heroes and the villains, 
the element of romance, gunfights and crusading 
citizens, sympathy for the oppressed suffering 
under the heavy fist of a mine-owning tyrant 
who has murdered his brother and some beau- 

(Continued on following page) 
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(Continued from preceding page) 
tiful photography painted in broad strokes of 
Technicolor. All it lacks is a plot of sufficient 
vigor and dash. 

Produced by Saul Elkins and starring Dane 
Clark, Raymond Massey and Ruth Roman, the 
story revolves around Massey as the cruel and 
ruthless mine operator whose dictatorial power 
holds his workers helpless. Clark and Miss 
Roman, both escaped convicts, are two of his 
unwilling employees who attempt to overthrow 
Massey and his regime. They eventually win 
their fight but return to serve out their prison 
terms with the intention of meeting later and 
starting life anew. 

Although the direction of Peter Godfrey and 
the acting generally is of high quality, the 
story, as written by William Sackheim, moves 
slowly and at times becomes ponderous in at- 
temping to bring the proceedings to a climax 
—the climax being the convenient destruction 
of practically the whole cast through a gang 
war. 

Mr. Massey’s performance is far and away 
the best in the picture, while Morgan Farley 
as the disbarred, drunken judge who chooses 
death rather than lose his dignity under con- 
tinued subjugation, vies for top acting honors. 

Reviewed at the Warner Brothers projection 
room in New York. Reviewer's Rating: Good. 
—GeEorGE H. Spires. 

Release date, April 1, 1950. Running time, 75 min- 
utes. PCA No. 13848. General audience classification. 
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Robert Douglas, Morgan Farley, Walter Coy, George 
Stern, Robert Griffin, Frank Marlowe, Tony Martinez 


The Reformer and the 
Redhead 


MGM—Comedy That Pleases 

Audiences will react appreciatively, and some 
of them might even get hilarious, when they 
take a gander at this comedy of hot tempers, 
wild animal zoos and dirty politics. 

The reformer is Dick Powell and the volatile 
redhead, June Allyson. He’s running for mayor 
of Oakport, Calif., and she’s the daughter of 
Cecil Kellaway, long-standing superintendent 
of the city’s zoo who is fired by Ray Collins, 
Oakport’s leading citizen and political boss, for 
objecting to mounting the stuffed heads of the 
animals Collins is supposed to have shot on an 
African safari; Kellaway prefers his animals 
alive. Miss Allyson gets Powell, never quite the 
reform candidate his political publicity suggests, 
into the scrap. Powell places crooked shenani- 
gans at Collins’ doorstep, then makes a deal 
with him. This precipitates a break with Miss 
Allyson, with whom he is romantically linked by 
this time. In the finale, however, Powell breaks 
away from Collins by exposing him in a radio 
address. This reunites him and Miss Allyson 
and clinches the mayoralty election. Sand- 
wiched in the slight plot are incidents grafted 
on for laughs. There is Herman, the tame lion, 
and Caesar, the man killer. And, of course, 
Powell gets them mixed with near-disastrous 
results. Also there is a tame chimpanzee who 
steals food while Powell moons with Miss 
Allyson. 

Standout in an array of performances which 
are agreeable without proving in any way out- 
standing is a newcomer named Marvin Kaplan. 
He is the law clerk in Powell’s office and quite 
a droll fellow, sober and drunk. David Wayne 
is ingratiating as Powell’s law partner. 

A story by Robert Carson is the basis for 
the film. Norman Panama and Melvin Frank 
teamed on the screenplay, production and direc- 
tion. 

Seen at MGM home office projection room. 
Reviewer's Rating: Good—REp Kann. 

Release date, May, 1950. Running time, 90 minutes. 
PCA No. 14286. General audience classification. 
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Marvin Kaplan, Cecil Kellaway, Ray Collins, Robert 
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The Winslow Boy 


Eagle Lion-London Films—Britannia 
Waves 

This is a very British treatment of a very 
3ritish story with a limited appeal in the 
American market. In the main, it is handled 
well from a dramatic point of view with a 
rather sharp qualitative difference between its 
approximate first and second halves. While 
never notable for pace, it is in the final stretch 
that this attraction develops its greater interests. 
Earlier, it leans predominantly toward the pon- 
derous, the slow-moving and the dull by an 
American approach. 

The story takes place in London in 1912 and 
deals with the discharge from a British naval 
academy of Ronald Winslow on a charge of 
stealing money. The determination_on the part 
of the boy’s father, played by Sir Cedric Hard- 
wicke, to see justice done, once he is convinced 
the boy has been falsely accused, becomes the 
base on which the film thereafter proceeds. At 
stake is a challenge to Britain’s long-established 
democracy and the ingrained right of its most 
humble citizen to strike for justice no matter 
who may be involved. 

In this instance, the challenge strikes at the 
authority of the British Admiralty, and thus, 
the King himself. On the ground that a peti- 
tion of right granted in the case of the Wins- 
low boy would establish precedents attacking 
the authority of the Crown, the Government 
fights back. Into this situation, Hardwicke 
brings Robert Donat, noted lawyer who agrees 
to take the case and, after a losing fight run- 
ning over a period of two years, wins the right 
of petition leading to a trial at which the boy 
is cleared. 

By this time, the issue has become a cause 
celebre. The victory, however, establishes the 
full justification of Hardwicke’s position and re- 
affirms the principle that, in Britain at any 
rate, “right will be done” is not an empty 
phrase. 

Performances are good in the highly re- 
served, underplayed British manner. Dialogue, 
however, is insular and many of the expressions 
employed will be little understood in this coun- 
try. Production values appear authentically at- 
tuned to the period. Of the principals, Hard- 
wicke, Donat and Francis L. Sullivan are best 
known here. 

This is an Anatole de Grunwald Production 
for London Films directed by Anthony Asquith 
from a screenplay by Terence Rattigan and 
the producer. Teddy Baird was associate pro- 
ducer. 

Seen in New York projection room. Review- 
er’s Rating: Fair for this market.—R. K. 

Release date, not set. Running time, 97 minutes. 

CA No. not set. General audience classification. 
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Marie Lohr, Jack Watling, Frank Lawton. Basil Rad- 
ford, ‘oe Harrison, Evelyn Roberts, Walter Fitz- 
geral 


The Girl from San Lorenzo 
United Artists—Western 


How the Cisco Kid (Duncan Renaldo) and 
his saddle partner, Leo Carrillo, clear themselves 
of charges of robbery and murder, is told here. 
There is movement and gunplay but that is all. 
Slightly below the general level of the series, 
the picture is only routine fare. 

The story has the Kid and his partner being 
framed by a gang who pose as them, while 
robbing stage coaches. The Kid and Carrillo 
brave arrest while investigating, and eventually 
outwit, outshoot, outfight the gang, and bring 
to justice the culprit, a meek stage line agent 
the real gang leader. In so doing, and in the 
chivalry of their Latin souls, they get the re- 
ward money to Jane Adams, whose betrothed 
needs money for an operation. 

The picture is the product of Philip N. 
Krasne, assisted by director Derwin Abrahams. 


Albert Glasser’s musical score, while over- 


whelming at times, is productive of mood and 
helps hold together the film. 
Reviewed at a New York screening room. 
Reveiwer’s Rating: Fair—F.Loyp STONE. 
Release date, February 24, 1950. Running time, 59 
minutes. PCA No. 14290. General audience classifica- 


tion 
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Bill Lester, Byron Foulger, Don H:z urvey, Lee Phelps, 
Edmund Cobb, Leonard Penn, David Sharpe, Wes 
Hudman 


The Great Plane Robbery 
United Artists — Drama in the Air 


This is a pleasant and unpretentious picture, 
produced with apparent determination to effect 
production economy. An odd mixture of slap- 
stick comedy and heavy drama, it’s played 
mostly in the cabin of a plane high above the 
clouds on a New York to Los Angeles run. 

It’s safe to predict that the utter simplicity 
of plot and execution will make this more 
of a candidate for the rural areas where the 
antics of Margaret Hamilton hit the spot. City 
audiences may find the proceedings somewhat 
contrived and ridiculous. It spells out entertain- 
ment only to the most undemanding. 

Sam Baerwitz produced and Edward L. Cahn 
directed. Mr. Baerwitz and Richard G. Hub- 
bler wrote the screenplay with a minimum of 
imagination. Tom Conway takes the lead part 
as the airplane captain. Margaret Hamilton 
plays the goofy passenger who helps solve 
the holdup riddle and Steve Brodie is the heavy. 

Marcel Journet, jeweller, has two thugs hold 
up the plane to collect a lot of insurance money 
on jewels he is carrying. Miss Hamilton no- 
tices that the jewel case is empty as he hands 
it over to the holdup men and so informs Con- 
way. Journet has supplied faulty parachutes 
to his men and they plummet to their death. 
He also murders an insurance agent before 
being confronted by Conway, who subdues him 
in a fight in the pilot’s quarters. 

Seen at the United Artists screening room. 
Reviewer's Rating: Average—Frep Hirt. 


Release date, March 10, 1950. Running time. 61 
vA 4 


minutes. PCA No, not set. General audience classi- 
fication. 
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Lynne Roberts, David Bruce, Marcel Journet, Gilbert 
Frye, Ralph Dunn, Luciile Barkley, Paul Campbell. 
Beverly Jons 


ADVANCE SYNOPSES 





NO SAD SONGS FOR ME 


(Columbia) 


PRODUCER: Buddy Adler. DIRECTOR: 
Rudolph Mate. PLAYERS: Margaret Sulla- 
van, Wendell Corey, Viveca Lindfors, Natalie 
Wood. 

DRAMA. Mary Scott, wife of Brad, a suc- 
cessful engineer, and mother of Polly, is happy 
in her home life and even happier at the pros- 
pect of an addition to the family. However, her 
joy is short-lived when she is informed by her 
doctor that she not only will not have the baby, 
but has less than a year to live since she is 
stricken with incurable cancer. Determined to 
keep the truth from her husband and daughter, 
she decides to make the most of every moment 
that she is alive. Meanwhile, Brad and one 
of his assistants, Chris Mathison, become at- 
tracted to each other, and Mary, instead ot 
being bitter, comes to the conclusion that Chris 
would be an excellent replacement as wife and 
mother after she is gone. Brad confesses, how- 
ever, that he loves his wife, not Chris, where- 
upon Mary decides to commit suicide but fails. 
When her husband is finally told the truth, 
they go away on a last honeymoon but not be- 
fore Mary persuades Chris, who was going to 
leave town, to stay. She grooms Chris to take 
her place and they leave on the “honeymoon.’ 
Mary succumbs to the disease and Brad pre- 
pares to return home to pick up his life with 
his daughter and Chris. 
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WEST OF WYOMING 
Monogram) 
SUPERVISOR: Eddie Davis. DIRECTOR: 
Wallace Fox. PLAYERS: Johnny Mack 
Brown, Milburn Morante, Myron Healey. 
MELODRAMA. Miller, an irascible invalid, 
operates a ranch staffed by outlaws who are 
helping him to seize the gold-bearing property 
of his neighbors. Johnny, agent of the govern- 
ment, brings news that the territory is to be 
opened for homesteaders, but the outlaws de- 
cide to keep them out. Miller’s grandson, Terry, 
is secretly notified to come West to bring the 
man to his senses. The outlaws meet the latter 
and his wife enroute and pose as government 
guides. They poison the horses and the wagon 
train faces ruin. When Terry sets out alone for 
supplies he is killed. Johnny finds Terry and 
nis diary and this clears the path for the cap- 
ture of the outlaw gang after a gunfight. Miller 
finally sees the error of his ways and opens his 
Jand to the settlers. 


THE DAUGHTER OF ROSIE O'GRADY 
Warner) 

PRODUCER: William Jacobs. DIREC- 
TOR: David Butler. PLAYERS: June 
Haver, Gordon MacRae, Gene Nelson, James 
Barton. 

MUSICAL. Patricia O’Grady becomes fas- 
cinated by the young and handsome Tony Pas- 
tor and his theatre. They meet and their friend- 
ship blossoms until Mr. O’Grady discovers 
Tony is connected with the theatre. When Pa- 
tricia insists on going on the stage her father 
disowns her and, to reunite the family, Tony 
fires her from the cast. At the last minute 
Mr. O’Grady relents and Patricia is permitted 
to appear on opening night. 


BLONDIE'S HERO 

(Columbia) 

PRODUCER: Ted Richmond. " DIREC- 
TOR: Edward Bernds. PLAYERS: Penny 
Singleton, Arthur Lake, Larry Simms, Mar- 
jorie Kent. 

Dagwood is inadvertently enlisted in the 
Army Reserve and must report for a weekend 
of training. He does, accompanied by Blondie 
and the children. While away their house is 
sold by crooks. Upon returning home, Blondie 
traps the crooks and repays the victims of the 
scheme. 


COMANCHE TERRITORY 

(Univ.-Intern'l) 

PRODUCER: Leonard Goldstein. DI- 
RECTOR: George Sherman. PLAYERS: 
Maureen O’Hara, Macdonald Carey, Charles 
Drake, Will Geer. 

WESTERN. In 1830, Jim Bowie is travel- 
ling west at the request of President Andrew 
Jackson. He finds a gang of western outlaws 
planning to rob the Comanches of their lands 
in a rush for silver. Introducing his famous 
Bowie knife to the Indians, Bowie becomes 
their friend. When the outlaws, led by Stacey 
and aided by his sister, Katie, attack, Bowie 
and his Indian scout friend join the Comanches 
in the battle. Katie, in a last minute change of 
devotion, sides in with the outnumbered Indians 
and is instrumental in routing the outlaws. 


SIERRA 
(Universal-International) 


PRODUCER: Michel Kraike. DIREC- 
TOR: Alfred E. Green. PLAYERS: Audie 
Murphy, Wanda Hendrix, Burl Ives. 

DRAMA. Ring Hassard has lived for many 
years with his father in a mountain hideaway. 
His father’s life has been in danger on account 
of a crime he didn’t commit. Riley, a girl who 
inadvertently stumbles on their hideaway, dis- 
closes their secret by mistake when she returns 
to town. This brings both the Sheriff and his 
posse and also a gang of criminals out to look 
for Hassard. Before the problem is happily 
worked out a stampede of hundreds of wild 
horses must be brought under control and the 
real criminal discovered. 
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BLUE ANGEL (Columbia) 
Cavalcade of Broadway (2652) 

Broadway columnist Earl Wilson hosts a 
visit to the popular Eastside night spot, The 
Blue Angel, in this one-reeler. Herman Chitter- 
son and his trio supported by song stylist, Phil 
Gordon, and comedienne Connie Sawyer are 
featured. 


Release date, January 26, 1950 


THE GREAT SHOWMAN (Columbia) 
Screen Snapshot (2855) 

Hollywood turns out to pay homage to vet- 
eran showman Sid Grauman, owner of the 
Grauman Chinese Theatre. Among the lumi- 
naries gathered for the occasion are Governor 
Earl Warren, Joseph Schenck, Darryl F. Zan- 
uck, Frank Fay, Ginger Rogers, Marie Wilson, 
Jesse Lasky, Jack Warner, Leo Carrillo, Sophie 
Tucker and Jack Benny. Art Linkletter is 
master-of-ceremonies. 


Release date, January 26, 1950 


HUGS AND MUGS (Columbia) 
Stooge Comedy (2405) 

A trio of lovelies, in reality shoplifters fresh 
from the clink, try to recover a necklace cached 
away before their “sojourn.” They hurry to 
the spot where they find the Stooges who be- 
come the unwitting heroes in restoring the neck- 
lace to the rightful owner. 
Release date, February 2, 1950 


THE FARGO PHANTOM (Univ) 
Musical Western (5353) 

The smashing of a stagecoach-robbing gang 
is the basis of the action-filled plot of Tex 
Williams’ new musical featurette. Assisted by 
Smokey and Deuce, Tex brings his fists, six- 
guns and popular baritone into play, supported 
by Shirlee Allard in the feminine lead. Will 
Cowan is the producer-director. 
Release date, February 9, 1950 


10% minutes 


10 minutes 


17 minutes 


24 minutes 


PUT SOME MONEY IN THE POT (RKO) 
Comedy Specials (03,404) 

Everything goes wrong when Wally Brown 
proposes to boarding house landlord Patsy 
Moran for his friend, Jack Kirkwood, to keep 
them from being evicted. Patsy’s brother, a 
wrestler, shows up to see that justice is done 
and to add to the confusion Patsy’s husband, 
supposed to be lost at sea, turns up. 
Release date, March 17, 1950 


VICTOR THE VOLUNTEER IN BETTER 

LATE THAN NEVER (20th-Fox} 
Terrytoon (5003) 

Victor, the fireman, sees a fire in a sky- 
scraper and then, through a telescope, sees a 
girl atop the structure. The speeding fire trucks 
arrive at the scene, but Victor slicks up first 
and stops to buy flowers. He arrives in time 
to catch the girl as she jumps, in a warm finish 
every bit as hot as the fire. 
Release date, March 1950 


17 minutes 


7 minutes 


MIGHTY MOUSE IN ANTI-CATS 

(20th-Fox) 

Terrytoon (5004) 

Three little mice, caught in a blizzard, seek 
shelter but are turned away by the cruel cat 
tenant of the house. Mighty Mouse descends 
on skis to deal with the situation, and makes a 
fool of the cat in a number of hilarious tricks 
before driving the cat out and making way for 
the three wayfaring mice. 


Release date, March 1950 7 minutes 





KANGAROO KID (Columbia) 
Color Favorite (2607) 

A boy violinist, with an aversion to fighting, 
gets roped into a ring with the fearsome Kan- 
garoo Killer. The esthetic contender has no 
heart for fighting until the Killer wrecks his 
violin. Then he wades in and demolishes his 


hefty opponent. 
Re-Release date, February 2, 1950 714 minutes 


DREAM DUST (Univ.) 


Sing and Be Happy Series (5383) 

In a dreamy mood, the King’s Men offer 
“Girl of My Dreams,” “Goodnight Sweetheart,” 
and “Put on Your Old Grey Bonnet.” The 
songs are arranged especially for audience par- 
ticipation. Clever cartoons form the screen back- 
grounds. 


Release date, February 20, 1950 8 minutes 


SO YOU WANT TO THROW A PARTY 
(Warner) 


Joe McDoakes Comedy (6403) 

Joe McDoakes throws a party but gets his 
list of creditors mixed up with the list of people 
his wife wants him to invite. A good time is had 
by everybody—except Joe. 

Release date, February 4, 1950 10 minutes 


MUTINY ON THE BUNNY (Warner) 
Bugs Bunny Specials (6719) 


Captain Shanghai Sam was the scourge of 
the seven seas until he made the mistake of 
having Bugs shanghaied aboard his ship. Bugs 
turns the tables with the captain ignominiously 
rowing Bugs around the world at the end of 
the cartoon. 

Release date, February 11, 1950 


VAUDEVILLE DAYS (Warner) 
Featurette (6104) 

Unforgettable figures of yesterday’s vaude- 
ville era are shown in this 2-reeler. Impersona- 
tions of Eva Tanguay, Vesta Victoria, and the 
Original Pat Rooney are supplemented by “in 
person” appearances of Eddie Garr and the 
Whirling Camerons. 

Re-release date, February 25, 1950 20 minutes 


PLUTO AND THE GOPHER (RKO) 
Walt Disney Cartoons (04,109) 

Pluto discovers a gopher in Minnie Mouse's 
house, and in his usual haphazard fashion he 
succeeds in chasing the little fellow outside 
where the gopher retaliates by tying Pluto’s 
ears around a tree. 

Release date, February 10, 1950 


7 minutes 


6 minutes 


PAL, CANINE DETECTIVE (RKO) 
The Pal Series (03,202) 

Gary, 12-year-old boy, and his dog, Pal, are 
instrumental in helping the youngster’s father, 
a detective, capture fur thieves. The com- 
panionship between the boy and his intelligent 
German shepherd dog is the theme of this 2-reel 
drama of the Pal Series. 
Release date, February 17, 1950 22 minutes 
CALLING ALL CURTAINS (Columbia) 
Comedy Favorite (2434) 

Two comics get stymied on a get-rich-quick 
scheme in a laundry racket. They launder a 


batch of hotel curtains which shrink to half 
their size and when they attempt to sneak 
the curtains back in the hotel, they are mis- 
taken for burglars and then the fun begins. 

Re-Release date, February 9, 1950 


16 minutes 
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Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 188-189, issue of February I1, 1950. 

Feature product listed by Company on page 215, issue of 
March 4, 1950. For wes listing of 1948-49 Features by 
Company, see Product Digest, pages 4732-4733, issue of August 
27, 1949. 
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Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 
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For exploitation see Managers’ Round Table section. 
* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil. 
dren (ages 8 to 12). Legion of Decency Ratings: A-!, Unobjec. 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 





TITLE—Production Number—Company 


ABANDONED (707) Univ. 
Abbott & Costello Meet the Killer, 


Boris Karloff (702) Univ. 
Adam and Evalyn (Brit.) Univ. 
Adam's Rib (7)* MGM 


Adventures of Ichabod & Mr. Toad, The 
RKO 


(color) (093) 
Against the Wind (Brit.) (965) EL 
Air Hostess (120) Col. 
Alias the Champ (817) Rep. 
Alimony (931) EL 
All the King's Men (227)* Col. 
Always Leave Them Laughing (908)* WB 


Amazing Mr. Beecham (Brit.) (02!) EL 
Ambush (13) MGM 


And Baby Makes Three - Col. 
Angels in Disguise (4818 Mono. 
Anna Lucasta (148) Col. 
Any Number Can Play (930)* MGM 
Apache Chief (4824) Lippert 
Arctic Fury (011) RKO 
Astonished Heart, The (Brit.) Univ. 
BACKFIRE (915) WB 
Bagdad (color) (903)* Univ. 
Bandit King of Texas (867) Rep. 
Bandits of El Dorado (268) Col. 
Barbary Pirate (212) Col. 
Baron of Arizona (4902) Lippert 
Barricade (color) (918) WB 


Battleground (14)* MGM 
Beautiful Blonde From Bashful Bend, The 


(color) (916) 20th-Fox 
Belle of Old Mexico (4906) Rep. 
Bells of Coronado (color) (4941) Rep. 
Beyond the Forest (906) WB 
Big Hangover, The MGM 
Big Steal, The (001) RKO 
Big Wheel, The UA 


Black Book, The (926) EL 
(formerly Reign of Terror) 


Black Hand (20) MGM 
Black Magic UA 
Black Midnight (4805) Mono. 
Black Shadows (944) EL 
Blazing Trail, The (162) Col. 
Blonde Bandit, The (4904) Rep. 
Blonde Dynamite (4913) Mono. 
Blondie Hits the Jackpot (205) Col. 
Blondie's Hero (206) Col. 
Blood on the Moon (909) RKO 
Blossoms in the Dust (color) (17) MGM 
Blue Grass of Kentucky (color) 

(4901) Mono. 
Blue Lagoon (Brit.) (color) (704) Univ. 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono. 
Border Incident (5) MGM 
Borderline (909) Univ. 
Brand of Fear (4864) Mono. 
Bride for Sale (068) RKO 


224 


Stars 
Dennis O'Keefe-Gale Storm 


Abbott-Costello-Karloff 
Stewart Granger-Jean Simmons 
Spencer Tracy-Katharine Hepburn 


Walt Disney Feature 

Robert Beatty-Simone Signoret 
Gloria Henry-Ross Ford 
Robert Rockwell-Barbara Fuller 
John Beal-Martha Vickers 
Broderick Crawford-Joanne Dru 
Milton Berle-Virginia Mayo 
Cecil Parker-A. E. Matthews 


Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 


Robert Young-Barbara Hale 

Leo Gorcey-Huntz Hall 

Paulette Goddard-Oscar Homolka 
Clark Gable-Alexis Smith 

A. Curtis-R. Hayden-C. Thurston 
Del Cambre-Eve Miller 

Noel Coward-Celia Johnson 


Virginia Mayo-Gordon Mac Rae 
M. O'Hara-P. Christian-V. Price 
Allan "Rocky" Lane-Eddy Waller 
Chas. Starrett-Smiley Burnette 
Donald Woods-Trudy Marshall 
Vincent Price-Ellen Drew 

D. Clark-R. Massey-R. Roman 
Van Johnson-John Hodiak 


Betty Grable-Cesar Romero 
Estelita Rodriguez-Robert Rockwell 
Roy Rogers-Dale Evans 

Bette Davis-Joseph Cotten 

Van Johnson-Elizabeth Taylor 
Robert Mitchum-Jane Greer 
Mickey Rooney-Thomas Mitchell 
Robert Cummings-Arlene Dahl 


G. Kelly-J. C. Naish-T. Celli 
Orson Welles-Nancy Guild 
Roddy McDowall-Damian O'Flynn 
African Travelogue 

Charles Starrett-Smiley Burnette 
Gerald Mohr-Dorothy Patrick 

Leo Gorcey-Adele Jergens 

Penny Singleton-Arthur Lake 
Penny Singleton-Arthur Lake 
Robert Mitchum-Jane Greer 


Greer Garson-Walter Pidgeon (reissue) Feb. 16,'50 


Bill Williams-Jane Nigh 

Jean Simmons-Donald Houston 
Willard Parker-Lola Albright 
Johnny Sheffield-Allene Roberts 


George Murphy-Ricardo Montalban 


Fred MacMurray-Claire Trevor 
Jimmy Wakely-Gail Davis 
Robert Young-Claudette Colbert 


7— REVIEWED — 7 RATINGS—_, 
Release Running (S) =synopsis Nat'l Herald 
Date Time Issue Page Groups L.ofD. Review 
Oct.,"49 79m Oct. 8 41 A A-2. Good 
Aug.'49 84m Aug. 6 4706 AY A-l Fair 
Not Set 92m Nov. 26 98 Good 
Nov. 18,49 10lm = Nov. 5 73 AorAY A-2_ Excellent 
Oct. 1,'49 68m Aug. 27 4730 AYC A-! Excellent 
Sept.,'49 95m May 28 4626 AYC B Good 
Aug. 25,'49 61m Aug. 13 (S)4715 A-1 
Oct. 15,'49 60m Oct. 29 ' 66 A-2. Good 
June 11,'49 7im June 25 4659 B Fair 
Jan.,'50 109m Nov. 5 73 AorAY B Excellent 
Nov. 26,49 116m Nov. 26 97. AYC B Very Good 
Feb.,'50 85m Dec. 31 137. AYC A-2 Good 
89m Dec. 24 129 AYC A-| Very Good 
Dec.,'49 84m Dec. 3 105 A B Average 
Sept. 25,49 63m Nov. 26 98 AYC A-2 Fair 
Aug.,'49 86m July 16 4682 A B Very Good 
July,"49 102m June 4 4633 A A-2. Good 
Nov. 4,49 60m Oct. 22 59 A-| Fair 
Oct. 1,'49 6Im Oct. 1 34 AYC A-| Good 
Mar.,'50 92m Feb. 18 197. AYC B Very Good 
Feb. 11,50 91m Jan. 21 161 A A-2. Good 
Nov.,'49 82m Nov. 26 97 AYC A-2. Good 
Aug. 29,'49 60m Oct. 8 41 AYC Good 
Oct. 2049 56m Nov. 5 (S)75  AYC A-l 
Nov. 10.'49 65m Aug. 13 4714 AY A-2 Fair 
Mar. 4,50 93m Feb. 18 198 Good 
Apr. 1,'50 75m Mar. II 221 Good 
Jan. 20,50 118m Oct. 1 33 AY A-1 Superior 
June,'49 77m May 28 4626 AY B Fair 
Not Set 70m Feb. I! 189 AY A-2 Fair 
Jan. 8,50 67m Jan. 21 163 AYC Good 
Oct. 22,'49 96m Oct. 22 59 «OA Average 
May,'50 Mar. 4  (S)214 
July 1,49 = 7im June 18 4649 AY A-2 Fair 
Nov. 4,'49 92m Nov. 5 73. AY B Very Good 
Aug.,'49 89m May 21! 4617 A-2. Good 
Mar. 17,'50 93m Jan. 21 161 A-2 Excellent 
Aug. 19,49 105m Aug. 20 4721 B Very Good 
Oct.2,'49 66m  Sept.10 (SII AYC A-l 
July 29,49 62m Oct. | 34 A-2 Average 
July 5,'49 56m Aug. 13 4714 AYC A-| Good 
Dec. 22,'49 60m Jan. 28 169 AorAY A- Good 
Feb. 12,'50 Feb. 4 (S)I78 
Oct. 6,'49 66m Oct. 8 (S)42 AYC A-1 
Mar. 9,'50 Mar. Il = (S)223 
July 1,'49 88m Nov. 13 4382 AY A-2 Good 
100m Jan. 28 170 
Jan. 22,50 72m Jan. 21 161 Excellent 
Aug.,'49 10im Aug. 6 4706 AY A-2. Good 
Mar. 21,'50 63m Dec. 24 130 A A-2 Fair 
Dec. 18,'49 70m Jan. 14 153 Good 
Oct. 28,49 92m Aug. 27 4730 A B Very Good 
Feb. 9,'50 88m Jan. 14 163 AY A-2. Good 
July 10,'49 56m July 9 (S)4675 A-I 
Nov. 12,'49 87m Oct. 22 58 AY A-2. Good 
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7— REVIEWED — a ree 
Release Running (S) synopsis at’ erald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
; e (814) (color Rep. Rod Cameron-Adrian Booth Aug. 15,49 90m Aug. 20 4722, AYC A-| Good 
onan es) teerer (912) Univ. Yvonne de Carlo-Philip Friend Mar.,'50 77m Mar. 4 213, AYC A-2. Good 
Y Jane and Sam Bass (color 
a ( hae Yvonne DeCarlo-Howard Duff July,'49 85m June 4 4633 AY B Good 
Captain Carey, U.S.A. (4918) Para. Alan Ladd-Wanda Hendrix Apr.,'50 83m Feb. 25 205 A-2. Very Good 
Captain China (4911) Para. J. Payne-G. Russell-J. Lynn Feb.,'50 97m Nov. 5 74 AY A-2 Very Good 
Chain Lightning (905) WB Humphrey Bogart-Eleanor Parker Feb. 25,50 94m Feb. 4 177 AYorAYC A-2 _ Excellent 
Challenge to Lassie (color) (10) MGM _~— Edmund Gwenn-Donald Crisp Dec. 16,'49 76m Oct. 22 58 AYC A-| Good 
Champagne for Caesar UA Ronald Colman-Celeste Holm Apr. 7,'50 99m Feb. II 186 AYC A-2 Fair 
Cheaper by the Dozen (color) (009) 20th-Fox Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 Feb. 18 (S)199 
Chicago Deadline (4905)* Para. Alan Ladd-Donna Reed Nov. 11,'49 87m Aug. 13 4713 AY A-2 Good 
Chinatown at Midnight ae Col. Hurd Hatfield-Jean Willes Jan. 19,'50 67m Nov. 26 98 AYCorAY A-2_ Fair 
istopher Columbus (Brit. 
at ay OTH (708) ( Univ. — song esate Eldridge i Oct.,'49 = si ; pi pos re Sues : 
: inderella (color) (094 RKO Walt Disney Characters ar. 11,'50 m ec. - xcellen 
chil. soowenered vol Peer) Univ. Maureen O'Hara-Macdonald Carey May,'50 Mar. 11 (S)223 
pjec- Come to the Stable (922)* 20th-Fox Loretta Young-Celeste Holm Sept.,'49 94m June 25 4657 AY A-| Very Good 
e in Conspirator (Brit.) (21) MGM _ Robert Taylor-Elizabeth Taylor Mar. 24,50 87m Feb. 18 197. AYCorAY A-2_ Fair 
Cowboy and the In _, sag me - Gene Autry-Sheila Ryan Sept.,'49 70m Nov. 5 75 AYC A-| Good 
oy and the Prizefighter, The (color 
Covest . EL Jim Bannon-Don Kay Reynolds Dec.,'49 59m Jan. 14 154 AYC A-| Good 
Cry Murder FC Carole Mathews-Jack Lord Jan.,'50 63m Feb. 11 189 A-2 Fair 
—- — DAKOTA Lil (color) (005) 20th-Fox G.Montgomery-R. Cameron-M. Windsor Feb.,"50 87m Jan. 28 169 A B Good 
rald Dalton Gang, The (4913) Lippert Don Barry-Betty Adams Oct. 21,49 58m Jan. 28 (S)170 A-| 
lew Dancing in the Dark (color) (001) 20th-Fox W. Powell-M. Stevens-B. Drake Jan.,'50 92m Nov. 5 74 AYC A-2 Very Good 
| Dangerous Profession, A (014) RKO Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 79m Oct. 22 59 A A-2 Fair 
Daughter of Rosie O'Grady, The (color) WB June Haver-Gordon MacRae Apr. 29,'50 Mar. Il = (S)223 
Davy Crockett, Indian Scout a —- a Drew > a ws . an AYC , aoe 
break (Brit. niv. ric Portman-Ann To ot Set m uly air 
a Detdly Is te -” UA = John Dall-Peggy Cummins Jan. 21,'50 87m Nov. 5 744 =A B Good 
4% Dear Wife (4912) Para. William Holden-Joan Caulfield Feb.,'50 88m Nov. 12 8! AYC A-| Very Good 
ont Dedee (French) EL Bernard Blier-Simone Signoret Aug.,'49 90m May 14 (Her.)39 Cc 
) Deputy Marshal (4905) Lippert Jon Hall-Frances Langford Oct. 28,'49 72m Oct. 15 49 A-| Good 
Devil's Henchmen, The (110) Col. Warner Baxter-Mary Beth Hughes Sept. 15,'49 69m Oct. 29 66 A-2 Fair 
| D.O.A. he (3) Re Pye bp sing hag tam Fo a a 9 _ 7 P _ oe ? 
Doctor and the Girl, The (3 M . Ford-C. Coburn-G. De Haven ept. 23,' m ept. - ery Goo 
- Doolins of Oklahoma, The (147) Col. Randolph Scott-George Macready July,'49 90m June 4 4633 AY A-2. Good 
Good | Down Dakota Way (843) (color) Rep. Roy Rogers-Dale Evans Sept. 9,'49 67m Sept. 10 10 AYC A-| Good 
Down Memory Lane (005) EL BB. Crosby-W. Fields-G. Swanson Aug.,"49 72m Sept. 17 17 A-1 Very Good 
= EAGLE and the Hawk (4916) (color) Para. John Payne-Rhonda Fleming May,'50 104m Feb. II 186 AYC B Good 
East Side, West Side (14) MGM James Mason-Barbara Stanwyck Feb. 10,50 108m Dec. 17 122, A B Good 
Good | Easy Living (003) RKO Victor Mature-Lucille Ball Sept. 3,49 77m Aug. 20 4722 A-2. Good 
| Easy Money (Brit.) (962) EL Jack Warner-Greta Gynt Aug.,'49 94m Feb. 12 4493 B Good 
Everybody Does It (926) 20th-Fox Paul Douglas-Linda Darnell Nov.,"49 98m Sept. 3 i a¥e A-2 Excellent 
| 
Good} FALLEN Idol, The (Brit.) SRO Ralph Richardson-Michele Morgan Nov.,'49 94m Oct. 8 41 AY B Very Good 
Farewell to Arms (909) WB Helen Hayes-Gary Cooper (reissue) Dec. 10,'49 78m Dec. 10 115 B , 
Father Is a Bachelor (232) Col. William Holden-Coleen Gray Feb.,'50 84m Feb. I 186 AYC A-2 Fair 
! Father Was a Fullback (925) 20th-Fox Fred MacMurray-Maureen O'Hara Oct.,"49 84m Aug. 20 4721 AYC A-2. Very Good 
) Fence Riders (4946) Mono. Whip Wilson-Andy Clyde Jan. 29,'50 Feb. 18 $)199 
Feudin' Rhythm (252) Col. Eddy Arnold-Gloria Henry Dec.,'49 66m Dec. 17 $)123 AYC A-| 
Fighting Kentuckian, The (4902) Rep. John Wayne-Vera Ralston Oct. 5,'49 100m Sept. 17 18 AYC A-2. Good 
Fighting Man of the Plains (930 
7 Tesler) _ 20th-Fox Randolph Scott-Jane Nigh Dec.,"49 94m Oct. 15 50 AY B Good 
: Fighting Redhead, The (955) (color) EL Jim Bannon-Peggy Stewart Oct.,"49 55m Oct. 8 42 A-| Fair 
es File on Thelma Jordon (See Thelma Jordon) 
Flame of Youth (816) Rep. Barbara Fuller-Ray McDonald Sept. 22,49 60m Oct. | 34 AYC A-2 Average 
Flaming Fury (812) Rep. Roy Roberts-George Cooper July 28,'49 60m July 16 4681 A-| Good 
! Flying Saucer, The FC Mikel Conrad-Pat Garrison Jan.,50 69m Jan. 14 154 A-| Fair 
Follow Me Quietly (006) RKO William Lundigan-Dorothy Patrick July 14,'49 59m July 16 4681 AYC A-2. Fair 
— Forgotten Women (4813) Mono. Elyse Knox-Edward Norris July 17,49 65m July 16 4681 B Average 
Fountainhead, The (827)* WB Gary Cooper-Patricia Neal July 2,49 114m June 25 4658 A B Good 
4 Francis (910) Univ. Donald O'Connor-Patricia Medina Feb.,'50 91m Dec. 17 121 AYC A-| Excellent 
~ Free for All (901) Univ. Robert Cummings-Ann Blyth Nov.,"49 83m Nov. 5 75 AYC A-| Average 
Frontier Outpost (263) Col. Charles Starrett-Smiley Burnette Dec. 29,49 65m Dec. 17 (S)123 AYC A-| 
re GAL Who Took the West, The 
(color) (706) Univ. Yvonne De Carlo-Chas. Coburn Sept.,"49 84m Sept. 17 18 AY A-2 Fair 
age Gay Lady, The (Brit.) (013) EL Jean Kent-James Donald Dec.,'49 96m Jan. 21 163 A-2 Fair 
Girl From Jones Beach, The (828)* WB Ronald Reagan-Virginia Mayo July 16,'49 78m June 25 4658 AY B Very Good 
l Girl from San Lorenzo, The UA Duncan Renaldo-Leo Carrillo Feb. 24,'50 59m Mar. II 222 AYC A-| Fair 
Sirl in the Painting, The (Brit.) (723) Univ. Mai Zetterling-Robert Beatty Aug. 20,'49 90m July 30 4697 AY A-| Very Good 
Girls’ School (213) Col. Joyce Reynolds-Ross Ford Feb. 9,'50 62m Feb. 18 (S)199 AYC A-l 
Glass Mountain, The (Brit.) (012) EL Valentina Cortesa-Dulcie Gray Nov.,'49 90m Jan. 7 146 A A-2. Good 
i Golden Stallion, The (color) (844) : Rep. Roy Rogers-Dale Evans Nov. 15,'49 67m Oct. 29 65 AYC A-| Very Good 
Grand Canyon (4822) Lippert Richard Arlen-Mary Beth Hughes Aug. 12,49 65m Sept. 3 2 A-| Good 
Great Dan Patch, The UA Dennis O'Keefe-Gail Russell July 22,49 94m July 23 4689 AYC B Good 
lent Great Gatsby, The (4820)* Para. Alan Ladd-Betty Field Aug. 5,49 9m Apr. 30 4591 A B Average 
i Great Lover, The (4909)* Para. Bob Hope-Rhonda Fleming Dec. 28,'49 80m Sept. 17 17 AYCorAY A-2_ Very Good 
Great Plane Robbery, The UA Tom Conway-Margaret Hamilton Mar. 10,'50 Im Mar. II 222. AYC Average 
! Great Rupert, The (ora EL Jimmy Durante-Terry Moore Mar.,'50 86m Jan. 7 1445 AYC A-! Very Good 
Good Great Sinner, The (923) MGM _~ Gregory Peck-Ava Gardner Aug. 5,49 110m July 2 4665 A A-2 Very Good 
| Guilty Bystander FC Zachary Scott-Faye Emerson Jan.,'50 92m Feb. 18 197 A-2. Good 
Guilty of Treason (022) EL C. Bickford-P. Kelly-B. Granville Feb.,'50 86m Jan. 7 146 A A-| Very Good 
" Gunmen of Abilene (4962) Rep. Allan “Rocky” Lane-Eddy Waller Feb. 6,50 60m Feb. 18 197 A-1 Good 
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TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review rT! 
HAMLET (Brit.) (Spcl.)* U-| Laurence Olivier-Jean Simmons Not Set 153m July 3 eet AY A-2 
Hasty Heart, The (913) WB_ Ronald Reagan-Patricia Neal Jan. 14,50 102m Dec. 10 113, AY A-| Excellent Myst 
Hatchet Man, The (910) WB Edw. G. Robinson-Lor. Young (reissue) Dec. 10,'49 74m Dec. 10 115 
Haunted Trails (4843) Mono. Whip Wilson-Andy Clyde Aug. 21,'49 60m Aug. 13. ($)4715 AYC A-| NAR 
Heiress, The (4821!)* Para. Olivia de Havilland-Montgomery Clift Jan.,'50 120m Sept. 10 9 AorAY A-2 Superior Nave 
Hellfire (color) (811!) Rep. William Elliott-Marie Windsor June 26,49 90m June II 4641 AY A-2. Good Neve 
Her Man Gilbey (Brit.) Univ. Michael Wilding-Lilli Palmer June,'49 = 77m June II 4641 A-2 Fair Neve 
Hidden Room, The (Brit.) (011) EL Robert Newton-Sally Gray Oct.,'49 93m Jan. 14 154 A A-2. Good No | 
Hit the Ice (943) EL Bud Abbott-Lou Costello (reissue) Feb.,'50 82m Feb. I! 189 No § 
Hold That Baby (4817) Mono. Leo Gorcey-Huntz Hall June 26,'49 64m Aug. 13 4714. AYC A-| Good Not 
Holiday Affair (013) RKO Robert Mitchum-Janet Leigh Dec. 24,49 87m Nov. 19 89 AYC A-| Very Good 
Holiday in Havana (217) Col. Desi Arnaz-Mary Hatcher Oct. 13,'49 73m Oct. 8 (s)42 AYC B OH, 
Holiday Inn (4907) Para. Bing Crosby-Fred Astaire (reissue) Dec. 2,'49 101m Nov. 19 91 (c 
Hollywood Varieties (4916) Lippert Rob't. Alda-Peggy Stewart & others Jan. 14,'50 60m Jan. 7 146 B Fair Olive 
Home of the Brave* UA _ Douglas Dick-Steve Brodie June 17,'49 85m Apr. 30 4590 AYorA A-| Excellent Ones 
Horsemen of the Sierras (163) Col. Charles Starrett-Smiley Burnette Sept. 22,'49 56m Dec. 3 (S)106 AYC A-| Onc 
House Across the Street, The (902) WB Wayne Morris-Janis Paige - Sept. 10,'49 69m Aug. 20 4722. AYC A-2 Average One 
House of Strangers (919) 20th-Fox Richard Conte-Susan Hayward July,49 101m June 18 4649 A A-2 Excellent On t 
Out 
; Outl 
ICHABOD and Mr. Toad (See Adventures “ Outr 
I'll Be Seeing You Joseph Cotten-Ginger Rogers (reissue) Dec.,'49 85m Feb. 18 198 Outs 
Illegal Entry (698) aie. Howard Duff-Marta Toren June,"49 84m June II 4641 AY A-| Good 
Inspector General, The (color) (912) WB Danny Kaye-W. Slezak-Barbara Bates Dec. 31,49 102m Nov. 19 89 AYC A-! Very Good PAIL 
In the Good Old Summertime* Palo 
(color) (932) MGM _ Judy Garland-Van Johnson July,"49 102m June 25 4657 AYC A-| Excellent Pass 
Intruder in the Dust (9) MGM David Brian-Claude Jarman, Jr. Dec. 2,49 87m Oct. 15 49 AY A-| Very Good Perfe 
It Happens Every Spring (917) | 20th-Fox Ray Milland-Jean Peters June,"49 87m May 7 4597. AYC A-| Very Good Pinky 
It's a Great Feeling (color) (83!)* WB Dennis Morgan-Jack Carson Aug. 20,'49 85m July 30 4697. AYC A-2 Very Good Pion 
| Was a Male War Bride {923)* 20th-Fox Cary Grant-Ann Sheridan Sept.,'49 105m Aug. 13 4713 A B Very Good Pirat 
Place 
JIGGS & Maggie in Jackpot Jitters oe: oe 
(4812) - . Mono. Joe Yule-Renie Riano Sept. 11,'49 67m Sept. 3 1 AYC A-1 Good A Port 
Joan of Arc (color) (963)* RKO Ingrid Bergman-Jose Ferrer July 29,50 145m Oct. 30 4366 AY A-| Superior Post ? 
Joe Palooka in Counterpunch (4808) Mono. Joe Kirkwood-Leon Errol Aug. 14,49 74m July 9 (S)4675 AYC A-| Pow 
(formerly Return Bout) Prine 
Joe Palooka Meets Humphrey (4911) Mono. Joe Kirkwood-Leon Errol Feb.5,'50 65m Feb. II 186 AYC A-| Good Priso 
Johnny Allegro (146) Col. George Raft-Nina Foch June,'49 81m May 28 4626 AY A-2 Good Proje 
Johnny Eager (15) MGM _ Robert Taylor-Lana Turner (reissue) Dec. 22,49 107m Feb. II 189 r 
Johnny Holiday UA William Bendix-Allen Martin, Jr. Feb. 18,50 94m Dec. 17 122 AYC A-| Good QU 
Johnny Stool Rasen (700) Univ. Howard Duff-Shelley Winters July,"49 = 75m July 16 4681 AY A-2 Good 
Jolson Sings Again (color)* (221) Col. Larry Parks-Barbara Hale Feb.,'50 96m Aug. 13 4713, AYC B Very Good RAD: 
Judge Steps Out, The (924) RKO Alexander Knox-Ann Sothern June 11,49 9Im May |I4 4610 AYorA A-2 Fair — 
Reckl 
KAZAN (102) Col. Stephen Dunne-Lois Maxwell July 14,'49 65m June 25 4658 AY A-2 Very Good Red 
Key to the City (18) MGM _ Clark Gable-Loretta Young Feb. 24,550 99m Feb. 4 178 B Very Good Red 
Kid from Cleveland, The (4901) Rep. George Brent-Lynn Bari Sept. 5,'49 89m Sept. 10 9 AY A-| Good Red, 
Kid from Texas, The (color) (911) Univ. Audie Murphy-Gale Storm Mar.,'50 78m Feb. 25 205 AYorAYC A-2 Good Red | 
Kiss for Corliss, A UA Shirley Temple-David Niven Apr. 8,'50 88m Oct. 22 58 AYC 8 Very Geod ar | 
ed | 
Refor 
LADY Eve, The (4908) Para. BarbaraStanwyck-HenryFonda (reissue) Dec. 2,'49 95m Oct. 8 42 ie 
Lady Takes a Sailor, The (911) WB Jane Wyman-Dennis Morgan Dec. 24,49 99m Dec. 3 105 AYC B Very Good Rider 
Laramie (183) Col. Charles Starrett-Smiley Burnette May 19,'49 55m Oct. 29 66 AYC A-| Fair Rider 
Lawless Code (4866) Mono. Jimmy Wakely-Cannonball Taylor Dec. 4,49 58m Oct. 8 ($)42 AYC A-| Rider 
Law of the Barbary Coast (115) Col. Gloria Henry-Stephen Dunne July 21,49 65m July 2 (S)4667 A-2 Ridin 
Leave It to Henry (4827) i. Raymond Walburn-Walter Catlett June 12,'49 57m May 28 4626 AYC Good Rim « 
Lone Wolf and His Lady (123) Col. Ron Randell-June Vincent Aug. 11,49 60m Apr. 9 4566 A-2 Average Rings 
Look for the Silver Lining hb | (829)* WB June Haver-Ray Bolger July 30,'49 106m June 25 4658 AYC A-| Very Good Roari 
Lost Boundaries* FC Beatrice Pearson-Mel Ferrer Aug.,"49 97m July 2 4665 AYC A-| Very Good Rope 
Lost Tribe, The (144) Col. Johnny Weissmuller-Myrna Dell May,'49 72m Apr. 30 4591 A-| Average Roseg 
Love Happy UA Marx Bros.-Ilona Massey Mar. 3,50 91m Sept. 24 26 AYC B Fair Roug| 
Lust for Gold (145) Col. Ida Lupino-Glenn Ford June,"49 90m May 28 4625 AY B Good Rugg 
Rusty 
MADAME Bovary (931)* MGM _ Jennifer Jones-Louis Jourdan Aug.,'49 115m Aug. 6 4705 A A-2 Good SALT 
Ma and Pa Kettle Go to Town (914) Univ. Marjorie Main-Percy Kilbride Apr.,'50 Feb. 18 (S)199 A-| (f 
Malaya (12) — Spencer Tracy-James Stewart Jan. 6,50 98m Dec. 3 105 AYCorAY Average in 
Manhandled (4817) Par Dorothy Lamour-Dan Duryea June 10,49 96m Apr. 16 4573 A B Excellent op 
Man on the Eiffel Tower (color) (069) RKO C. Laughton-F. Tone-B. Meredith Feb. 4,50 97m Dec. 24 130 AorAY A-2 Very Good Sand 
Mark of the Gorilla (231) Col. Johnny Weissmuller-Trudy Marshall Feb.,'50 68m Mar. 4 214 AYC A-| Good Sand 
Mary Ryan, Detective (214) Col. Marsha Hunt-John Litel Jan. 5,50 67m Nov. 12 82 AYCorAY A-2 Fair Sat 
Masked Raiders (012) RKO Tim Holt-Marjorie Lord Oct. 15,49 60m Oct. | 34 AYC A-l Fair 
Massacre River (AA9) Mono. Guy Madison-Rory Calhoun June 26,'49 78m Apr. 9 4566 AY A-2. Good i 
Masterminds (4819) Mono. Leo Gorcey-Huntz Hall Nov. 27,49 64m Jan. 14 154 AYC A-| Good ae 
Mighty Joe Young (06!) RKO Ben Johnson-Terry Moore July 23,49 94m May 28 4625 AY A-| Good Sh de 
Miss Grant Takes Richmond (222) Col. Lucille Ball-Wm. Holden Oct.,'49 87m Oct. | 34 AY A-2 Excellent Shade 
Montana (color) (914) WB ~ Errol Flynn-Alexis Smith Jan. 28,'50 76m Jan. 7 145 AYC A-| Good She \ 
Mother Didn't Tell Me (006) 20th-Fox Dorothy McGuire-Wm. Lundigan Mar.,'50 88m Feb. 4 178 AYorAYC A-2 Good (06 
Mr. Belvedere Goes to College e oF a 
(913)* 20th-Fox Clifton Webb-Shirley Temple May,'49 83m Apr. 9 4566 AYC A-2 Very Good a 
Mr. Perrin and Mr. Traill (Brit.) (924) EL Marius Goring-David Farrar July,"49 = 9m Dec. 25 4434 A-| Very Good Sil t 
Mr. Soft Touch (149) Col. Glenn Ford-Evelyn Keyes Sept.,"49 93m Aug. 6 4705 AYC A-| Good Skvli 
Mrs. Mike UA Dick Powell-Evelyn Keyes Dec. 23,'49 99m Dec. 24 129 A A-2 Very Good Slatte 
Mule Train (248) Col. Gene Autry-Sheila Ryan Feb. 22,'50 Jan. 28 (S)170 AYC A-| So , 
My Brother Jonathan (Brit.) (AAI3) Mono. Michael Denison-Dulcie Gray June 1,49 102m June 4 (S)4634 AorAY A-2 S “ 
My Brother's Keeper (Brit.) (964) EL Jack Warner-Jane Hylton July,'49 97m Feb. 19 4506 A-2 Fair So Pr, 
My Foolish Heart (052)* RKO = Susan Hayward-Dana Andrews Jan. 21,'50 99m Oct. 22 58 AorAY B Excellent rtd 
My Friend Irma (4903)* Para. John Lund-Diana Lynn-Marie Wilson Oct. 14,'49 103m Aug. 20 4721 AYC A-2 Very Good | South 
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‘ Mysterious Desperado, The (007) RKO ~ Tim Holt-Richard Martin Sept. 10,49 6Im Aug. 27 4731 AYC A-| Fair 
NANCY Goes to Rio (color) (19) MGM _ A. Sothern-J. Powell-B. Sullivan Mar. 10,'50 99m Feb. 4 177. AYC A-2 Excellent 
" Navajo Trail Raiders (868) Rep. Allan "Rocky" Lane-Eddy Waller Oct. 15,49 60m Oct. 22 59 AYC A-| Fair 
Nevadan, The (color) (228) Col. Randolph Scott-Dorothy Malone Feb.,50 8Im Jan. 28 169 AY A-| Good. 
Never Fear (020) EL Sally Forrest-Keefe Brasselle Jan.,'50 8Im Jan. 14 154 A B Good 
No Man of Her Own (4919) Para. Barbara Stanwyck-John Lund May,'50 98m Feb. 25 205 Good 
No Sad Songs for Me Col. Margaret Sullavan-Wendell Corey Mar.,'50 Mar. II ($)222 
Not Wanted FC Sally Forrest-Keefe Brasselle July,'49 94m June 25 4658 AY B Fair 
tT ot, You Beoutifel Doll 
, You Beautiful Do 
tei (927) 20th-Fox Mark Stevens-June Haver Nov.,'49 93m Sept. 24 26 AYC A-2. Very Good 
Oliver Twist (Brit.) (828) EL John H. Davies-Robert Newton Not Set [15m June 26 (S)4219 
+ Once More, My Darling (703) Univ. Robert Montgomery-Ann Blyth Aug.,'49 94m July 30 4698 AY A-2. Good 
Once Upon a Dream (Brit.) (942) EL Googie Withers-Griffith Jones Sept.,'49 87m July 9 4673 A A-2. Good 
e One Last Fling (831) WB Alexis Smith-Zachary Scott Aug. 6,49 64m July 9 4673 A-2 Fair 
it On the Town (color) (1!)* MGM _ Gene Kelly-F. Sinatra-Betty Garrett Dec. 30,49 98m Dec. 10 113 AYC A-2 Excellent 
Outcasts of the Trail (853) Rep. Monty Hale-Jeff Donnell June 8,'49 59m Sept. 3 2 Fair 
Outlaw, The (066) RKO = Jack Buetel-Jane Russell Jan.7,'50 103m Dec. 31 138 B Poor 
Outriders, The (color) MGM Joel McCrea-Arlene Dahl Apr.,'50 93m Mar. II 221 Very Good 
Outside the Wall (913) Univ. Richard Basehart-Marylin Maxwell Mar.,'50 80m Feb. I! 185 A-2. Good 
ood PAID in Full (4915) Para. Robert Cummings-Lizabeth Scott Mar.,'50 105m Dec. 24 130 A B Fair 
Palomino, The (color) Col. Jerome Courtland-Beverly Tyler Mar.,"50 73m Feb. 4 178 AYC A-| Fair 
it Passport to Pimlico (Brit.) (010) EL Stanley Holloway-Betty Warren Dec.,'49 72m Oct. 8 41 AYC Good 
ood Perfect Strangers (917) WB Ginger Rogers-Dennis Morgan Mar. 25,'50 88m Mar. 4 214 A Fair 
ood Pinky* (931) 20th-Fox J. Crain-W. Lundigan-E. Barrymore Nov.,"49 102m Oct. | 33 AYCorAY A-2_ Excellent 
ood Pioneer Marshal (4971) Rep. Monte Hale-Paul Hurst Dec. 24,'49 60m Jan. 14 154 AYC A-| Good 
ood Pirates of Capri FC Louis Hayward-Binnie Barnes Dec. 1,'49 94m Dec. 10 113 A-2. Good 
Place of One's Own, A (Brit.) (961) EL Margaret Lockwood-James Mason Sept.,'49 94m Feb. 19 4506 A A-| Good 
Please Believe Me MGM Deborah Kerr-Robert Walker May,'50 88m Mar. II 221 A-2. Good 
Port of New York (009) EL Scott Brady-Richard Rober Dec.,'49 79m Dec. 3 106 AorAY A-2 Average 
“bP Post Office Investigator (815) Rep. Warren Douglas-Audrey Long Sept. 1,'49 59m Sept. 3 2 ANE Good 
“ Powder River Rustlers (4961) Rep. Allan "Rocky" Lane-Eddie Waller Nov. 25,'49 60m Nov. 19 (S)91 AYC A-1 
Prince of Foxes (929)* 20th-Fox Tyrone Power-Orson Welles Dec.,'49 107m Aug. 27 4729 AYorAYC A-2 _ Excellent 
Prison Warden (209) Col. Warner Baxter-Anna Lee Dec. 8,'49 62m Oct. 29 66 AYorAYC A-2_ Fair 
Project X FC Rita Colton-Keith Andes Oct. 4,'49 60m Nov. 12 81 A-2 Fair 
QUICKSAND UA = Mickey Rooney-Jeanne Cagney Mar. 25,'50 79m Mar. 4 213 B Good 
d RADAR Secret Service (4917) Lippert John Howard-Adele Jergens Jan. 28,'50 59m Jan. 21 163 A-| Fair 
= Range Justice (4855) Mono. Johnny Mack Brown-Max Terhune Aug. 7,49 57m July 16 (S)4682 AYC A-I 
Ranger of Cherokee Strip (856) Rep. Monte Hale-Paul Hurst Nov. 4,'49 60m Nov. 12 8! AYC A-| Good 
Reckless Moment, The (223) Col. James Mason-Joan Bennett Nov.,'49 82m Oct. 22 58 AY B Very Good 
ood Red Danube, The (4) MGM_ W. Pidgeon-P. Lawford-E. Barrymore Oct. 14,49 119m Sept. 24 25 AY A-| Very Good 
ood Red Desert (4914) Lippert Don Barry-Tom Neal Dec. 17,49 60m Dec. 31 137 A-| Good 
Red, Hot and Blue (4906) Para. Betty Hutton-Victor Mature Nov. 25,'49 84m July 2 4666 AYC A-2  Fair-Good 
Red Light UA George Raft-Virginia Mayo Sept. 16,49 83m Aug. 27 4731 A-2 Fair 
ood Red Menace, The (830) Rep. Robert Rockwell-Hanne Axman Aug. 1,49 87m June 4 4634 AY A-| Good 
Red Shoes, The (Brit.) (color) (Spcl.) EL Anton Walbrook-Marius Goring Not Set 133m Oct. 23 4357. AY B Excellent 
Reformer and the Redhead, The MGM June Allyson-Dick Powell May,'50 90m Mar. II 222 Good 
Renegades of the Sage (26!) Col. Charles Starrett-Smiley Burnette Nov. 24,'49 56m Nov. 12 ($)82 AYC A-I 
ood Riders in the Sky (250) Col. Gene Autry-Gloria Henry Nov.,'49 70m Dec. 17 123 AorAY A-| Good 
Riders of the Dusk (4844) Mono. Whip Wilson-Andy Clyde Nov. 13,49 57m Sept.10 (S)I! AYC A-I 
Riders of the Range (016) RKO Tim Holt-Jacqueline White Nov. 19,'49 6Im Oct. 29 66 AYC A-| Good 
Riding High (4917) Para. Bing Crosby-Coleen Gray _ Apr.,'50 112m Jan. 14 153 AYC B Good 
Rim of the Canyon (186) Col. Gene Autry-Nan Leslie July,'49 70m Sept. 10 10 A-| Fair 
je Ringside (4820) Lippert Don Barry-Tom Brown July 14,'49 63m July 23 4689 A-2. Good 
ood Roaring Westward (4865) Mono. Jimmy Wakely-Douglas Taylor Sept. 18,'49 55m July 16 (S)4682 AYC A-| 
ood Rope of Sand (4902)* Para. Burt Lancaster-Paul Henreid Sept. 23,'49 104m July 2 4666 A B Good 
je Roseanna McCoy (051) RKO Farley Granger-Joan Evans Aug. 20,'49 89m Aug. 20 4722 AY B Good 
Roughshod (926) RKO Robert Sterling-Gloria Grahame July 11,49 88m May 14 4609 A A-2 Very Good 
Rugged O'Riordans, The (907) Univ. Michael Pate-Wendy Gibb Jan.,'50 78m Dec. 17 122, AYC A-2 Very Good 
Rusty's Birthday (211) Col. Ted Donaldson-John Litel-Ann Doran Nov. 3,'49 60m Dec. 3 (S)106 AYC A-I 
“ to ag Devil a EL Sam Wanamaker-Lea Padovani Jan.,'50 120m Dec. 17 122 A A-2. Good 
ormerly Give Us This Day 
ge Samson and Delilah (color)* Para. H. Lamarr-V. Mature-G. Sanders NotSet 128m Oct. 22 57. AYCorAY A-2_ Excellent 
int San Antone Ambush (855) Rep. Monte Hale-Paul Hurst Oct. 1,49 60m Oct. 15 50 AYC A-| Fair 
300d Sand (See “Will James' Sand") 
Sands of lwo Jima (4905)* Rep. John Wayne-Adele Mara-John Agar NotSet 109m Dec. 17 121 AYCorAY A-2_— Excellent 
Satan's Cradle UA _ Duncan Renaldo-Leo Carrillo Oct. 7,'49 60m Nov. 12 82 AYC A-2 Fair 
Savage Splendor (color) (004) RKO _— Denis-Cotlow Expedition Sept.17,'49 60m July 23 4689 AYC A-2 Excellent 
Scene of the Crime (933) MGM _ Van Johnson-Gloria De Haven Aug. 26,49 95m June 25 4657 AY A-2 Excellent 
Secret Garden, The (color) (2) MGM_~ Margaret O'Brien-Dean Stockwell Sept. 9,'49 92m Apr. 30 4591 AYC A-| Good 
Shadow on the Wall (for. Open Door) MGM _ = Ann Sothern-Zachary Scott May,'50 84m Nov. 12 (S)82 A-2 
ont Shadows of the West (4842) Mono. Whip Wilson-Andy Clyde July 24,'49 59m July 30 (S)4699 AYC 
She Wore a Yellow Ribbon (color) 
(067)* RKO John Wayne-Joanne Dru Oct. 22,'49 103m July 30 4697 AYC A-| Excellent 
; Side Street MGM Farley Granger-Cathy O'Donnell Apr. 10,'50 83m Dec. 24 130 A A-2. Good 
ood Sierra (color) Univ. Audie Murphy-Wanda Hendrix June,'50 Mar. II (S)223 
Sood Silent Dust (Brit.) Mono. Stephen Murray-Beatrice Campbell Dec. 29,'50 82m Oct. 29 65 A B Good 
Skyliner (4823) Lippert Richard Travis-Pamela Blake July 28,'49 60m Aug. 6 4706 A-| Good 
Sood fF Slattery's Hurricane (921) 20th-Fox Linda Darnell-Richard Widmark Aug.,'49 83m Aug. 6 4705 A A-2 Very Good 
Song of Surrender (4904) Para. Wanda Hendrix-Claude Rains Oct. 28,'49 93m Sept. 17 's AY A-2 Fair 
Sons of New Mexico (185) Col. Gene Autry-Gail Davis Jan.,'50 70m Dec. 31 137 Good 
So Proudly We Hail (4913) Para. C.Colbert-P. Goddard (reissue) (West)Mar.,'50 126m Jan. 28 170 
ent Sorrowful Jones (4818)* Para. Bob Hope-Lucille Ball July 4,'49 88m Apr. 16 4573 AY A-2 Excellent 
Good | South of Death Valley (164) Col. Charles Starrett-Smiley Burnette Aug. 18,'49 54m Aug. 13 (S)4715 AYC A-! 
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South of Rio (854) Rep. 
South Sea Sinner (908) Univ. 
Special Agent (4819) Para. 
Spring in Park Lane (Brit.) (008) EL 
Square Dance Jubilee (4903) Lippert 
Stage Fright WB 
Stampede (AAI4) Mono. 
Stars in My Crown MGM 
Storm Over Wyoming (019) RKO 
Story of Molly X, The (902) Univ. 
Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Stratton Story, The (929)* MGM 
Stromboli (Ital.) (070) RKO 


Sundowners, The (color) (018) EL 


Sword in the Desert (709) Univ. 
TALE of the Navajos (color) (920) MGM 
Tarnished (4910) Rep. 
Task Force (903) (part color)* WB 
Tattooed Stranger, The (018) RKO 
Tell It to the Judge (225) Col. 
Tension (8) MGM 
That Forsyte Woman (color) (6)* MGM 
That Midnight Kiss (color) (1) M6M 
Thelma Jordon (4910) Para. 
There's a Girl in My Heart (AAI6) Mono. 


They Live By Night (009) RKO 


Thieves’ Highway (924) 20th-Fox 
Third Man, The (Brit.) Selznick 
Threat, The (015) RKO 
Three Came Home (007) 20th-Fox 
Tight Little Island (Brit.} Univ. 
Tokyo Joe (224) Col. 
Too Late for Tears UA 
Top O' the Morning (4901)* Para. 
Tough Assignment (4915) Lippert 
Trail of the Rustlers Col. 
Trail of the Yukon (4820) Mono. 
Trapped (007) L 
Traveling Saleswoman, The (226) Col. 
Treasure of Monte Cristo (4909) Lippert 
Trouble in Texas (064) RKO 
Twelve O'Clock High (004) 20th-Fox 
UNDER Capricorn (color) (904) WB 
Under My Skin (00 20th-Fox 
Undertow (904) Univ. 
Unmasked (4907) Rep. 
VICIOUS Years, The FC 
WABASH Avenue (color) (010) 20th-Fox 
Wake Island (4914) Para. 


Waterloo Road (Brit.) (940) EL 
Weaker Sex, The (Brit.) (914) EL 
Western Renegades (4856) Mono. 
West of Wyoming (4951) Mono. 
When Willie Comes Marching Home 


(003)* 20th-Fox 
Whirlpool (002) 20th-Fox 
White Heat (901)* WB 
Will James’ Sand (color) (918)  20th-Fox 
Winslow Boy, The ( Brit.) EL 
Without Honor UA 
Wolf Hunters (4821) Mono. 
Woman Hater (Brit.) (701) < 
Woman in Hiding (906} 

Woman in the Hall, The (Brit.) (960) "EL 
Woman of Distinction, A Col. 
Woman on Pier 13, The (008) RKO 

(formerly | Married a Communist) 
Wyoming Bandit (866) Rep. 
YELLOW Cab Man, The MGM 
Yes Sir, That's My Baby (color) (705) Univ. 


Young Daniel Boone (color) (4902) Mono. 


Young Man With a Horn (916) WB 
You're My Everything (color) 

(920)* 20th-Fox 
ZAMBA (004) EL 





Release 

Stars Date 

Monte Hale-Kay Christopher July 22,'49 
Macdonald Carey-Shelley Winters Jan.,'50 
William Eythe-Laura Elliot July 22,'49 
Anna Neagle-Michael Wilding Nov.,'49 
Don Barry-Mary Beth Hughes Nov. 11,'49 
J. Wyman-M. Dietrich-M. Wilding = Apr. 15,'50 
Rod Cameron-Gale Storm Aug. 28,'49 
Joel McCrea-Ellen Drew Not Set 
Tim Holt-Richard Martin (trade) Feb. 1,'50 
June Havoc-John Russell Nov.,'49 
S. Temple-B. Fitzgerald-L. McCallister Nov. 12,'49 
Martha Scott-Jeffrey Lynn Oct. 22,'49 
James Stewart-June Allyson July,'49 
Ingrid Bergman-Mario Vitale Feb. 15,'50 
Robert Preston-Robert Sterling Feb.,'50 
Dana Andrews-Marta Toren Oct.,'49 
Native cast Not Set 
Dorothy Patrick-Arthur Franz Feb. 28,'50 
Gary Cooper-Jane Wyatt Sept. 24,'49 
John Miles-Patricia White Feb. 9,'50 
Rosalind Russell-Robert Cummings Dec.,'49 
Audrey Totter-Richard Basehart Nov. 25,'49 
Greer Garson-Errol Flynn Nov. 11,'49 
Kathryn Grayson-Jose Iturbi Sept. 2,'49 
Barbara Stanwyck-Wendell Corey Jan.,'50 
Lee Bowman-Elyse Knox Jan. 6,°50 
Cathy O'Donnell-Farley Granger Nov. 5,49 
Richard Conte-Valentina Cortese Oct.,'49 
Jos. Cotten-Valli-Orson Welles Jan. 15,'50 
Virginia Grey-Michael O'Shea Dec. 1,'49 
Claudette Colbert-Patric Knowles Feb.,'50 
Basil Radford-Catherine Lacey Not Set 
H. Bogart-A. Knox-F. Marly Nov.,'49 
Lisabeth Scott-Don DeFore July 8,'49 
Bing Crosby-Ann Blyth Sept. 5,'49 
Don Barry-Marjorie Steele Dec. 24,'49 
Charles Starrett-Smiley Burnette Feb. 2,'50 
Kirby Grant-Suzanne Dalbert July 31,'49 
Lloyd Bridges-Barbara Payton Oct.,'49 
Joan Davis-Andy Devine Jan. 5,'50 
Glenn Langan-Adele Jergens Oct. 14,'49 
Tim Holt-Richard Martin Aug.,'49 
Gregory Peck-Hugh Marlowe Feb.,'50 
Ingrid Bergman-Joseph Cotten Oct. 8,'49 
John Garfield-Micheline Prelle Mar.,'50 
Scott Brady-John Russell-Dorothy Hart Dec.,'49 
Barbara Fuller-Robert Rockwell Jan. 30,'50 
Tommy Cook-Gar Moore Mar.,'50 
Betty Grable-Victor Mature-Phil Harris Apr.,'50 
B. Donlevy-R. Preston (reissue) (West) Mar.,'50 
John Mills-Stewart Granger Aug.,'49 
Ursula Jeans-Cecil Parker Sept.,'49 
Johnny Mack Brown-Max Terhune Oct. 9,'49 


Johnny Mack Brown-Milburn Morante Feb. 18,'50 


Dan Dailey-Corinne Calvet Feb.,'50 
Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 


James Cagney-Virginia Mayo Sept. 3,'49 
Mark Stevens-Coleen Gray July,'49 
Sir Cedric Hardwicke-Robert Donat Not Set 


Laraine Day-Franchot Tone-Dane Clark Oct. 21,'49 


Kirby Grant-Jan Clayton Oct. 30,'49 
Stewart Granger-Edwige Feuillere July,'49 
Ida Lupino-Howard Duff Jan.,'50 
Jean Simmons-Ursula Jeans Aug.,'49 
Rosalind Russell-Ray Milland Apr.,'50 
Laraine Day-Robert Ryan Jan. 14,'50 
Allan "Rocky" Lane-Eddy Waller July 15,'49 
Red Skelton-Gloria De Haven Apr. 7,'50 
Donald O'Connor-Gloria De Haven Sept.,'49 
David Bruce-Kristine Miller Feb. 26,'50 
Kirk Douglas-Lauren Bacall Mar. 11,'50 
Anne Baxter-Dan Dailey Aug.,'49 
Jon Hall-June Vincent Sept.,'49 


Running 
Time 


60m 
88m 
70m 
9Im 
79m 
110m 
78m 
89m 
60m 
82m 
93m 
68m 
106m 
8im 
83m 
100m 


58m 


116m 
64m 
87m 
95m 
114m 
99m 
100m 
86m 
95m 
94m 
104m 
66m 
106m 
8Im 
88m 
99m 
98m 
64m 


67m 
78m 
75m 
78m 


132m 


117m 
86m 
70m 
60m 


79m 


87m 
75m 
85m 
56m 


82m 
97m 
114m 
77m 
97m 
69m 
70m 
69m 
92m 
93m 
85m 
73m 


60m 
85m 
82m 
7im 
112m 
94m 


75m 


c— REVIEWED — 
(S) =synopsts 
Issue Page 
Aug. 13 4714 
Jan. 7 146 
May 7 4598 
Sept. 24 25 
Nov. 19 90 
Feb. 25 205 
Apr. 30 4589 
Mar. 4 213 
Feb. 11 186 
Nov. 12 81 
Oct. 29 65 
Oct. | 34 
Apr. 23 4581 
Feb. 25 206 
Jan. 14 155 
Aug. 27 4729 
Mar. 5 4522 
Feb. 18 (S)199 
Sept. 3 1 
Feb. 11 189 
Nov. 19 90 
Nov. 19 90 
Oct. 22 57 
Aug. 27 4730 
Nov. 5 74 
Nov. 26 98 
Sept. 24 25 
Sept. 3 | 
Feb. 4 177 
Oct. 29 65 
Feb. I! 185 
Nov. 19 90 
Oct. 15 50 
Apr. 9 4565 
Aug. 6 4705 
Nov. 19 91 
Feb. 4 (S)178 
Aug. 6 4706 
Oct. | 34 
Feb. 18 (S)199 
Oct. 8 42 
Aug. 13 (S$)4715 
Dec. 24 129 
Sept. 10 9 
Mar. I! 221 
Dec. 3 105 
Feb. 18 198 
Feb. 25 206 
Mar. 4 (S)214 
Feb. 18 198 
Jan. 29 4478 
June 4 4633 
Jan. 14 155 
Mar. If  (S)223 
Jan. 7 145 
Nov. 26 97 
Aug. 27 4729 
Apr. 30 4590 
Mar. II 222 
Nov. 19 90 
Oct. 8 (S)42 
Sept. 3 2 
Dec. 17 121 
Jan. 29 4478 
Mar. 4 213 
Sept. 24 26 
July 30 4698 
Feb. 25 206 
Aug. 13 4713 
Mar. 4 214 
Feb. I! 185 
July 2 4665 
Oct. 15 50 


-———— RATINGS. 
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Very Good 
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Fair 
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Very Good 
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Fair 

Very Good 
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Average 
Very Good 
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Fair 
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IT’S mighty important to star... direc- 
tor... movie-goer...to have this moon- 
lit moment come alive upon the screen. 

And when it does—in all its subtlety 
of mood in light and shadow—the cred- 
it’s due in no small measure to the im- 
portant contribution of the laboratory 
control engineer. 

For his knowledge of photochemistry, 
his ‘‘eye” for photographic quality ... 


He makes the most 
of moonlit moments... 





his vigilant control of printing density 
and contrast...do much to make 
moonlight footage /ook like moonlight, 
and help to bring out the best in every 
frame of film. 

Quality of film contributes, too; and 
this important assistance the laboratory 
control engineer is sure of when he 
works with the famous Eastman family 
of motion-picture films. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, 


N. Y. 


J. E. BRULATOUR, INC., DISTRIBUTORS 





FORT LEE «+ CHICAGO 





* HOLLYWOOD 











COLUMBIA PICTURES presents 


WILLIAM HOLDEN: -COLEEN GRAY 


"ATHER IS 
A BACHELOR 


MARY JAKE SINDERS- CHARLES WINGER 


STUART ERWIN - CLINTON SUNDBERG 
Screen Play by Aleen Leslie and James Edward Grant 
Directed by NORMAN FOSTER and ABBY BERLIN 
aN S. SYLVAN SIMON proouction 








